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CAST A COLD EYE ...

VIRGIL STANCIU *

ABSTRACT. The article, a survey of the work accomplishedasdf one
of Britain’s most puzzling and controversial nostdj lan McEwan, argues
that that author’s fiction is a kind of reformed nality play, in which
moral ambiguity — thought by the author to be tlekof modern man and
of modern times — prevails over any reductive regméation of the
indiviual or collective psyche. Furthermore, McEvganarrative mode is
devoid of empathy, the author almost never warmgoupis theme and
regards human follies with a cold clinician’s ejfgugh not all the ‘case
studies’ he presents are pathological.

The novel, Milan Kundera shows, "has accompaniad ominterruptedly
and faithfully since the beginning of the modera.dt was then that the ‘passion to
know’, which Husserl considered the essence ofopgan spirituality, seized the
novel and led it to scrutinize man’s concrete lgfad protect it against ‘the
forgetting of being’; to hold the ‘world of life’ nder permanent light." Kundera
shares Herman Broch’s conviction that "the s@ison d'etre of a novel is to
discover what only the novel can discover" and eods that "a novel that does not
discover a hitherto unknown segment of existencenisoral; knowledge is the
novel's only morality'® This (relatively, if we think of Oscar Wilde) new
acceptation of the term ‘morality’ is undoubtedljiacacteristic of postmodern
fiction, which sees no reason why it should notoignthe traditional moral
categories that once barred the novelist from aariog certain aspects of human
experience. If any trick of the novelist's trade germitted where postmodern
narrative strategy is concerned, it is equally ptatde to tackle morally

* Virgil Stanciu is a professor of English and Anceri literature at the "Babe¢ -Bolyai"
University, currently Head of the English Departtelde has written books on the
literature of the American South, on the moderplsase in British literature, studies of
classic, modern and postmodern novelists. He lzasslated more than a dozen British
and American novels into Romanian (among which wioMcEwan’'s works). His
English translation of Adrian Marino’She Biography of the Idea of Literatu(&996)
was published by SUNY Press, Binghamton, N.Y.

! Milan KunderaThe Art of the NoveFaber and Faber, London, 1988, p. 5.
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ambiguous topics, as long as one really makes tmilootion to that intriguing, but
aptly named epistemic category: novelistic knowtedg

The reputation of one of the most controversial rystellers in
contemporary Britain, lan McEwan, was consoliddigdhe Booker Prize awarded
his novelAmsterdamin 1998. The very peculiar kind of fiction McEwavrites
had made him an early subject of literary chit-cloatt it was with considerable
reluctance that the literary establishment concadedegard him as one of the
significant writers of the last decades of thé" 2@ntury, so shocking and, for
some, unpleasant was the thematic range of hissbhadlsurvey of the ways in
which literature has overrun one taboo after amothe its search for fresh
‘novelistic knowledge’, would be, of course, adiasting subject of research, and
one of the final chapters in such an account wawidoubtedly have to be
dedicated to lan McEwan. There are things thatrdl@man does not discuss in a
loud voice, repelling, revolting deeds that one megd about in the yellow papers
and then express one’s outrage by way of the mmstiemning reaction of all:
meaningful silence. It is equally true, of cour®t the novel of the end of the
millennium will not admit that there are regions ife mind and of human
experience that it is not welcome to investiga@twithstanding, the English are
much less used to the kind of violent, shockingdit typified, say, by Bret Easton
Ellis in the US. Or, McEwan seems to specializecisady in revealing the lability
and frailty of the human psyche, in deviance, iea 8ado-Masochism that often
lends a sickly colour to interhuman relations, hia teckless and casual cruelty with
which some people treat their fellow-humans, evirtown kin. If the literary
community found it hard to accept the morbid topm#th psycho-pathological
resonances, of lan McEwan’s short stories and sphés elegant, suple prose, of a
remarkable concision and propriety of expressioas duly noted and appreciated
from the outset. Eventually, the author's narratine stylistic competence won the
day, triumphing over the maladive penchant for iisgful, nauseating subjects
(substantially reformed in the most recent books)a result, after being eulogized
and deprecated to an almost equal extent, lan MoBwmas boosted to the top,
among England’s few prize worthy novelists. Intfd=fore winning the Booker,
he had been short-listed twice, fohe Comfort of Strangers 1981 andBlack
Dogs in 1992, losing to Salman RushdiMi¢inight's Childrer) and Michael
Ondaatje The English Patientjespectively. And hi§he Child in Timeg1987)
received the Whitbread Award.

Born in 1948, lan McEwan took the creative writingurse taught by
Malcolm Bradbury at the University of East AnglRirst Love, Last Rite§1975)
was a collection of short stories, and so was amd volumen-between the
Sheet41977). McEwan’s short pieces immediately drewerdtbn due to their oddity
(focus on morbidity, obsessions and perversions, thuel depiction of the
motivation behind sex) but also due to their clesid and descriptive, perfecty
modulated styleFirst Love, Last Ritesontains stories on nasty subjects, such as the
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drowning of a child, an incest, the abuse and musél@ child etc., but even so the
critics were lavish with their praise. This dichwoiy, in fact, will be perpetrated in
the writer's subsequent works, whether novels & s€ripts. D. J. Taylor considers
brevity one of McEwan'’s distinctive stylistic markK¥One of McEwan’s strengths
has always been the ability to convey informatidiowd his characters with the
minimum effort or verbiage. The sharp, meagre oediare sufficient: the chasms of
absent detail hardly mattet"The reader may find this curtness quite offensind
one of the commonest complaints is that McEwanigkbaare too sketchy, but the
truth is that even a few pages added to most ofdmisfully weighed out novels or
short stories would spoil the whole. Brief, relyiog understatement, these writings
convey a sense of having been perfectly wordcashénmoulds wrought by the
author. The novel of 1978 he Cement Garden an enlarged novella, like most of
McEwan'’s novels — enhanced his reputation of audistg author, permanently in
search for shocking subjects, like madness or thebioh fantesieis of adolescent
imagination. Malcolm Bradbury considéfree Cement GardemGothic novella, told
from the perspective of a child, about a familymnich the parents are deceased and
buried in the garden, which allows the childrerinulge in a world of perversion
and incest, to regress to the animaliccording to Bradbury, the loss of innocence
leads to sin, to the discovery and exploitatiorthef somber aspects of the human
mind. The fascination of the unknown, the lurehaf forbidden and the bitter-sweet
taste of perverted love are the features of his beaks, the crepuscul@omfort of
Strangerg1981) in particular. This book probably owes tsnber poetic mood and
its death-wooing subject to a desire to emulatdtimmas Mann obeath in Venice
With McEwan the city (unnamed, a venue of holidakens, possessed of a
declining splendour, obviously modelled on Venices) essentialized and
spiritualized, a stage-set fit now for dreams, nfmw nightmares, veiled in an
atmosphere of gloom in which normalcy easily derahd self-abandonment
(pushed to where it becomes self-denial) becomeethod of quelling existential
anxieties. Related in a light, almost matter-ot-tace, the story of the relationships
among the four characters, seen against the backdrthe city of past splendour
and present madness becomes a frightening parblie anfathomable depths of
the psyche, of fascination with death, of love pered into the full, physical and
spiritual, possession of the other. Kiernan Ryaright to call McEwan "the sick,
delinquent confrere of Genet, Burroughs and CéliRe. also considers him — and
the description, despite its metaphorical formalatiprobably grasps the essence of
McEwan’s trajectory so far — " ... a kind of prodigain, who gradually grows out of
his nasty adolescent fantasies and into a resgersinlt novelist®

2 D. J. Taylor,A Vain Conceit. British Fiction in the 198Mloomsbury, London, 1989, pp
55-56.
3 Malcolm BradburyThe Modern English Novebecker and Warburn, London, 1993, p.389.
* Kiernan Ryanlan McEwan Writers at Their Work, Northcote House, Londo®94, p. 2.
5



VIRGIL STANCIU

The Child in Timeells a more normal story: that of a couple whieseghter
is abducted at a supermarket and never found. Theors concern for social
contextualization is more sustained in this nowdlich resorts to Science Fiction
gimmicks: the story is set in an Orwellian Englaofthe near future, where
Thatcherism has been carried to its extreme. Letib wife, Stephen Lewis - the
author of children’s books whose daughter has k&brapped - must struggle along
by himself in a hostile London and he falls preydmemberance. McEwan employs
the Sci Fi motif of a time-warp, allowing his prgtmist to peep on his own mother
through the window of a country pub, and letting thtter see the face of her own
unborn child and feel how the motherly instincsigelling in her. In other words,
Stephen gives a hand to his own birth. He alsotbegaeew child, whose birth, at the
end of the book, makes it possible for the spousese reunited and heals the
wounds inflicted by the loss of their daughter. Whaprises in this novel is the ease
with which McEwan switches registers, passing fitie inner world of individual
psychodrama to public, even political issues. Stagh a member of a Government
committtee, he has a close friend who is a pdiiticiand is planning to write a
childcare textbook. Childhood again becomes thetpitheme, like infThe Cement
Garden but, this time, the perspective is changed: atstef the adult world being
perceived by a child, childhood is framed in thenptex vision of the adultIn D. J.
Taylor's opinion, the political dimension of thevab is flawed, being too close to
caricature; by contrast, though, the personal andily problems, the dialogues of
the protagonists become the support of consistesditation on solitude, the
individual, the individual's relation to time. "Amn examination of the way in which
families function, the novel is masterly. As an reiaation of the way in which
people formally react to political contingency itrilkies me as fundamentally
flawed.”® The intrusion of the social and of the politizaIMcEwan’s fiction is far
more forceful in his following book§ he Innocen({1990) andBlack Dogs(1992),
which confirms the novelist's remark in an intewigranted to Rosemary Garing in
Spectrum(August 10, 1997): "Some time ago, at the beginmihthe eighties, the
sphere of my preoccupations began to enlarge., Fiuatking on the script§he
Imitation Gameand Ploughman’s Lunchl became more socially committed and
wrote the libretto of a oratorium, which was a r&@#nge for me."

The Innocentakes stock of the state of affairs in Europehaténd of the
eighties, when the collapse of communism broughtuaita radical change of
ambiance and a mutation in human relations. Thek liakes its cues from the
espionage novel as practised by John Le Carre mDlegghton, authors concerned
with the fate of divided Germany during the Cold Ma the occupied Berlin of
the fifties, Leonard Marham, the "innocent", hasadiair with an older German
woman, Maria Eckdorf, and is forced to kill, in fsééfence, the woman’'s ex-

® Malcolm Bradburypp. cit.P. 430.
®D. J. Taylor, op. cit p. 59.
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husband and to carve up his body. In his brutabteaking to Maria and the
dismemberment of Otto the critics saw a metaphothef physical and spiritual
rape of Germany by the allies, after the Secondldfar’ . But The Innocenalso
shows how the disfiguring of the ego is made pdsdiy desires springing from
the political imagination and McEwan’s favouriteethe, that of possession
through love, receives a firmer social moorifiigpe Innocenends with Marham’s
premonition regarding the fall of the Wall; Biack Dogs the narrator accompanies
his father-in-law to Berlin, so that they might eymess this crucial event, the
importance of which is belittled by the lamentatddaviour of the on-lookers.

Peter Kemp thinks there is an evolution in lan MeRB's fiction, from
damaged and damaging children to tampered-witfllsbdds? With The Innocent
McEwan made an even clearer distinction crucial his work: between
childishness and childlikeness. "For him, men tendhanifest the worst aspects of
the former — self-centredness, impatience, violenwoenen, the best aspects of the
latter — trust, candour, attachmefte Child in Timeand The Innocentre both
placed in crudely divided communities: a near-fatiritain of plutocracy and
state-registered beggars, the politically partiidrBerlin of the 1950s. Against
these backdrops, McEwan subtly examines healingesiad psychological and
emotional integration:

Black Dogsmay well be the most political of McEwan’s novessjen
though in this case the term must be used withugigpection. Didn’t the novelist
say "I am aware of the danger that in trying totevmnore politically, in the
broadest sense — trying to go out more into thddydrecause it is a world that
distresses me and makes me anxious — | could fakeanal positions that might
pre-empt or exclude that rather mysterious and fleatere element that is so
important in fiction"?° He also declared, before having compoB&tk Dogs:"It
is a minefield, politics and the novel. If you sdtout writing fiction with a clear
intention of persuading people of a certain pofntiew, you cramp your field, you
deny yourself the possibility of opening up an istigation or free enquiry*® but
Black Dogsis the very book that deals with the dilemmasijtatens and anxieties
of today’s intellectual, a capacious metaphor -spite of its relatively narrow
scope — that draws on the two essential viewsfen-limale and female — and the
possible interpretations of the universe, corredpay) we are given to understand,
to the masculine and feminine principles: the oty rational, solar, rigorous,
reductive, embodied by Bernard; the other whollyirig@l, lunar, all-

’ Kiernan Ryanpp. cit, p. 58.
8 peter KempBritish Fiction of the 198QsRoutlege, London, 1988, p. 223.
° |dem, p. 224.
10 John Hoffendenovelists in InterviewsMethuen, London, 1985, p. 168.
" Interviewed by Rosa Gonzales CasademBnglish European Messengemnl. 1., no. 3
(autumn 1992), pp. 40-45.
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encompassing, tinged with mysticism, ineffable, eanbd by June. In this respect,
the episode of June’s meeting the two black housdsgnificant: they arouse in
her a mystical fear of death, a glimpse of the mfsasf non-being, precisely when
Bernard succumbs to his entomologist’s curiosityg &mes to make a drawing of
the march formation of the cartepillars. Caughiveein the accented personalities
of his in-laws, Jeremy, observer, narrator and mgitdiographer, seems a rather
feeble figure, a member of the supporting castaiacBo Panza to Bernard’s Don
Quixote, a humble apprentice of June’s. Nevertiseles is not only a catalyst, but
also the representative, in the novel, of the cakgofessional writers who, in a
manner of speaking, are parasites, sponging on aghextion. Kiernan Ryan is
right to see in this novel "a sinister (the wordde harsh, our note) portrait of the
artist as vampire*f Jeremy, like a cuckoo reared by other birds, elitayhis in-
laws, trying to fathom both their past and theiramitters, as a sort of
compensation for his own lost parents, but als@ aseans of defining his own
being, his identity, his involvment in the commuyniHis reconstitution of June’s
meeting with the black dogs in Southern France lisgarical and can be
interpreted as a dark vision of the future (whictdeed, in June’s case, is one of
illness and seclusion), a revelation of the evithie deep recesses of the soul, a
sudden glimpse of the nothingness surrounding huefifamts, an encounter with
the malefic forces of history. Maybe it is the amglithat makes one assign such
symbolical values to the hounds that vanish inte threst but will no doubt
emerge from it again, some time, somewhere. Theytla hounds of history,
coming from immemorial times to remind mortals loé ffrailty of their lives. They
are not mere symbols of evil. "They trouble me wheonsider what happiness |
owe them, especially when | allow myself to thinktleem not as animals, but as
spirit hounds, reincarnations”, Jeremy observeorat point?® Kiernan Ryan’s
interpretation — faithful to his theory of the vaingm of literary inspiration — that
the dogs stand for the insatiable whirlpool of tivegimagination, gluttonous source
of the art of story-tellintf seems to me not to hold much water. But he céytkigs
his finger on the essence when he says:"The anxigitsh lies behind the creation of
Black Dogss the widespread fear that, far from having leé apocalyptic horrors of
both world wars behind, we may ba routeto re-living them, because the human
drives which fuelled them have only been suppressetceradicated®

Joe Rose, the protagonist &nduring Love (1997) is stalked by a
psychotic who pledges to love him for ever and swéatake him to see God. An
author of scholarly articles, Joe represents reastile his sweetheart, Clarissa,
who is also in love with another man, dead for twmdred years (John Keats) is

2 Kiernan Ryanop. cit, p. 64.

13 |lan McEwanBlack Dogs Picador, London, 1993, p. 173.
% Ibidem, p. 67.

15 Ibidem, p. 64.
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more given to emotions and spiritual exercise s thblarity reproduces, on a
different plane, the one between Bernard and Jun8lack Dogs Like the
preceding novel,Enduring Love boils over with ambiguities and tension,
succeeding in providing an almost physical, alnpapable image of the anxiety
underlying modern man’s life. Devised as a psycgicl thriller — Joe, the atheist,
is relentlessly dogged by the absurd characteP3dy, who is positive that the
Lord has commissioned him to bring Joe face to fadth him — the novel
dramatizes, as Peter Kemp showedSimday Timesthe various types of love,
from the mystical one to the pathologicBhduring Loveemploys a sophisticated
narrative technique, alternating superb periodaadion-writing with stills during
which the author openly muses upon the possibléfications of the action (when
everything else fails, philosophize!) and choses mhost appropriate narrative
solution. The first chapter — the account of the finen’s desperate effort to hold
the baloon to the ground — and the last one ard ggamples of the way in which
McEwan can pass from fast-moving prose to slow-omotiescription — of great
emotional intensity — and analytical "stills’: "Bde slow down. Let’s give the half
minute after John Logan’s fall careful considenatid/hat occurred simultaneously
or in quick succession, what was said, how we mawefthiled to move, what |
thought — these elements need to be separatedsounuch followed from this
incident, so much branching and subdivision begathose early moments, such
pathways of love and hatred blazed from the sw@riposition, that a little
reflection, even pedantry, can only help me hete Best description of a reality
does not need to mimic its velocity. Whole bookhpie research departments are
dedicated to the first half minute in the histofyttee universe. Vertiginous theories
of chaos and tulburence are predicated upon theesigzy of initial conditions
which need painstaking depictiotf."

Amsterdam winner of the 30st Booker Prize, is also composeadthe
keyboard of moral ambiguity, as a parable fulle#dhings — though with a slightly
unnatural twist — about love, friendship, small qumeral satisfactions, all seen
against the background of public life, of politiaad social ambition. This time,
however, McEwan foregrounds the artificial geometiyhe plot — a kind oflance
macabreinvolving the late Molly Lane’s three lovers —datekes considerable
delight in playing the "Godgame". Faithful to thé&rustural pattern already
successfully employed, McEwan again conceives tvategp between which
tensions will run to and fro: the composer Clivanley and the editor Vernon
Halliday, close friends and former lovers of themsasociety woman, the
photographer Molly Lane, whose cremation is nadatethe first scene of the
novel. The inheritance Molly bequeathes her huskemdl lovers is a poisonous
one: George Lane, the husband, will stop to notkingvenge himself on the third
lover, Julian Garmony, the Foreign Secretary, asits a/ernon to publish some

16 |lan McEwanEnduring LoveVintage, London, 1998, p. 17.
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compromising photographs taken by Molly in his neaer,The Judgethereby
greatly reducing Garmony’s chances to become PNtmgster. The boomerang
effect of this deed (which Vernon sees as an apigiifce, rather than of revenge,
while Clive thinks it is a blemish on Molly’s memgrwill result in a broken
frienship, the caving in of personal ambitions gmojects (Clive’s chance of
completing the Millennium Symphony he has been c@sioned to compose) and
an ironic resolution of the conflict through a dtbdeath. Written with
considerable irony, but with a serious substratilms, book is quite different from
McEwan’s earlier novels, as ponderous existentiablems such as suicide and
creativity are brought down from the overwhelmiegdl of the individual to the
disparaging one of man seen as a replaceable fparsaxial aggregate (as seen in
the last conversation on the disappearance ofatbdriends).

"What binds all McEwan'’s books together is theinvyer to unsettle our
moral certainties and sap our confidence in snaggmentsHis writings are
adventures in the art of unea@talics mine)"’

The glass house, Kundera considers, is an oldartagea and at the same
time one of the most horrifying aspects of modémmes. The more opaque the
affairs of the State, the more transparent an iddal’s affairs must be. "The urge
to violate another’s privacy is an age-old formagfgressivity that in our days is
institutionalized (bureaucracy with its documerttse press with its reporters),
justified morally (the right to know having becoriiesat among the rights of man)
and poeticized (by the lovely French wardnsparencg"'®

McEwan'’s fiction is distinguished by a singulaioate of topics (which, in
my view, maintains it in a zone of minor relevancby the accuracy and
expressivity of the style, which puts to a new, sroduse Hemingway'’s technique
of the iceberg tip, by a cool detachment and latlempathy that makes the
characters seem insects studied under a glassSmetiething of Bernard’s cold
scientific interest has certainly contaminated siughor — or is it the other way
round? The comparison with the greatest entomdldgighe world of letters,
Vladimir Nabokov, is tempting, but will not be pued for the time being. Suffice
it to say that McEwan shares with Nabokov a mildiypused curiosity for the
follies of the human race, but whereas the RusAiaerican master occasionally
warms up to his subject, McEwan remains clinicaibtd. The handling of both
quill and scalpel requires precision.

7 |dem, p. 5.
18 Milan Kunderapp. cit, p. 150.
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KILLING YOU SOFTLY...

DORIN CHIRA*

ABSTRACT. The article tackles an issue that has changedtandards of
behaviour, especially in matters of sex. Many feepe it as a punishment
for wrong behaviour. But AIDS is more than thatisitthe biggest health
menace of the century. | bring to notice its ogend the first known
cases, as well as the way in which it turned &fmlitical issue in Britain
in the 1980s.

Acquired Immune Deficiency Syndrome (AIDS) is atjalar group of
diseases that result from the destruction of thenune system (it no longer
protects the human body against viruses), relatedfection with HIV (Human
Immunodeficiency Virus). A person infected with HibMecomes vulnerable to
pneumonia, infections and other diseases dueettoss of the immune function.
Yet, infection with HIV does not inevitably impthat a person has AIDS, though
it is often thought that HIV-positive persons ha&®S. A person can remain HIV
positive for more years without showing any of ttlmical signs that would
identify AIDS.

The first cases of AIDS (though under a differemine) were recorded and
described in 1981 in the USA, among the gay conitywi San Francisco and
Los Angeles, where homosexuals died of an unknoisaade that ruined their
immune system. It seems that the first recordee, deonnected with the presence
of HIV (retrodiagnosed), is 1959, when tracedHt¥1l were discovered ‘in the
tissues of a British sailor who died in Manchest@arpas, 1990:578); in the
summer of 1983 he was diagnosed as having died@$An 1959, a 48 year old
New York clerk, coming from Haiti, showed symp®mimilar to those of the
British sailor and died (Garfield, 1994:in The Ipgedent). Moreover, a case
outside Africa was reported from Norway; it wasttb&ia sailor, who "probably
became infected in the 1960s and whose wife and ttaughter died of what
would be diagnosed today as AIDS’ (Karpas, 1990:5A8cording to Garfield,

* Dorin Chirais a Lecturer in the Department of English at "BaBepyai" University of
Cluj-Napoca, where he teaches courses and seminafSnglish Lexicology and
Morphology. He is also involved in the MA ProgramimeBritish Cultural Studies where
he teaches the modulecial Contexts.
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an anonymous person from Zaire, had serum sandpisn and stored; many
years later the samples were proved to contaib@aiitts against HIV.

Scientists soon realised that they were facing aknown disease.
Unfortunately, one thing was unquestionable: asviatal. According to Garfield
(1994), many theories concerning its origins emdrghe disease was the will of
God who wanted to correct gays’ degeneracy andadépr some say HIV is a
virus from another planet; it was presumed thatGh& or KGB devised a virus
meant to clear the gay world. No comment. The iacthat man does not always
see the real world; where there is imaginationetimeight be horror too.

However, there were some theories (not too nun®rthat had to be
taken into consideration. One of these theoriedig@phat the mass vaccination
against polio in the Congo in 1957 may have origidahe AIDS epidemic (it was
believed that simian cells sheltered simian morikeypunodeficiency viruses-SIV-
which evolved into HIV after being inoculated intouman body through
vaccination).

Another theory suggested that amyl nitrite or iggbnitrite (a drug known
in the gay world as ‘poppers’) may have causedithease. It was affirmed that it
relieved you from strain, put an end to the habisuppression of feelings or
inner drives, stimulated your sexual activitywHs on legal sale in the U. K.

Karpas (1990) oferred a reasonable explanatiothi®origin of AIDS. It
is a theory associated with faith, allegiancenvittions and the sexual habits of
the African tribes from the Lake Kivu region in EZsire. A widely spread ritual
among the members of these tribes was to inocutaiekey blood into their
thighs, back and pubic area in order to stimul&ieirtsexual activity. Karpas
argues that this may have been a trans-speciestiiggion, as it is known that
certain species of monkeys are naturally infectét wiruses related to HIV. But
evolutionary and inborn processes have proved nalignant for monkeys; the
virus becomes deadly only when transmitted to timadn species.

There are numerous theories about the origin ofSAHDt none of them is
definite and unquestionable. The same thing casale about its possible cure.
AZT-Zidovudine which seemed to be the winning dagginst the disease turned
out to be almost ineffective (The Independent, 30.94). However, researchers
consider the possibility of mixing it with otherudys which are known to prevent
HIV replicate in the test tube. In Novemberl1994esshers announced that the
combination of AZT and 3TC (a drug whose effecte aimilar to AZT) can
diminish the level of the virus in the blood. Thely problem is that AZT and
other related drugs cause toxic effects. Anothgragech to a possible cure of
AIDS is by transfusing antibodies from the bloods&ls of HIV positive persons
into those of patients who have already shown sgmptof AIDS. Researchers in
France and the U. S. implied that this form of dpgrappears to delay the outbreak
of AIDS. However, because of the ability of theugirto mutate into different
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subtypes, the way to a vaccine or a cure is #itlg and difficult (The
Independent, 30. 11. 94).

AIDS was indeed a major medical issue in the é#. The disease was
dominated by its associations with the gay poputatind, therefore, the result
was a complete imagery of ‘plague’ and ‘pestilensiich led to a moral panic
reflected in widespread discrimination against heexoials and people with AIDS.
The name of the disease was associated, as ataied, with the gay people: Gay
Compromise Syndrome, Gay Related Immune Deficiemcgay Cancer (Garfield,
1994). ‘Gay plague’ was the name used in the Britiedia and in the minds of the
British public. Still, little attention was givero tthe disease;for British gays in
1981, AIDS was an American problem. By the endwie 1982 things changed
dramatically. Terrence Higgins, 37, was examinedSat Thomas’s hospital in
London and the doctors involved in the case recaghihe symptoms of AIDS. He
died on July, 4, 1982 (Garfield, 1994).

A 1982 prediction proved to be true:

‘British gay men had better prepare themselvesdone major shocks in the
months ahead. They will be under a double-edgedkaftom both disease
and media coverage if recent American experiencepisated here. ’

(Poulter, 1991:177)

Time proved these predictions to be true. Thetual towards
homosexuality was a disapproving one; it suggested the homosexual men
brought this fate upon themselves by indulging perverted sexual practices’
(Poulter:178). The repulsion and discriminationiagiathis minority group created
a mass phenomenon, still known as ‘homophobiahiclv has been connected
with ‘the unfinished nature of the revolution irtitaides towards homosexuality’
(Weeks, 1989:302). The representations of AIDS aglague’ or ‘gay plague’
showed that ‘marginalised communities’, such agsgar lesbians, became
emblems of all other meanings and connotations liaat to do with different
guestions about sexuality and moral behaviour.his attitude a fair one?Gay
culture has not only had a distinct history, pitiorAIDS crisis, but it has also
participated in fighting AIDS all over the world.dmerged from the experience of
gay activists in America and has become a censsle for the European gay
liberation movement. In the early 1980s, many loé gay responses were
obstructed by lack of funds. In November 1992 ({@klt, 1994) the Terrence
Higgins Trust (THT) was set up, first as a chatiyraise funds for research; the
other aim was to supply a health education program@ay Switchboard
organised the first AIDS seminar on May, 21, 198®ylter:179) with funding
provided by the Health Education Council.

Articles about AIDS and gay lifestyle were pubéghin America but most
of them underlined the absence of this issue irtaBri According to Poulter
(1991), the ignorance of those responsible far dluestion to be solved offered
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the Government a very good chance to pretend kigaptoblem did not exist in
Britain. For the gay people it was a signal ofrdis$; they understood they have to
help themselves so, consequently, the first TéfFlét was alloted in gay clubs. It
mentioned the symptoms but did not allude to iatiom time; it provided health
education information but it did not recommendcsiie lifestyle. Unfortunatelly,
events took on a new dimension. Garfield shows thgt July 1983, 14 cases of
AIDS were reported — of which 12 were diagnoseidmosexual men, the other
two cases in a haemophiliac and a heterosexual ByaS8eptember 1983 there had
been 24 cases which included a haemophiliac andawomho neither a drug user
nor a transfusion recipient. The fact that AIDSeaféd not only gay people and
drug users but heterosexuals as well, gave rigestate of panic and worry. The
gay community was responsible for the spread of disease (Poulter, 1991).
Consequently, the right of the gay community testein the public domain was
qguestioned (The Times, 21/11/1984); gay peoplé Wity were called ‘walking
bombs’ (The Sun, 21/12/1984); even more, The Suriddggraph (20/01/1994)
suggested that homosexuality be made a crimina&no#. Homophobic attacks
continued in the media: ‘their defiling act of love not only unnatural. . . In
today’s AIDS-hit world it is lethal. . . What Britaneeds is fewer gay terrorists. . .
" (The Sun, 12/21/1986). But the Government showedway of feeling or
thinking about this issue. However, many politigaapproved of the attitude of
the newspapers and consequently expressed theddhat homosexuality.

Geoffrey Dickens, MP, suggested that homosetyuahould be made
illegal (Garfield, in The Independent on Sunday/11/1994); Sir Alfred
Shermann wrote to The Times that AIDS was a problef ‘undesirable
minorities. . . mainly sodomites and drug abusetsgether with numbers of
women who voluntarily associate with this sexuadlemvorld’ (Garfield, ibid. ).

Clause 28 forbids local government authoritiesnfrepending money on
any activity which gives favourable treatment tomosexuals. The then Prime
Minister, Margaret Thatcher, strongly supportdduSe 28 , so a conclusive step
was taken in November 1986 when the first meetihthe Whitelaw Committee
was held (Garfield, 1994). On November 21, 19865AKDS issue was discussed
at length in Parliament and, finally, the Goveeminlaunched its campaign
against AIDS. It was founded on leaflets, postensl avide media coverage
targeted on heterosexual community. The generdhfgeand opinions concerning
health education became highly politicised at timeet According to Beharell
(1994:215), in November 1989, Lord Kilbracken iraffed in the All
Parliamentary Group on AIDS that only one provesecaf AIDS was considered
as due to heterosexual transmission. The mediapilpmointed out the faults of
the Government’'s campaign: ‘the Government's adsiag campaign-mainly
beamed at heterosexuals indulging in normal sefedssed on the wrong group'
(The Daily Mail, 17/11/1989); The Sun (17/11/198@plished the following:
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‘... At last the truth can be told. The killdisease AIDS can only be
caught by homosexuals, bisexuals, junkies or mayeho has received a tainted
blood transfusion. Forget the television adveftsget the poster campaign, forget
the endless boring TV documentaries and forgetdbe that ordinary heterosexual
people can contract AIDS. They can't. . . The w$lcontracting AIDS if toy are a
heterosexual is statistically invisible. In otheords impossible. So now we know
— anything else is just homosexual propaganda’. thedshow’ could go on.

The final judgement reached after sound consideras that by the end of the
1980s AIDS turned from a medical issue into a alit one; it became an
instrument of diving society into ‘us’ and ‘thenti. e. the ‘normal’, heterosexual
people vs. the ‘promiscuous’ homosexuals), intmdcent victims’' and ‘guilty
victims’; it became a highly controversial issueiethhas polarized the country.
Sexuality- its principles of right and wrong bet@awi, now associated with AIDS-
became a central problem in British politics andyv&on morality was added to
it. In the 1970s people like Mary Whitehouse (gh&nown for protesting about
television programmes, magazines, and playshidnat a lot of sex, bad language,
violence) or clergymen were the defenders of miyaln the 1980s, morality was
supported by politicians, who believed that theakeming of traditional values,
such as the family, brought about all the motalahd misery (Ferris, 1993;295).
A return to ‘traditional morality’ was reconsiderethe idea that AIDS was a
heterosexual disease was considered as untrue islghding, meant only to turn
off attention from those responsible for it, themtusexuals. Despite of the great
efforts made by authorities and their arguments oveanings, morality, sexual
behaviour, politically correct language, etcAlDS remained, to a high degree,
in the 1990s a disease associated with homosex@alid promiscuity; it divided
society and caused the gay world to become unirapbdnd powerless (many
taboos associated with homosexuality are very gttoday and it will take years
until gay people will enjoy legal support and mapproval). Undoubtedly, Aids *
throws a bright searchlight into the complexitiespntradictions, divisions and
needs of the contemporary world. It poses differgnéstions about personal
behaviour and social policy. It dramatises the tebbout moral and ethical values
that had rumbled on since at least the 1960s’ (\W/,eE%89:303).
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LANGUAGE, POLITICS AND POLITICAL CORRECTNESS

ECATERINA POPA ¢

ABSTRACT. This article pinpoints the basic issues linked teegbal and
social behaviour that has been around for abounhtjwgears:to be
politically corect. Having in view that the trend which started in thated
States has spread beyond its boundaries, the |oaberits the Orwellian
view on language cleansing, and at the postmodeémijzact of political
correctness as a vehicle of tolerance, linguisticraental inoffensiveness.

|. ISSUES:

1. What is Political Correctness?
An imposed or self-imposed, ideologically orientedbal or non-verbal
behaviour.

2. What does it aim at?
- non-offensiveness in language
- raising awareness in relation to certain issnewder to avoid
offending women, black people, disabled people, etc

3. Where and when did it start?
- American university campuses
- in the '80ies — feminist oriented

4. What linguistic features does it display and tlmguistic theory lies at its basis?
a) lexical level
- adverbially premodified adjective phrase
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- noun-phrases: premodified
0-modifier
b) Sapir-Whorf Hypothesis (1940)
- change of behaviour is induced by changing theddhat relate to it.

5. What fields does it cover?
- minority groups, politics, social life, scienceslucation, literary criticism

6. Is it used? Where? By whom?
- Yes; media; educated middle-class

7. Criticism:
- external sensor self-imposed censorship
- language cleanser
- reformatory and moralising.

I1. COMMENT
POLITICAL CORRECTNESS — A NEW NEWSPEAK?

In 1949 Orwell wrote: "The purpose of Newspeak wasonly to provide a
medium of expression for the world-view and mehtits proper to the devotees of
Ingsoc, but to make all other modes of thought issfi@e. It was intended that when
Newspeak had been adopted once and for all ando€&ilsforgotten, a heretical
thought — that is a thought diverging from the gipfes of Ingsoc — should be
literally unthinkable, at least so far as thoughdépendent on words"

When we look at the above mentioned quotatias iinpossible not to bring
back to our minds the much-quoted samples of thedem-language that seem to
perfectly comply with the purpose of Newspeak. wbat is the following fragment
but an example of Newspeak? "Literatura, arteleare @u cunoscut o puternic¥
dezvoltare n anii socialismului ¢i care, In ciadih trecut, au dat noi opere de mare
valoare, avand un rol important in intreaga aetigitcultural-educativ¥ — trebuie s¥%
promoveze cu mai mult%. indr¥zneal¥s spiritul revido8&r in noile crealii..." (20
November, 1984).

Further analysis of Orwell's theory 1984 points to the fact that behind
Newspeak there is a very strong ideological graimciv is intended towards
changing patterns of thought in an indirect waymmsking use of a certain language
which is supposed to obscure reality. Pertdgoblethink is the most relevant word
that describes what Newspeak meant to do to hurhBesblethink lies at the very

! George OrwellNineteen Eighty-Four, Penguin Books, 1949, p. 241.
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heart of Ingsoc, since the essential act of théyRarto use conscious deception
while retaining the firmness of purpose that goik womplete honesty"

The question whether Political Correctness is & Neewspeak may seem
inappropriate, but if one looks at the developnwdrRolitical Correctness in the last
decade, the issue is still an issue and consegatibtable.

Started on the American University campus, assalref the anger of the
feminists towards manifestations of male chauvinisnsocial and everyday life,
political correctness is present nowadays in lagguenostly the language of media
which attempts to be neutral, non-offensive andoeoative. It is interesting that as
Newspeak, Political Correctness does not affecsthecture of the language, but it
introduces a number of words, and dictates a npe ¢f discourse. As Orwell said,
Newspeak was founded on the English language aknew it, though many
Newspeak sentences, even when not containing neested words, would be
barely intelligible to an English speaker of oumoglay. The Newspeak variety of the
language is based mostly on a set of newly-craateds, which had been deliberately
constructed for political purposes. So such worddoablethink, oldthink, bellyfed,
joycamp and others were supposed on one hand to raiseragarregarding ideology,
and on the other to beautify what actually was grmadisastrous (joycamp = forced-
labour camp). The relationship between languagk pafitics as it is manifest in
Newspeak would ultimately aim at shaping a cemaittern of thought which is meant
to bring about change in social and political bétav

"Don't you see that the whole aim of Newspealoindrrow the range of
thought? ... Every year fewer and fewer words,thedange of consciousness always
a little smaller... The Revolution will be completlen the language is perfett."

The focus on words leads one to the study ofdRis land to the way they
were coined. In Newspeak the newly-constructed oleaty was made up in most
cases by compound words. When working on the diatip of Newspeak, Syme
the lexicographer says: "When we have finished wjtpeople like you will have
to learn it all over again... we are destroying @gprand our chief job is inventing
new words.* Apparently something similar is happening withificlly correct
words. For how many of the native English spealsgiidearn that the "janitor” is
"the environmental hygienist", and a "deaf old man"aurally inconvenienced?"
The newly-created words cover, first and forema$tgender distinction, from
acceptable chairpersons or partners to "heras'herstories".b) Secondly they
cover minority groups, as ethnic groups (African-Mexican, Mexican-Amariy,
disabled people, who are "differently abled", "developmentally #baged"”, or
"vocally challengedc) social life (the poor are differently advantaged, and have
substandard housingd) family life as well as) palitics and culture. The impact

% |dem, p. 250.
3 |dem, p. 45.
“|dem, p. 44.
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of Political Correctness goes back to Sapir-Whgidihesis and mostly justifies
the first principle of their theory, namely thatlofguistic determinism. By stating
that language determindise way we think, and we will addwhat we think, the
present status of the language does not and pechapst dismiss the existence of
political correctness. The newest Random Housedodaty is gender free and
politically correct, in as much as it acknowledgesit person as a waiter or
waitress, and &refighter as a fireman, andumankind as mankind. If dictionaries
guide us towards political correctness, when we eedonthe question "who uses
it"? it is obvious that media representatives aostnaware of political correctness.
Any reference to black people, gays or lesbiansnarm jobs, disabled people are
carefully veiled in terms that sometimes may becdmiarious. The backlash
against attempts to impose political correctnesaif@sts itself in harsh criticism
as in the statement made with reference to theRa&wdom House dictionary: "the
activity is calculated to protect the sensitivity minority groups, even from
objectionable phrases that bear little or no refesiip to discrimination or racism"
while on the other side of the coin are the cortrips or jokes that backbite on the
reality hiding verbal devices or on incompreheresilsbrds.

Still, going back to the linguistic theory thatdi at the heart othis
Newspeak, we have to think of the validity of Orwell's pdslophy regarding the
impact of the new language on the mental attitifdbeopeople.

As changes in the society take a longer time ta@ tplace, political
correctness might be seen as a vehicle to engsw@al changes (mostly in the
case of the feminist movement, but political caimmess might also be a linguistic
outcome of postmodern theories at least in matiersulticulturalism, diversity,
and minority groups.

I11. MINI DICTIONARY

Ethnic groups — Minority

Emergent group — minority group
Sun person — black

People with special needs — disabled

Feminism

Companion, partner  — husband
wife
girl-friend
boy-friend

spinster's degree — master's degree
sex-care provider — prostitute
flight-attendant — stewardess
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Non-offensiveness

alternative body image — an obese person
cerebrally challenged — stupid

charm free — boring

ethically disoriented — dishonest
incomplete success — failure

person of differing sobriety — alcoholic

Social life

culturally dispossessed — culturally deprived
policy guidelines — policy

procedural safeguards — red tape
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THE PRAGMATICS OF INTERCULTURAL COMMUNICATION (1):
TRANSLATING CULTURAL ENCODING USING
PRAGMATIC DATA
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ABSTRACT. The paper distinguishes between two types of m@lltu
encoding relevant for the translation context @pomding to the

following translation difficulties: partial intenttural differences and total
intercultural differences. These difficulties arefided and detailed while
emphasis is laid on the importance of pragmaticepts brought into the
problem-solving process of a translator. It is ®sged that the pragmatic
effect of the utterance in the global communicasitgation should be the
starting point of an analysis rather than the lisiigielements composing a
culturally encoded utterance.

Any translation theory will have to be concernedmarily with the
difficulties that arise in the translation proce3sanslation difficulties should be
analyzed from the point of view of the communiaaiivtention. The translatoshould

* Anca L. Greereis Assistant Lecturer at the "BakBolyai" University of Cluj-Napoca. Ms.
Greere has studied in various countries, incluthiedJ.S., the Netherlands, and Germany. At
present she is a Visiting Scholar at the Universit$outhern Denmark, engaged in doctoral
research in the fields of translation and interzalt communication. She has extensive
experience in the teaching of English Grammar &b Eespecially in the business and legal
domains), and in curriculum planning, and matedaigelopment. Much of her postgraduate
research has been in the field of English LangaageApplied Linguistics. She contributes
regularly to scholarly journals.

! The participants of a translation context will be considered irstpaper as being three:
speaker, translator, hearer.The fact that there may be more hearers or spealitize
disregarded here for the sake of reducing the rahgariability, as these terms will be used
generic, viewed as speaking and hearing entities.t@rminterlocutor will mainly refer to
the hearer and speaker ignoring the translattigudh he is not to be ignored as part of the
communicative process. The tetranslator will be used to refer to a third individual, who
does not play an active part in the conversatignn& active it is meant that he does not
convey his own experience, knowledge directly, caith his contribution in liaising the
meaning transferred between participants will akhitis background knowledge and
experience in a highly encoded form.

Basically situations of oral translation will béxa into consideration, where the participants
have a face-to-face interaction. | have chosernmose the terrinterpreter (Gile, 1995) as
this has more or less to do with a professionaisteéior in an organized simultaneous or
consecutive translation environment. Translatomsemore general and can be applied even
in situations where no translation-training ocadiirethe education of the translator.
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firstly guide hig attention towards the intention of the discousthar than the actual
words in order to be able to convey the approprisaning in the target language.

Whenever somebody utters a sentence, behind tlual avords there
might be the intention to generate a pragmaticcefféranslation involves more
than just linguistic knowledge on the part of thanslator, it also involves
knowledge of situational, social and cultural usagat is used when by whom
and with what effect? Both a linguistic and pragmanalysis is called for in all
instances of translation. The need to translatemgées this double-sided analysis.

Translation should thus be viewed as a bridge dmtwlinguistics and
pragmatics. The translator has to cross this braggifinite number of times in the
translation process, even if only to ask himseltthlbr a pragmatic encoding took
place and whether he should apply more than jogtiistic knowledge in the final
version he passes onto the hearer. There shouddd@manent shift between the
words and the intention. The words as lexical itemiiling different meanings in
different contexts should be appropriately weiglagdinst the possible intentions
until a conclusion is reached by the translatorceoming the final version.

It must be noted that such a conclusion cannotbéged simply on
inferences made by the translator about the utteraihe translator, in the
translation process is not in isolation, the heanglthe speaker have to be taken into
account with their specific system of knowledgeeTthree form a unit. So that
before inferring about the meaning and intentioarofitterance, the translator has to
make a number of assumptions regarding the knowlédgshares on the one hand
with the hearer and on the other with the speahéradso the knowledge shared by
the hearer and speaker disregarding the tranglatbhis potential input to clear-up
misunderstandings and fill knowledge gaps. Makinghsinference regarding the
shared knowleddeof the interlocutors he is liaising for will enalthim to come up
with an appropriate solution that will not affect the least the meaning of the

The pronoun ‘he’ and its grammatical variants Wwél used throughout this study as generic
terms incorporating both gender types. This shbadviewed as a means to fluidize the
argument not as a statement in terms of femirasirgh

® The concepts oshared knowledge' and background knowledge'will be used here with
the following implications. The concejiackground knowledge' will be used in this paper
to refer to the knowledge that the participantscammunication acquired prior to their
interaction on the basis of their linguistic anchitiaguistic experience. This concept will
include pragmatic, social and cultural data starethe memory of the participants. This
should not be confused with the conceptsblated knowledge',also termed ‘common
ground' (Clark,1996), that refers to the knowledgdso acquired prior to the conversation-
that the participants have in common, that enatlesy to communicate, to make similar
inferences regarding specific subjects. The terackiround knowledge' involves the
individual and his ability to interact with a potiahinterlocutor in a potential situation, while
the term ' shared knowledge' involves the indiidual his ability to interact with a given
individual in a given situation. '‘Background knoude' is a wider term and it includes 'shared
knowledge'.
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utterance as part of a communicative intention. ffAeslator must always seek to
overcome the knowledge gaps in situations withgh kiegree of difficulty given by
the fact that the message contains cultural engodiat is relevant to the
communication process.

Difficulties in translation have a wide range @fusces. We can identify
problems of different sources and different tyge=sginning with lexical items -in
isolation and in the context of utterance-, granicahtphenomena, pragmatic
intentions, social conventions and cultural incotifyiidgies. Each of these needs
proper identification and a system of problem-swviocused on the communicative
needs. The limits of this paper do not permit aaitkxt description of all the
difficulties in translation as the main aim is tsaliss and analyze the problems
regarding cultural matters in translation, in gardar and in conversation, in general.

This paper will not be looking at how translatioreates cultural identity,
nor will it be interested in the role of the traatsk and ethics in promoting a culture.
The aim of the paper is to see how the encodirayltdiral issues and perceptions in
utterances that need translating is dealt with.

Culture will be referred to in this paper as the sum tetays of living and
thinking built up by a community or nation speakime languade It is the whole
reality of that community, with its beliefs, custsminstitutionalized systems,
concepts, ways of perceiving the reality aroundnth@ultural knowledge refers to
knowledge regarding these aspects that make wuedlity of the community/nation.
The culture of a community is reflected in the atfiog in the language spoken.
Linguistic aspects sometimes lack cultural conmmtat but at times these are vital
for the proper understanding of an utterance.

Cultural incompatibilities differ greatly in intsity: from aspects that appear
just slightly changed in the cultures of those Hratparticipants in a conversation to
aspects that refer to totally different realitiesl dhus are practically untranslatable.
In such situations the translator may be faced thighfact that the target culture does
not include linguistic means to describe the spedispect and it also lacks
appropriate referencing. Because of these incobiliiddis, gaps appear between the
source language and the target language.

These gaps may be greatly reduced by calling dhé background
knowledge of the translator involving the two cudisl that are in interaction. We
may presume that in most cases either the tanggtiége or the source language is
the translator’'s matrix language. As a result thekiground knowledge regarding
one culture involved in the interaction might beasidered as posing no problems.
Thus knowledge regarding one culture is -hopefulyxtensive and insight into the
other compulsory.

“ The fact that some nations include ethnic-gropesising different languages is not the issue
here. For argument’s sake we will consider thahguiage corresponds to one culture, that the
reality of one culture is encoded in one language.
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The paper will take a closer look at encounters dina solved correctly by
interpreting the intercultural dimension emphagjzthe importance of decoding
cultural data embedded in utterances. In a situatidranslation we can presuppose
that not only do the interlocutors speak differamiguages but that they are of
different cultural backgrounds possessing or nates&nowledge about the other's
culture. In most translation situations we may expatterances to have been
enriched with cultural encoding. It is generallypegted of the translator to be
extremely knowledgeable in both languages and mdtgo that he may assign the
correct meaning and intention to specific utterandbat may or may not have
culturally encoded data- in order for him to conpewith an appropriate variant in
the target language, a variant that will generhte dffect expected by the initial
utterance. If the translator is not adequately mopd to tackle these situations his
translation may give rise to misunderstandings.

Not all translation interactions require cultukabwledge but if they do, the
interlocutors mainly rely on the translator to ceymsuch information. The translator
has to deal with two different cultures that haventeract and reach an agreement in
the communication process. He is the one liaidg ihteraction so as to reach a
benefic outcome for both parties to the commuroeatiThis is the reason why
dealing with culturally determined utterances israxely tricky as the translator
must be able to identify the cultural nuance embddd an utterance, he must be
able to identify the intention with which the culiidata was used and by analyzing
this intention convey the message adapting it teea culture, that of the target
language. He may choose to do so in a variety ohdo from supplying an
equivalent to actually explaining the reality thhe speaker makes reference to
according to the type of difficulty he encountéfee highest degree of difficulty in
cases of utterances containing cultural data iswthe encoding refers to a unique
reality in the source culture, one that has noespondent in the target culture.

The process of adapting an utterance to the targetre is a very complex
one as it has to take into account the intentiorthef speaker and the possible
reaction of the hearer based on their cultural kedge. This can be done only if the
translator has properly identified the culturalerehce and translates according to
the intention of the speaker to convey a speciissage, not merely by transposing
the information contained in the utterance. By dpmsing the information - adapting

® The termrto translate will be used to refer to that process where trezarice will be treated as a
whole in trying to convey its meaning in the targeiguage (hereafter TL) and the equivalent
utterance in the target language may or may ngt #einitial words as semantic units. The
equivalent utterance will be of such nature thathtbarer will be able to infer from the variant
that is presented to him what was behind the wairdthe initial utterance, what intention did
the speaker have and what effect was expected.tefiinéo transpose will be used here to
refer to the process where in a translation contieettranslator treats words individually and
simply adapts them phonetically and grammaticalymetimes even lexically using the
denotation into the target language. Trying to &fuards not the whole utterance that may
have pragmatic encoding can prove to be a mistakesaich cases the translator cuts off a part
of the meaning or presents the hearer with araatterthat he may fully misinterpret in context
as it may have lost all meaning.
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just the form of the words to the TL, etc.- he nmagke terrible blunders: possibly
insulting the hearer, as the hearer’s cultural emlmay differ from those of his
interlocutor’s, or the translator may find himsaeifintentionally misleading the
hearer as he himself is not aware of the differetegween the two cultures and of
the result a mere transposition of the informatiwey bring about. Some situations
provide clues as to the fact that a transpositidhnaet suffice, others do not. The
translator, who does not have sufficient culturalowledge, may risk not
acknowledging the fact that a cultural decodingeguired. Situations providing
clues may be very difficult to deal with but thetfghat they enable the identification
of the problem is a step in the right directiortu&iions that do not provide clues,
may at times be easier to solve if properly ackedgéd, but if not, they may lead to
misunderstandings due to the possibility on thé phthe translator to transpose.
Such situations may arise from the degree of diffee between cultures.

Two distinct cultures may be in some ways simaad in other ways
different. The degree of differenciality is to b@abyzed concerning the values of the
two cultures, the way in which they interpret aedat to the surrounding reality,
what stereotypes they have developed, both lingaist - regarding specific
expressions that are bound to specific contextd-k@havioristically - concerning
how specific reactions are viewed and what behagaostraints exist.

Considering the above-mentioned aspects we cdimglissh differences
regarding designators and their referents, i.e. @heoding of specific cultural
realities into the language system and the retllityencoding refers to. So we may
say that either the words are diffefeat the reality they express is different. The
reality of one culture may differ to such extermrfr that of the other culture that no
correspondent may be found in the other culture.

In cases of words designating culture-specifiditrea that exist only in the
source culture no correspondent being availablethe target language the
translator's task is quite difficult. But there i® way he may overlook such a
cultural encoding, and take it to be just anothacoding, that does not require
specific cultural data in order for it to be deatbdes this is the type of situation that
we have referred to as providing a clue. As noesmondent exists the translator’s
attention will be automatically drawn to this faahd he will be forced to
acknowledge the difficulty. He has to come up withappropriate solution to render
the meaning of such an utterance and just transpagords of the utterance will
prove to be of no help.

Similarly, if the words used to designate a typeeality existing in both
cultures are totally different in form, and no fa@ntorrespondent can be found in
that language, then there is no fear of misleathieghearer as the translator either

®When speaking of lexical items being different iffedent language, we are distinguishing
between a difference in form and/or a semantiewifice. We will refer to lexical items as
being similar in form disregarding the phonetic apeblling adjustments which are to be
expected when a word is borrowed from one langumstgethe other or from a common
language.
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knows the correspondent or he doesn't, there isvanp he will come up with an
erroneous variant due to transposition.

But if both languages contain words that are simih form but refer to
totally different or partially different realitiethen the chance of mistake will
increase. In the situations described above theene possibility of transposition
as no equivalent in form existed, but in this cakere transposition is possible, the
translator who is not aware of the different régdithese words or concepts refer to,
may take it for granted that he can use the foresglivalent. In such situations
nothing forces him to analyze the utterance furtagrhe has at hand a very
convenient solution: transposition. That is whysthituation is more difficult than
the others as the problems start with the ideatific, while in the others the
identification is not a problem but finding an eglent is.

Partial Intercultural Differences

Situations where the translator has to deal waittigd differences regarding
either the linguistic system or the reality encodethis system are very difficult to
deal with due to the extensive knowledge of the twitures that is required of the
translator in order to solve such situations appatgy.

Partially different realities encoded partiallyfeliently pose more problems
than realities that are totally different becauseytallow the translator to make
wrong inferences about the source utterance. BEmslator who does not know the
subtle difference between the realities may asshiateno difference actually occurs
and may transpose the information as given witmmting the difference, without
equating the realities, without attracting attemtto the shift in meaning that takes
place when the two cultures interact, when thermédion is taken out of its original
context and placed in the target culture. By simipnsposing the information
literally in the other language, depriving it okthulture of reference - the culture it
originates from - the information will lose its eeénce and thus the meaning will be
wrongly inferred by the hearer who will accommoddie utterance according to his
culture, according to the knowledge his culturevjgtes on the specific subject.

The situation in which translation is involved nigore interesting in this
respect as once a translation having been madeultiveal reference the language of
utterance provides will have been lost. The languaigutterance is a clue for the
interlocutor to know what cultural reference, wkabwledge to apply in decoding
the message. Once a translator receives this odigyi@es the hearer a version in
another language, for the hearer this clue will exist anymore, so that he will
regard as culture of reference that culture of lirguage of translation. If the
translator does not adapt the message so thatullwrat implication will be
maintained in the culture of translation, theni s¥ill occur in the interpretation.

Consider the following utterance in Romani&unt asistent la Facultatea
de Litere a Universitatii Babes-Bolydif in the English translation rendering this
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utterance the Romanian woadistentis maintained, then the message will suffer a
shift in meaning in the way the hearer will inteipthis utterance. The translatidn:
am an assistant at the Faculty of Letters, BabdgaBdniversitycan be misleading
for a hearer who is especially interested in theakpr's work experience. An
assistantin English will be take for a shortened formtefching assistarwhich is

"a faculty member in a college or university ramkipelow an instructor"(Random
House Webster Dictionary), it is actually the lotyesssible academic rank which is
not the case fomsistentin Romanian. The Romanian word corresponds to the
Englishinstructor. So if assistanis used in the translation insteadimgtructor, the
speaker will be considered by the hearer to has® peofessional experience and
competence than is actually the case. Such ampietation may be damaging for the
Romanian speaker.

In this example the Romaniasistentand the Englistassistanform a pair
which is often referred to in contrastive linguistias false friends i.e. words that
have similar forms in two languages but have tptdifferent or only partially
different meanings. Using them in transpositior lgéd to semantic mistakes as the
meaning will change when the source term entertatiget language. The difference
in this example is to be extracted from the diffiéereultural realities encoded in the
source, respectively the target language. We nbtice a partial difference as both
terms refer to an academic rank except each referslifferent rank not one and the
same, so the words are apparently interchangezdnieapparently be transposed as
they fit the same cultural contexts. Unless thadiator is aware of the difference,
there is no other way he will be made attentivéheofact that transposition in this
case cannot function as it is misguided. Falsendseare often misleading for a
translator, whether they have cultural encodingcattd or not, whether they fit the
same context or not.

The lexical items that build up the pair EnglisicancyRomaniarvacanta
cannot be said to have cultural connotations, edlifierence does not come from
the fact that the cultural realities differ, fachish lead to the formation of false
friends, but they are simply similar words that at&ibuted different meanings in
the two languages, meanings that do not even heempatible context of usagef
course it is easier for a hearer to spot the masifathe contexts of usage are not the
same, if the meaning totally differs as is witicancy-vacantaontrary toassistant-
asistent.In such cases even the translator will probabljcadhat something does
not function in the communication process if trasfion is adopted as translation
method.

Transposition is adopted in cases where it doefunction mainly because
the translator fails to identify this aspect. Idiécdtion, as mentioned above, is
extremely difficult especially if the concepts goteisage in the same context,
without providing a clue as to the difference tleghibit.

Another example of partial difference in meaningoalving lexical items
that are similar in form and may be subject todalansposition in the process of
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translation pertains to the translation of grademfFrench into Romanian or vice
versa. The grading system in France ranges from2Dt 1 being the lowest grade
possible and 20 the highest. 10 is the grade diwdmrely pass a subject. In the
translation of the French utterarice premier semestre, j'ai recu que des notes de 10
(in English word-for-wordn the first semester | received 1Q$nto Romanian by
maintaining the 10, the assessment of the studéiiieahighly erroneous. In French
this utterance intends to show that he was a gadest, while maintaining the 10 in
Romanian will make him an exceptional studentgeasid the highest possible grade
in the Romanian grading system. For the initialnEre utterance the reference
system for the interpretation of the meaning i€gity the language used which will
provide a clue as to the context of origin. Thagtator will have to perceive this
utterance as revealing a French reality and willeh@ interpret it according to his
knowledge about the French academic system. laiteetd do so he will completely
have destroyed the meaning. So a possible tramshaill be 5, which is the passing
grade in Romania, instead of 10, in order to mairttee initial meaning.

As this example proves translation does not nacd@ssefer to words as
lexical units but to any type of item that may foemsemantic unit. The example
above may be further exploited. Take for exanWgleen | was in France | gota 1 at
one point. In this example the utterance is made in Engdfligithe reference system
for decoding is embedded in the utterance in tha faf When | was in France. By
placing the action in France the interlocutor Willow that in order to decode the
utterance he will have to filter this utteranceotigh his background knowledge on
French academic system and use that specific kadgel® derive the meaning i.e.
the speaker knew next to nothing at an examinatiothis English utterance is
translated into Romanian by maintaining the 1,itfierence the Romanian hearer
will make is that the speaker was caught cribb&®gl in given in Romania only in
instances of cribbing. 2 would be the least onelavget for lack of knowledge, but
still this would not appear in a transcript, onlagpears to exemplify the fact that
the student failed the exam.

These examples go to show that a partial differemceality is highly risky
to be dealt with in the manner of transposing ceadity into the other literally
without equating it, without adapting it to the gar culture. Concepts must be
correctly equated for the meaning to come acrols. difficulty in conveying the
meaning of a concept referring to a reality thabive found partially different in
the other culture is that they can be mistakeretaéntical, this reality can be easily
misinterpreted as it seemingly has a cultural eajaivt. The fact that 10 exists in
both grading systems can lead to wrongly attrilgutiense to this semantic unit
through the inferences that the reality may cooedpin the two cultures. The fact
that they exist in both cultures provides the ti#os with an alternative translation,
that cannot at first sight be doubted.

These examples are to be viewed as a partialrgiffe because we may
identify some similarities between the two culturbsth grading systems are on
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numbers, both grading systems start from 1 andpgo 20 (French), respectively 10
(Romanian) showing increase in knowledge. In thst tase 10 has completely
different meanings attached to it. In the secopdotes to be a shade in meaning not
a different meaning as in both cultures 1 is theekst possible grade, but Romanian
attaches a cultural-specific connotation to thisnieg: cribbing.

Another example is translating the concdép greendrom English into
Romanian. This semantic unit is formed from the dvgreen, to which the
grammatical category of number has been added; tfdmslating into Romanian,
the translator transposes the elements that huithis semantic unit, he will come
up with the Romanian equivalent gfeen,which is verdeand will add to it the
plural form. He may consider that this adaptatidt suffice to convey the initial
message from English into Romanian. But this adiaptadoes nothing else but
maintain the elements of the initial lexical itemt lit devoided it of the semantic
connotation, the meaning of the unit formed bysthelements has been lost in the
adaptation. So though the elements have been rim@dtén the translation the
connotation is gone and with the change from onguage to another the reference
system given by the English language has also lmstnBy using Romanian the
reference system will be interpreted by the hetaréde a Romanian one. The hearer
will make inferences according to his cultural bgrakind, his knowledge of
Romanian. He will not stop to think that the ifitieessage was in English and that
he might apply knowledge from his cultural backgmunvolving the English
culture. He expects the translator to act so altlyaa the initial utterance with the
English cultural connotation and to pass over aawmarfor which no further
confrontation between cultures is required from llearer. The hearer expects the
translator to have adapted the utterance to theeteaultural background, so that
the hearer may be able to decode the messagewitmowledge he possesses.

If the Romaniarverzii is used instead @fcologistii for the English ternthe
greens,we are dealing with a mistake in translation duetramsposition by
devoiding the context of cultural implication. ImRanian the ternaerzii refers to a
political group the so-calletegionari having nothing to do with environmental
problems. So a context containing the weedzii will be interpreted by a Romanian
by placing it against the Romanian background tcarmiegionari, which is
completely wrong, and throws the hearer way oftkras regarding the content of
the message. The fact that a misinterpretationgsiple without the hearer noticing
that another interpretation might be appropriatéhaut the hearer questioning the
translator as to the validity of his translatiorthie fact that both terms may be used
in similar contexts referring to similar - to soregtent- realities i.e. historical /
political movements. Again we are dealing with &mivords (see above how the
adaptation took place) that entail partially diéier interpretations. The partial aspect
is to be identified in the binding nature of theotvealities. We cannot see them as
being totally different realities as they have ionunmon the fact that they are
historical/political groups fighting for some caustc. They are different but still
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have something similar. This is why they fit in th@me contexts and one can be
mistaken for the other.

Notice how the following text taken from the boetklentitled European
Federation of Green Parties : Guiding Principlesters misinterpretation:

"Over the past decade, many issues championed Bn&teve entered everyday
vocabulary of citizens, the media and political teg throughout Europe. Greens
are now able to influence decision-making in maatjomal parliaments as well as
regional and local councils. This calls for new déwf co-ordination of goals,
solutions and approaches among Greens of diffgparts of the continent and, in
particular, between the Green traditions of westand eastern Europe(1997:1)

Trandation 1:

In decursul ultimului deceniu multe din problemgtiicate de ecologisti/miscarea
ecologista au intrat in vocabularul cotidian al a&tnilor, al mass-mediei si al
partidelor politice in toata Europa. Ecologistii sucapabili sa influenteze luarea de
decizii in multe parlamente nationale, precum sitamsilii locale si regionale. Acest
lucru impune un nou nivel de coordonare a scopuyrigmlutiilor si modurilor de
abordare a problemelor de catre ecologistii dinedife parti ale continentului si,
mai ales, intre traditiile miscarii din Europa deest si cea de Est.

Trandation 2:

In decursul ultimului deceniu multe din problemeéldicate de verzi au intrat in
vocabularul cotidian al cetatenilor, al mass-medieal partidelor politice in toata
Europa. Verzii sunt capabili sa influenteze lua& decizii in multe parlamente
nationale, precum si in consilii locale si regioaalAcest lucru impune un nou nivel
de coordonare a scopurilor, solutiilor si modurilole abordare a problemelor de
catre verzii din diferite parti ale continentului, snai ales, intre traditile miscarii
din Europa de Vest si cea de Est.

Trandation 3:

In decursul ultimului deceniu multe din problemetticate de legionari/miscarea
legionara au intrat in vocabularul cotidian al cégmilor, al mass-mediei si al
partidelor politice in toata Europa. Legionarii suoapabili sa influenteze luarea de
decizii in multe parlamente nationale, precum siamsilii locale si regionale. Acest
lucru impune un nou nivel de coordonare a scopuyrigmlutiilor si modurilor de
abordare a problemelor de catre legionari din diferparti ale continentului si, mai
ales, intre traditiile miscarii din Europa de Vestcea de Est.

The difference between the translations is the iwayhich the wordsreens
has been translated. As argued above the firstl#tizon is the appropriate one as it
transfers the message revealing the intended nwearfithe wordgreensin the
English text. The second translation is not corberttit can be done by a translator

32



THE PRAGMATICS OF INTERCULTURAL COMMUNICATION (1)...

who is not fully aware of the cultural implication$ the wordgreensin contrast
with that ofverzii interpreted against an English, respectively a &oam context of
culture. The third translation where the Englighenshas been reproduced with the
Romanian ‘equivalentegionarii is totally wrong. It springs from lack of knowledge
regarding the source culture and it fully ignord® tsource culture and its
implications to convey a particular meaning. Onghmhicome up with this third
variant by transposing the English word into Roraanand then by further
exploiting the transposition and attributing it tbaltural connotation of the target
culture as if the initial utterance containing thi®rd has made use of cultural
references from the target culture rather thersthece culture. If one assumes that
the word was used for a Romanian to be able tod#eitcand that it was intended
that a Romanian background be used for interpoetatien the third translation
could come into existence. Otherwise it is higinlpiobable for a translator to come
up with the third variant, because English doeshawt the connotation dégionari
embedded in it, it only has that@tologisti.

Actually translation no.1 and no.2 are possibéngfations for the above-
given excerpt, translation no.3 can be viewed niitie an interpretation by the
hearer of translation no.2 rather than a variargmgby the translator. The Romanian
hearer who is presented with the text of trangiatio.2 may make the inference that
verzii refers tolegionari - the only connotation available in Romanian for werd
verzii- mainly due to the fact that no deictical elememtinoe are present in the text.
Due to this lack of temporal determination the beavill find no reason to question
his interpretation of the text of the translatidte will prove satisfied with his
interpretation as it is the only one that he cameoup with in a Romanian
background. If some reference of time were made thebeing able to place the
situation on a historical scale in time the heangght become suspicious of his
interpretation of the translation and of the tratigh itself. The source text referring
to environmentalists ageenscould have the following time deixis mention€izer
the past decade (1987-1997) By. adding the years that make up the past deitade,
becomes obvious to the hearer tlegionarii is an invalid interpretation, that the text
cannot function with this word as subjdegionarii being according t®ictionarul
Explicativ al Limbii Romarfe second definition

membru al unei organizatii teroriste de tip fascdin Romania
interbelica

(in Englishmember of a Romanian interwar fascist-type tertoris
organisation

(1975:494)

"Romanian Explanatory Dictionary.
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Important about this definition is the factor relrgg the historical time of this
organisation: between the two World Wars, fact Wwhicoves to be incompatible to
the time limits specified in the text for what repents the past decade: 1987-1997.

A hearer with a Romanian cultural background wndltice immediately that
the interpretation will not compile with the datathe text. He cannot be mislead by
the wordverzii and will ask for an explanation, challenging thanslator, who has
used the worderzii without knowing what cultural encoding he will tgigr. Such a
situation occurs when and if a translator is ndly fequipped with cultural data
regarding the two cultures and does not realizettaasposition of a concept is not
sufficient for the meaning to come across andribabnly is it not sufficient but that
it may give rise to a totally different understarglof the source text, understanding
derived from the fact that a specific concept hasnbde-culturalized and re-
culturalized in the target culture, a reculturiaatthat leads to misunderstanding and
total incompatibility with the initial concept. Thevo concepts, the initial one and
the one obtained through transposition are far ftmeing equivalent. They are
different, but have something in common so thay threly be used in the same
contextual environment without giving rise to segmi by the hearer regarding the
nature of the translation. Both concepts in thargta above make sense in the text,
except that the sense given by the interpretatidgheowordgreensaslegionarii is
not the correct one as it does not correspond twéhnitial text, the meaning being
thus changed, placing the hearer in a completdigreint time-space reality by the
subject that has been replaced through transpasitio

Partially different lexical items have the samesamilar form in both
languages but they do not have the same meanieg,ntlay be used in the same
context but not with the same function. Form amicfion may differ greatly from
one language to another from one culture to anothexical items may have
undergone a total shift in meaning or just a pladize, they cannot be used as
equivalents by simply transposing them into thgaatanguage as their meanings in
the two languages have acquired a cultural coriootatThe words do not
correspond in meaning if weighed against the calltbackground and the cultural
realities encoded in the two languages, even if¢hdties are more or less similar.
The encodings regarding similar realities, eveapparently similar in form, may
have totally different functions. If the translatdoes not spot the difference in
meaning and transposes the items into the targwjuéme, this will lead to
misunderstanding, misinterpreting of the utteraacd the meaning that should be
assigned to it. The hearer will interpret the lakitems according to his system of
reference regarding that item, as he will viewsita identical item both in form and
meaning and will wrongly equate the word of onegglsage with that of the other.
Such differences are extremely delicate and pastelemns for the translator and the
hearer. The translator who translates badly dewlitting, and the hearer who
assumes the message badly, reculturalizing, adathtenfunction of the item he is
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presented with -the lexical/semantical item consideby the translator as the
equivalent of the source item- to his culture.

Total Intercultural Differences

Total differences between cultures are much e&sibe dealt with as they
are easily identified. There is no seemingly egeivaalternative in such cases. The
translator does not have as an alternative to reataranslation which supplies the
cultural implication also a mere transposition tivety deculturalize i.e. devoid the
utterance of the cultural implications that accompa it. Total differences are
spotted immediately as no adaptation of the sasdeawill lead to a variant of target
text. The translator either knows how to conveydbecept in the source text or he
does not. He may choose to convey the meaning efniessage by using an
equivalent lexical item -if one is available in tht@rget language-, one that is
different in form than the source item or he mayita explain the reality behind
the source utterance, reality that has no equivalahe target culture. The difficulty
lies in the possibility of finding an appropriatbéesnative not in the fact that total
differences cannot be identified. Contrary to phdifferences which are not that easy
to be identified but where an alternative is madailable through transposition.
Compared to partial differences that render songeegeof similarity either regarding
the form of the lexical item or the function i.betcontext where it can appear, total
differences express no similarity whatsoever, iggrthe form or content. Total
differences do not provide situations where theadremight be mislead, as a mere
transposition will prove to make no sense whatsoevthe target culture. The hearer
cannot adapt an utterance to his culture, canooltogalize it, because if no similarity
exists there also exists no cultural environmenthfe source concept.

Total differences may be identified in the followgisituations: (1) where the
same reality is conveyed in the two cultures ialiptdifferent linguistic forms and
(2) cultural incompatibility proper, meaning thateo culture exhibits a specific
reality particular to that culture only, which Hasen encoded in a linguistic form in
the language of that culture and for which no pmssilternative can be found in the
target language.

The first type of situation is not that difficati be dealt with as the realities
being similar and only the encoding different igraat help to the translator who
knows that once having found the equivalent lextesh the hearer will know what
reality to associate with the target word, he dugshave to explain or invent a new
reality, one with which the hearer is not familiad, he just has to identify the
correspondent encoding for the common realities.

The second situation is the most difficult as oy does the target lexical
item not exist but the reality expressed by the@utterance has no correspondent
in the world of the target language. So even afeagtion may not make the hearer
understand the utterance as he has no referenicéegdretation. The translator’s
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task is truly difficult in such cases as he haartalyze the intention of the utterance
containing such cultural-specific elements and &gjitaas best he can, sometimes
even by leaving out the culture-specific elemeni@sto complicate the situation, if
he thinks he can convey the intention without mgkiference to that element.

If we come back to the example of the gradingesysand take as cultural
realities the American culture and the Romanian, ame will witness a total
difference as defined above. The American gradipgfesn uses % which are
afterwards equated in letters (A-highest, F-fail) the transcript or report card. No
similarity can be asserted between these two sgstéhe same holds good for the
German system where grades are viewed as qualiieins gut, gut, befriedigend,
ausreichend, mangelhaft, ungentigemd if numbers are used 1 correspondseto
gutgoing to 6ungentigendn a translation into Romanian involving eithetdes in
the source utterance or qualifiers, no transposiigossible. A transposition would
give no meaning into Romanian, there would be resipdity of interpretation, no
system of reference against which the utteranclel dmianalyzed: e.dreceived an
A on the math testA translation into Romanian that would reddh testul la
matematica am obtinut A/notawould not convey any message, no possibility of
misleading the hearer arises in this case as nopqigte decoding device exists in
Romanian that would allow the hearer to falselyultecalize, to interpret the
message against a Romanian background. So unéesarilator is familiarized with
both cultures and knows what A stands for in théddnStates, he will not be able to
provide the hearer with an appropriate translatihiat requires in this case an
adaptation of the two systems, an equating pro@egsgting between two similar
realities i.e.grading systemsncoded totally differently, possessing no sintylar
whatsoever in the encoding method, one being witbrk the other with numbers. The
fact that the encodings totally differ will helpettranslator in identifying the problem
and realising that he has to make use of cultuash dn order to successfully
accomplish the translation. This total differentaats his attention as he is made
aware of the difference and does not permit a késaa the partial difference fostered.

Another such example isThere’s been an accident. Call 91f!this case
if somebody translate& avut loc un accident. Suna la / formeaza #i€l outcome
of dialling 911 in Romania would not help at alg for that matter in any country
where 911 is not the number for emergencies. Sb ahimanslation of the sort
Cheama o ambulantalwould be more appropriate, rendering the intentbthe
source message.

If the exampld received an A on the math tésicomesd received an A on
my mid-termwe encounter the second type of difficulty regagdiotal differences
between cultures that interact in the process n¥@&sation mediated by a translator.
In Romania, one does not usually take tests ot gmgaortance in the middle of the
semester, but at the end in what would be caéled. So the reality convey by the
lexical item mid-term does not exist in the Romanian culture, it dogashave a

36



THE PRAGMATICS OF INTERCULTURAL COMMUNICATION (1)...

correspondent, so that an explanation is necessamyder to clear up the source
utterance in a possible translation.

If we exploit this example further and transformninto | aced my mid-term
we will be faced not only with cultural incompatityi of the first and second type but
also with a linguistic incompatibility. There is merbal form in Romanian that has the
meaning ofto ace= to receive an A on a tegandom House Webster’s Dictionary)
so a further transformation would be required,aadformation using the definition.
‘To ace’, as verb will have to be replaced withrézeive an A’, ‘A’ will have to be
replaced with its cultural correspondent in Romarii@, and for mid-term a proper
explanation should be found as no appropriate terogy exists to represent the
American reality as it is not equivalent with therRanian educational system.

Other instances that provide proof for what isemefd to in this paper as
cultural incompatibility proper are when in speemlitural-specific elements are
mentioned, elements that have to do with the custaim people, with the traditions
and with their way of life. Imagine a situation Bahamas where a Romanian who
does not speak English meets an Englishman - wiserzer in Romania, who has
no knowledge of the Romanian culture- and aftey thet to know each other with
the help of a translator the Romanian says to tiglighman:Te invit in Romania.
Daca vii te voi servi cu sarmale si tuiddow the question arises how should the
translator go about rendering the lexical itemsarimaleandtuica. If he uses the
exact words i.el invite you to Romania. If you come | will senmiysarmale and
tuica, as there is no English equivalent to this realftg Englishman will surely not
understand anything from the message, he wiltdasiomprehend both the sense and
the intention of the Romanian who utters this ewin as he lacks reference
regarding these notions. He may try to find an emjant in the target culture, one
that does not express the same reality but mayidea system of reference i.e. for
tuica, a sort of brandy,for sarmaleno such equivalent can be found. If he tries to
come out of this situation by explaining i.e. grduneat in pickled cabbage leaves
and a very strong alcohol beverage made out of lpurthe Englishman might
actually end up by being offended by such an ofisrhe has no way of knowing
that this is a traditional meal in Romania. Such explanation might prove
disgusting for the Englishmen and instead of comgethe message of hospitality, it
may act as reverse. The explanation does not lmalie 50 detailedf you come |
will serve you traditional food and drinut in this form it limits itself to being a
simple offer not a token of extreme hospitality vNib we look at this utterance from
a pragmatic point of view we notice that the acin&ntion behind this utterance
wanted to express that if the Englishman did cam@dmania he would be treated
to the best. So if the translator chooses to vie¥gd concepts not in a literal sense
but more or less metaphorically then he may abarnkerapparent need to find a
lexical correspondent, or to explain the realithibd the concepts and go only with
the intention of the utterance ignoring the meams i was expressed.invite you
to Romania. If you come you will be treated likaray or If you come | will treat you
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to the very besEven if the actual words were not used, this tediogl is appropriate
as it fits the context of invitation and it convehe intention of the speaker and also
achieves its aim in flattering the hearer by shovdeep friendship and respect.

As could be seen there are times when the transtay try in vain to come
up with a corresponding solution to the difficulhat poses cultural incompatibility.
Finding the equivalent may not always prove to fz@matically appropriate, it may
have a different outcome than the one intended¢tigxdue to the effort of the
translator to be as explicit as possible in a cdrtteat does not require explicitness.
Contrary, there are contexts that request expdisnin the following exchange also
mediated by a translator:

EnglishmanWhat is your traditional food and drink?
RomanianSarmale si tuica.

Because in this contexdarmale and tuica are used informatively not
metaphorically, explicitness in explanation is rexkdfor the Englishman to
understand the answer to what he asked. He isngegiormation and will be able
to absorb it if he is provided with a system oferehce, if he receives a translation
that will somehow fill the gap between cultural ltiss and let him analyze the
Romanian reality by interpreting it against thegksh reality he is familiar with. In
such case$he food is called sarmale and it is meat in caleblegves and the drink
is tuica, a plum brandwould be a good adaptation of the Romas@male si tuica
as it would answer the question according to ltitionary force, that does not
merely ask the Romanian for the words but requastadaptation so that these
words would be properly understood. The questiagdrmabedded in it the request
for explanation not just information. The transtatdno spots this illocutionary force
will provide as translation the one above. In tigjse of contexsarmaleandtuica
cannot be translated as in the example of theaitwit to Romania, as here they are
used literally.

Now if we return to the invitation to Romania asdppose that the
Englishman has been to Romania often and has kdgelesgarding the cultural
realities thersarmaleandtuica in the utteranc@e invit in Romania. Daca vii te voi
servi cu sarmale si tuicean be left untranslated ileinvite you to Romania. If you
come | will serve you sarmale and tui@s the translator may make the inference
that the hearer will know what cultural knowledge apply for decoding. If the
hearer respondbhank youit means that the inference of the translatorndigg the
possibility of decoding of the hearer was correctigde and that the hearer has
perceived the intention of hospitality as such eegponded to it, the utterance thus
having achieved its aim.

The notion of cultural incompatibility does notinde just sole concepts
and utterances but it may also include reactivepamses that are culturally
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determined. Take for example an encounter betweenRamanian and an
Englishmen on Easter day

RomanianHristos a-nviat! {n English literallyChrist has risen!)

The translator who has to convey this utteranceagiin be faced with a
big problem: the fact that a corresponding uttegadoes not exist in English
although the reality behind the utterance exists in both cultures Easter is
celebrated and also the fact that a reactive respanrequiredAdevarat ca-nviat!
(in English literally True that he has!/ So he hasThese two factors interact and
make it difficult to find an appropriate way of a@mying the utterance. If the
translator translates witHlappy Easterthe Romanian will not have the expected
reaction which is to heakdevarat ca-nviatthough it is highly improbable that he
awaits such a reaction from somebody that doeknaw anything about his culture.
But then we have to wonder why he has used thidyhigstrictive formula. It may
be to teach the Englishmen something from his riltfithis is indeed the intention,
the translator that spots it should explain the lelomntext to the Englishman and
teach him to sayAdevarat ca-nviat! If still the intention was just to wish the
EnglishmanHappy Easterput the reaction is also subconsciously awaited the
way for a translator to come out of the situatieatly could be:

RomanianHristos a-nviat!

Translator to Englishmatiappy Easter!
EnglishmanThe same to yowr Thank you!
Translator to Romaniadevarat ca-nviat!

In this exchange both sequences that involve reactisponses have been
completed, both in English and in Romanian, thussfgang the linguistic and
cultural needs of both participants. Such situatishere also a reaction is expected
is more complicated than where the use of the laggwsuffices as more often than
not the translator does not only adapt a concephtther culture but finds himself
initiating the hearer into the source culture iadtef supplying a variant that would
enable the hearer to draw meaning out of the uiteray making use of his cultural
background only.

Sum-up
In this paper we have attempted to demonstrateftibdaask of the translator

in dealing with cultural issues embedded in theratices that require translation is a
very difficult one. Before actually providing a vemt a translator must carefully

8For the sake of argument we will disregard the flaat usually Easter for a Romanian and an
Englishman does not correspond.
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analyze the information that is passed on to hilter fit through his linguistic and
cultural knowledge, make inferences regarding théu@l knowledge of the
interlocutors and their intention as to the conaos and only then attempt to
transfer the information -both linguistic and pradit+ into the target language.
There are of course situations where the cultunabéing in an utterance is not
relevant for an accurate communicative interactiorsuch cases the translator may
choose to omit this information for the sake ofilfiting a better communication
process by not loading the utterance with inforomatthat is secondary for the
communication. But there are times when the apmtprinterpretation of an
utterance lies on the cultural encoding embeddedhe utterance. For these
situations the translator has to be equipped #étoding mechanisms to help him
overcome the difficulties of conveying the sourcessage in the target language.

A first step is acknowledging the need to be avedréhe difficulties that
might arise and to properly identify the type offfidulty presented by a
communicative interaction. We have distinguished types of difficulties filtered
through pragmatic concepts: partial interculturifflecences and total intercultural
differences. It has been shown that in situatidnzastial difference the translator’s
task is extremely difficult, if he is not aware thie cultural implications a specific
text holds. If partial differences present themsghbetween cultures he might
mistake the aspect and consider them interchargeattuming that transposition
will suffice. Partial differences can be highly reeding if dealt with incorrectly as it
is easy for the hearer to view them in terms oftéinget culture assuming that if any
difference did occur the translator had alreadgrd it and presented him with the
culturally-adapted version. Total differences or thther hand are more easily
acknowledged but dealing with them is highly demgmnicon the pragmatic effect
they convey in specific communication instanceshdf specific reality referred to is
not known to the translator he might find himsel&doss.

To be able to grasp these situations the transhatmt remember to use a
pragmatic filter. This will allow him greater freech in finding solutions and
choosing variants better adapted to the situatidmaad, not restricting him to the
linguistic constraints of the utterance itself. ikdlitely, the translator may find
common ground in dealing with these discrepancgspite their distinct nature i.e.
the partial difference is not easily identifiable laeing a translation difficulty and
transposition is a frequent mistake; total diffeesion the other hand stand out due
to their nature to clash with the target culturedkaling with these differences a
translator is advised to use methods based on ptagmterpretation (as shown by
the examples presented) of the communicative sigtlong with an analysis of
linguistic data. The translator's intercultural aimterlinguistic knowledge and
experience should foster this interpretation sdoaacilitate a solution that will
convey the pragmatic effect as well. Neglecting pnagmatic effect can prove
misleading and may result in a non-sense.
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ABSTRACT. L’article constate que dans la Grande Bretagnesafaé
deuxiéme guerre mondiale le théatre connait unedeede renouvellement
des formes de présentation théatrale mais aussiedé&couverte des
dramaturges classiques anglais et introduit leelectlans I'atmosphére
d’'un auteur dramatique souvent oublié par les tites des théatres et des
metteurs en scéne d’'aujourd’hui: Arnold Wesker. Kdesst 'auteur de
quelques pieces avec lesquelles cette étude s'®ceuplans lesquelles
l'univers sur la scéne devient quelque chose diingde cuisine danghe
Kitchen (La Cuising et 'armée dangChips with EverythingPommes-
Frites avec Togtou le microcosme intérieur est celui des persidaeajui,
par la force des choses, vivent presque la mémeguiese croisent, qui
guelques fois communiquent mai qui souvent ne pepas le faire et qui
établissent ainsi sur la scene une micro-versioomdade extérieur. La
Trilogie de Wesker est considérée par beaucoup eotrop didactique et
dépassée idéologiquement, car elle s'occupe deagaiev de sympathie
gauche et communiste qui a traversé la Grande @retales années
soixante et soixante-dix avant qu’elle se transéoen Utopie lorsque les
troupes Soviétiques ont démontré en Hongrie queolmunisme se
maintient avec I'armée. En dépit des aspects meinssis que ces pieces
contiennent, I'auteur considére qu’elles devraétrda redécouvertes par les
gens de théatre, puisqu’elles représentent desvraiessites de Wesker et
aussi des documentaires de la vie anglaise queulaelie génération
devrait connaitre telle quelle.
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When we discuss the post-war tradition in Britishatre and modern English
drama, the initial characteristics that are revkaee its extreme confusion and
eclecticism together with an important burst obilty. In parallel with a constant
tendency of renewal, an interesting movement inliteeof the theatres themselves
asserted itself, namely the emergence of newlitistils — the ‘free’ or ‘independent’
companies or theatres that tried to impose newrnsanar do away with the old
traditions and sterile experiments, as well as yredand stage new plays instead,
which responded more directly to the public's dedsarBuch a company wase
Theatre Workshop(founded in 1945), which — dissatisfied with comaonr
productions — revivified the English theatre bygsig plays on artistic, social and
political grounds. Another case in point is Fridfgeld Day, whose aim was the
promotion of original Irish creations, both in Betl and England. This trend was
however weak, but nonetheless important and thit reas that it refreshed the air of
orthodox dramatic forms and playhouses.

In spite of this new direction, certain old anckmmwledged dramatic
forms continued to appeal to the public and offeccess to their authors —
melodrama and farce, on the one hand and sentimeotaedy and domestic
intrigue on the other (Williams 1978: 532). Thisnsuing mainstream also
included domestic realism and romantic drama. Téw realism took the form of
protest against drama which was telling lies -t asas not about real people in real
situations; they were all conventional, thereftheatrical and unreal.

The British theatre today, though still being etile encompasses a wide
range of problems, and is often a direct resula ¢dng line of development. We
still find boulevard drama, light comedy and musad!, serious drama of ideas and
experimental theatre together with revivals of sl@asauthors and perennials in
modern settings to satisfy the taste of the predapttheatre-goers.

In this often ill-assorted literary and dramationd, Arnold Wesker is a
singular figure quite forgotten today and oftenrsae too didactic a preacher. He
is the unquestionable left-wing spokesman of thekimg world, the cinematic
playwright who knew how to bring the army and thehen of a restaurant onto
the stage. His dramatic legacy to the British tfee&icludes:Chicken Soup with
Barley (1958) andRoots(1959) and’'m Talking about Jerusalerfl960) form the
so-called Arnold Wesker TrilogyThe Kitchen(1959), Chips with Everything
(1962), Their Very Own and Golden Ci{1960), The Four Seasongl966), The
Friends (1970), Caritas (1981), Sheshine(1988). It is this particular and
ideologically outdated world of Wesker — often urfadisregarded by stage
planners and directors — on which we intend to sémme light and draw our
modern readers’ attention upon.

Arnold Wesker's aim as a playwright was, as heresged himself in
1958, ‘to teach’ and thus to form a new audienceafpopular theatre.

| want to write my plays not only for the class péople who
acknowledge plays to be a legitimate form of exgies but for those
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to whom the phrase ‘form of expression’ may mearthing
whatsoever.l(et the Battle Commengcp. 158)

His credo as a writer may be very clearly dravemfrthe statement above
and the following oneart was addressed to the people and was about peopl

| want to write about people in a way that will sshrow give them an

insight to an aspect of life which they may not dndnad before, and

further | want to impart to them some of the enlem | have for life.

(ibid.)

He is one of the writers who was personally veocminvolved in his own
work and the subject matter of his plays is reatl dhoroughly lived life.
Therefore, his stage is a slice of reality thakhew too well. He is not particularly
interested in the form of the play but in its cluaess, the message of the drama,
the way it reflected reality and conveyed a meaninthe audience. He belongs to
that generation of writers who wanted to fight testablishment. Together with
Harold Pinter, John Osborne, Shelagh Delaney ant Dessing he aims at giving
a blow to the society and its institutions, by prégg social realities in a way that
was never done before and with a courage that waseguently seen in a piece of
literary creation.

Arnold Wesker represents the new wave of dransatigto brought new
attitudes, unknown characters on the stage. To e t achieve this, was
tantamount to doing away with the boulevard drama #® writing about social
and political issues turning the author sometimés @ kind of moral propagandist.
His direct experience in real life together witls kbmmitment to socialism had as
a result a drama directly mirroring surroundinglitgand turning the stage into a
tribune where ideas were debated in an obvioustaiform concepts and beliefs
and to educate the audience for whom the play wesim

To attain this, reality was transposed onto thgestvhich becomes a world
in itself with real living people, a microcosm goned by laws very similar to
those in real life. The Shakespearean aphorismthdlworld is a stage’ becomes
in the case of Wesker ‘All the stage is a world'.

Wesker’s first playThe Kitcher(first performed in 1959) has two versions
— the second and final one was staged in 1961.eldraents that were added do
not so much modify as they amplify the first versidhe play presents the world
of a kitchen with its dehumanising effect analogdosthe effect of all mass-
production industry. In fact there is even a distus in the first act where the
crushing work in a factory is juxtaposed:

RAYMOND: Why you waste your time with dishes in this pfadéu can’t
get a job in a factory?
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DIMITRI: A factory? You think | find happiness in a fagtdWhat | make
there? Uh? This little wire, you see it? This | Wwbwmake or that ...
what you call it?

PAauL: A knob.

DIMITRI: Knob. That perhaps | could put in. All day | wduscrew in
knobs. | tell you, in a factory a man makes adlittiece, till he
becomes a little piece, you know what | meahe(Kitchenp. 19)

The whole atmosphere of the play is similar td tifean insane asylum; as
everybody moves in and out we hear fragments of@wation, shouts, angry and
impatient people and, above all, to underline theressiveness of the kitchen,
there is the continuous noise and heat of the ovens

We subscribe to Ribalow’s remark that the playdsebetter than acts; it is
more understandable to the readers than to thecpabl'people on the stage are
known better through the notes to the producer thewmugh stage action.’ (1965:
29) The professional notes to the producer thabrapany the play are unusually
comprehensive and could not have been written hadkéf not worked as a
professional pastry-cook. The result of such firatd experience was a play
unique in its kind and not only because of thestrirctions, but because of the
tempo of the play which increases with that ofabhton and the focus which shifts
from one group of characters to another, a teclnigwore cinematic than
theatrical. Even the subject of the play is singulbe kitchen as microcosm of
human life where different nationalities and metied meet in this close-circuit
entity represented by the kitchen of the Restaufarli. The vision is deliberate,
because in the introduction the author says:

The world might have been a stage for Shakespbatdp me it is a
kitchen where people came and go and cannot stag &mough to
understand each other, and friendships, love andtieis are forgotten as
quickly as they are madelt{e Kitchenp. 5)

And in fact we have a mixture of representativeslifferent nations: the
porters are Cypriots and Maltese, Kevin, the neekcds Irish, Gaston is again a
Cypriot by birth, Paul is a young Jew, Alfredo daymond are Italians, Hans and
Peter are Germans and so on. This is not withopbitance because they do not
only tease each other on their origin:

PauL: (as if ordering a meal) [to Kevin] Two portionk lwoiled Irishman,
please! With garnish!

but conflicts appear where nationality kindlesanfled spirits:

VIOLET: (very angry) [to Peter] You, Bosche, you! You didy German
bastard! The Kitchenp. 76)

46



ARNOLD’S WESKER'S (ALMOST) FORGOTTEN WORLD ON THETAGE OR ALL THE STAGE IS A
WORLD

It is obvious that such racial conflicts springingphe boiling-pot represented
by the kitchen and what one gets ‘when the worliillesi with kitchens is pigs’, as
Paul says when he discusses the wider implicatibssch a world.

If we were to follow the development of the playep by step, we should
begin with the lengthy introduction which accumatatWesker's experience as
pastry-cook combined with his endeavours as a piginvto faithfully render the
world of the kitchen on the stage. The ‘Charactextéhes’ which follow are mere
descriptions of the members of the staff as a mstveould do in the progress of
his novel. In the part called ‘The Actions’ there &vo important statements about
how the play should be performed: as there is mul fon the stage everything
relies on the gesture and the correct manipulaifarockery and cutlery. Activity
is the word which best characterises the play ltovio

At the beginning of Part One we have an open staghout curtain, as
Wesker says ‘the kitchen is always there’, an ommsnassertion that this world
was, is and will always be present, there is nagsdrom it.

The tempo of the action is very slow now. Magg forter, lights the ovens
whose noise and heat will accompany the action dsackground, becoming
overwhelming when the rhythm speeds up. The erégsmacd the conversations which
follow are very casual but we sense the existehedaient conflict between different
members of the staff — as for instance betweenoBastd Peter who had a fight the
night before, between Peter and Monique, even ththey are lovers, or between the
staff and Marengo, the proprietor, whose arrivéé@ed by everyone. We cannot get
much of these conversations and the author doesnsist on them as there is a
continuous shift from one group to another. Itiffadilt, due to this technique to find
a source of conflict which will trigger the devetopnt of the action, because what we
have here is a multitude of conflicts intersperastng casual talks, orders for food,
manipulation of plates and glasses. The reasobviews: as in the world outside the
world inside, on the stage, does not consist efcefffrom a single cause, but is made
up of myriads of relationships of cause and eff€éberefore there is no backbone
narrative but many small narratives, as episodes fitm: apart from the already
mentioned quarrels the play presents, among diireys, the arrival of a new cook
(Kevin) and of a new waitress (Violet), cooks amgitresses start to dance, there are
often crossed words. But as stated above, the radities not insist on the characters,
they remain as such and never develop. Even whearda appears he only ‘walks
slowly round the kitchen inspecting everythingd.[lt.is a mechanical movement [...] it
is a mechanical tourThe Kitchen p. 29). Then he exchanges a few words with
Kevin, we could say ‘mechanically’, too.

All these short narratives create the atmosphktieeoplay, in a linear way
but along several plans which are interwoven agliaeacters meet and get in each
other’'s way. The question which could be asked Iefigthis way of presenting
things was necessary. First of all, it should sedsthat if the author wanted to
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achieve a global atmosphere and a dramatic tewsioferred on the whole, rather
than on the individuals, this was the only choicattwas left to him. When the
tempo heightens and the atmosphere becomes headeldeatic this is achieved
through short sentences, replies which come frdrdigdctions, orders, questions
and complaints, words of protest, shouts, inteégast Any trace of dialogue has
been suspended. This strategy has its drawbaciee #ie tempo is very intense
there is no time to develop the narratives (fotanse when Hans burns his face,
there is only time to take him away and he reappigathe second act), to insist on
the characters and to make them develop from nketelses, or to go deeper into
their relationship (as in the case of Peter anditylgg).

The dramatist felt that something had to be donarder to slow down the
tempo of the play and he introduced the interladthough he maliciously wrote:

The author would prefer there to be no intervahat point but recognises
the wish of theatre bars to make some monéle(Kitchenp. 51)

During this period of rest some of the charactetax after the difficult
period of lunch serving while the dialogue movewdnls a rather unusual and
unexpected subject: dreams, which creates a veggstontrast with the previous
atmosphere of the kitchen as madhouse, similargaviorld itself, as Dimitri says,
where ‘people come and people go, big excitemegtpbise [...] What for?’ The
Kitchen p. 52)

Speaking about their dreams the characters reepatthing of themselves
and the only one incapable of a dream is Peter e/aogument is that the kitchen
is not a place for dreams. By extrapolation we dagneralise that this world is
not made for dreams.

The interlude also contains Paul’'s story about drfraternity and the
unexpected reaction of the bus driver. As we caolasider him the raisonneur of
the play and spokesman for the author himselfctrelusion to Paul’'s story can
only be a bitter one: men fail to understand edbleroand there is no brotherhood
in this world.

To conclude we could cite Brown who maintains thia interlude is an
occasion for statements but the characters hawe questions to supply [...]
Wesker has found a dramatic vehicle for establgstiise values more strongly
than those he considers to be true.’ (1972: 173)

The second part of the play does not continudnéatic rhythm of the first
but ‘it lifts the play back to the level it reachgdAct One’. (Hayman 1974: 19) It
is obvious that the author builds the climax: tbere when Peter goes berserk and
a logical outcome of the tension that has accuredlab far. The author’s interest
now shifts from a collective situation to a privasese.

From all characters it seems to us that Peter @emnindividually
characterised, although we do not know much abiot &nd we see him, just as
Kitchin does (1968: 76-77), as an imaginative, idda and in a way a romantic
man. The scene of Peter’s crack-up is a good exaofpxpressionist influence in
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Wesker’s theatre. The kitchen, just as crushing @eftimanising a place as any
factory, has had its victim and there is only reaiipn that may ensue.

The play ends on this rather baffling tone withrbfego’s helplessness and
on the idea that there is nothing else that coalddne, as his rhetorical question is
repeated three times:

‘M ARENGO: What is there more? What is there more? Whdiasstmore?’
(The Kitchenp. 83)

At this point, Kitchin claims (1968: 77) that tlethor does not insist on
the social relationships between the proprietor #mel members of the staff
although one could sense that the former is fearetlalmost loathed by some.
Wesker’s insistence is more on the kitchen as aamism with the proprietor
standing for omnipotent God.

If The Kitchendoes not insist on the social aspect the thregspiat
belong to the so-called Wesker Trilogyhjcken Soup with BarlefRoots I'm Talking
about Jerusaleinshow another Arnold Wesker: the politically cortted writer.
In the Trilogy society is viewed through the miasem of the family and the
interest is on the response in the family to scaia political events from outside.

Like the previous play, the Trilogy is based owctdafrom real life: the
historic anti-Fascist demonstration in Cable Steset the brutal repression of the
Hungarian Revolution by the Soviet troops in 1986 agree with Colin Chamber
and Mike Prior who state that ‘the Trilogy chatie fate of the socialist ideal from
the anti-Fascist fervour of 1936 to the Tory Britdi959.’ (1987: 136) They also
underline the two main problems explored by theypthe experience of being
political and belonging thus to an extended fanwfycomrades and living in a
family of relatives both in a social and politicgEnse. Thus family, which is at the
core of society, is also at the core of the Triloglgown in a continuous struggle
against disintegration caused by the pressurescidty.

The first play of the Trilogy covers a period @ Years from 1936 to
1955, an unusually long period of time for a plByobably the author did not have
in mind to write a whole trilogy at that time. ladt, the time of this play and that
of I'm Talking about Jerusaleraverlap, as the action of the latter play takesl
between 1946 and 1959.

The beginning ofChicken Soup with Barleshows the Kahns as a family
that would sooner belong to the family of comradé® dedicated their forces to
the organisation of the demonstration of 4 Octob@86 in Cable Street. The
attention moves now to the wider microcosm — thfathe social and political
family. At the centre of both circles we find Sat&hahn in a kind of matriarchate.
She is in fact the backbone of both systems whiehtises to hold together with all
her might: we watch her calling everybody alonghwier, organising everything,
fighting those who oppose her (even her husband)stbbornly expressing her
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two obsessions that correspond to the two cirééanily and communism. And, in

fact, she clings to her obsessive conception ofmbed, carrying the fire that was
inoculated in her. She is the only one who ‘retdias commitment when everyone
about her falls away’. (Chamber and Prior 1987:)186y does she hold her
dream to the very end? Because in her stubborn hapginess for her family was
equivalent to communism for the whole society.

MONTY: It was all so simple. The only thing that mattereas to be happy
and eat. Anything that made you unhappy or stopedfrom eating
was the fault of capitalism. Do you think she evead a book on
political economy in her life? Bless her! Someoalkl ther socialism
was happiness so she joined the Party. You damd finany left like
Sarah Kahn.The Wesker Trilogyp. 62)

Even when Ronnie tells her about the events ingdnn which meant that
the communist ideal was mere Utopia maintained \&ittviet retaliatory armed
measures, she would not abandon her credo; Roaltgeher that he has lost his
faith and his ambitions and reproaches his motar ¢he is still a communist, to
which she gives a rather unrelenting Stakhanogjsiyr

SARAH: All right. I'm still a communist! Shoot me thefim a communist!
I've always been one — since the time when all wld was a
communist. You know thatThe Wesker Trilogyp. 73)

Her presence in the other circle — that of theilfamis felt by everybody
but in different ways: her children oppose her adit to the characteristic
generation gap, associated here with political jerob: Ada is going to build with
David her own Utopia in the country after havingtlber faith too:

ADA: | don't believe in the right to organise peopdd anyway I'm not
sure that | love them enough to want to organisantfThe Wesker
Trilogy, p. 61)

Ronnie collapses under the weight of the implarai of his moral and
political commitment, whereas her husband, Harrgsented in continuous search
for immediate happiness is reduced to infancy snskenility and does not count.

Let us examine the two worlds presented on thgest this point: the
social and political one has collapsed under thkience of the events both at
home (loss of credulity of the Left) and abroadqj8lism seen ‘in the flesh’ in the
Eastern Countries), whereas the family has vigudlkintegrated. This is what
Ronnie clearly sees at the end of the play:

RONNIE: And now look what's happened. The family you afwavanted
has disintegrated, and the great ideal you alwdysrished has
exploded in front of your eyes.Thie Wesker Trilogyp. 75)
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At the end of the play we have one of the moshgtat moments when
Sarah tries to explain her obsessions to keep tiotles together, her belief in
socialism (‘Socialism is my light’) and family (iryg to save Ada’s life by serving
her Mrs. Bernstein’s chicken soup and having tbtfigarry’s irresponsibility then
his senility). But still, confronted with these aging factors there is a binding one
she believes in:

‘SARAH: There will always be human beings and as lonthe are, there
will always be the idea of brotherhood’he Wesker Trilogyp. 75)

The play ends with her plea to Ronnie to recoieidst power to live and to
believe in something: ‘Ronnie if you don't care odie’. (The Wesker Trilogyp.
76)

The second plaRRootstakes us to an isolated cottage in Norfolk, theseo
of the Beasles, at present. This time, the cestreonstituted by another woman
figure: Beatie Bryant. The whole action is a kindl ‘waiting for Godot’
symbolised by Ronnie who never turns up, in a plagut ‘how impoverished and
lack in humanity most of human relationships af@hamber and Prior 1987: 140)

This time the author’s exploration is more on tamilial side although
socialism is still felt through its effects. Theawamilies between who Beatie
oscillates are the Bryants and the Beasles.

Beatie is shown as a perfect product of Ronnigérednwho she quotes and
considers an ideal worthy to be followed. She is a@articularly sympathetic
character with her inquisitorial and over-assertways of behaving. For her,
family is a refuge, a place where she tries to fied roots. This ‘rootlessness [is]
the recurrent theme of misunderstanding, compatisation, fragmentation’.
(Leeming 1972: 12)

Ronnie’s influence on Beatie is to give her knalge, perspective in life
and a way of behaving, ideas which she readily @scbut which do not quite
convince her. She is more interested in Ronnie thdns ideas. She accepts him
because of her very strong sense of family (asfitewre husband) and ‘she is
disturbed because she is not reaching her fantily;is caustic because her family
does not care about the problem of the atom botmjssindignant that everyone
seems bored’. (Ribalow 1965: 94)

How does the universe of the family work in Beatiease? Act One
introduces us into the atmosphere of the houskeoBeasles where Beatie finds no
response. As a matter of fact, she is rejected whertries to pass political ideas to
them (the defence of the country, the MP for thestituency, the British Trade-
Union Movement):

‘JiIMMY : Beatie, you bin away from us a long time now -t ygot a boy
who’s educated an’ that and he’s taught you a laybe. But don’t
come pushin’ ideas across to us — we're all rightva are. You can
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come when you like an’ welcome, but don’t bring discussion of
politics in the house wi’ you cos that'll only causrouble’. The
Wesker Trilogyp. 94)

Another element characteristic of many families rigmlity and also
rendered on the stage is the failure of commumnata common theme of
contemporary drama. In the case of Beatie theaegap between what she knows
and what she says whereas in the case of her faalignation is signified by
silence (‘Susan won't speak to Mother’ or ‘You knaghe [i.e. Pearl] and Mother
don't talk to each other’), the elder Bryants qahhby not speaking. (Leeming and
Trussler 1971: 66)

We witness her movement towards the second umivefshe Bryants
where Beatie does not seem to find her place, lsecadi the same lack of
willingness to communicate. It seems that all heividy at home is to reconcile
her boy-friend’s view of life with that of her falmi She has obviously one
moment when music places her and her mother orsdh®e co-ordinates: when
Beatie plays Bizet's ‘L’Arlésienne’ at the end oftATwo.

It is this lack of communication which brings abathne final blow
(Ronnie’s letter that he is not coming) followed logr upsurge. It had to be in the
circle of the family where Ronnie was to be greetad the idea of the new family
does not seem to have roots, only Beatie is abietsform her loss into a victory
of self-revelation and self-awareness. She hasdftwen voice and her roots:

‘BEATIE: D’you hear that? D’you hear it? Did you listenn®? I'm
talking, Jenny, Frankie, Mother — I’'m quoting nomaqg...] Listen to
me someone! (As though a vision were revealed tpbGed in heaven,
Ronnie! It does work, it's happening to me, | fé& happened, I'm
beginning on my own two feet — I'm beginning..The Wesker
Trilogy, p. 148)

It is obvious that this is not the end , but a remginning.

The third play of the Trilogy)’m Talking about Jerusalens a little
Utopia in two acts. As the title suggests, it ie derusalem of William Morris who
believed in the idealism of socialism. Dave and Adw® are a family now try to
put into practice their dream — to move into thardoy and to live away from the
crushing domination of machines and industry. Thagst is against mechanised
life of the city man.

This idea is not new and what we have on the dtageeflection of what
happened in real life: many people believed thay twould be better-off if they
tried their luck in the country. The experiment isgn the play with a movement
away from the basic family, symbolised by the pgeskom city to rural area,
followed, after the defeat, by a movement in thpagite direction — to the city and
to the basic family seen as a nucleus.
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Ada and David’s social experiment fails, for evéijopia is doomed to
fail, because there is again lack of communicatias in the incident that triggers
the evolution of the conflict: David’s refusal tellt Colonel Dewhurst about the
lino — a minor failing which will end in David’'s @eat. This defeat lies in the fact
that society has already contaminated David angcigicannot be achieved if one
shifts one’s physical residence’. (Chamber andrPr@87: 143) This can lead to a
generalisation towards the other larger circle. Tindividual has the right to
choose, but then society leaves its mark on thgighahl, no matter where he lives,
in town or in the country.

Probably one of the most touching scenes is SeeimeAct Two, when
Dave and Ada play with their little boy, Danny. Tg&me is curious: finding what
it is like to be a human being, a symbol of findome’s own condition, a necessity
for which the play was probably written. The endhe# game is didactic — through
bestowment and recognition can one achieve thesstdthuman being — first life,
then sight, movement and speech, followed by namndsolours.

‘ADA: Now you are a real human being, Daniel, who aaok land
think and talk and you can come out and slay thesli (The Wesker
Trilogy, p. 197)

The end of the play is again set on a politicaklethe reactions to the
Conservative victory of 1959 and it gives us thagioility to meet old friends.
Ronnie has become a cynical reflector of the defdahe Left set against the
defeat of Dave and Ada and Sarah. This failure tumeed David into an
individualist interested merely in the day-to-daplgems of his family, defeated
by machinery and the modern technique, Sarah hadlyfiher little victory: her
children are coming home.

The trilogy gives Wesker the possibility to seeer¢, families and
characters in their evolution over the years, agdime changes in British society
from the anti-Fascist turmoil of 1939 to the Toryit&in in 1959. Although the
outside world is present in the stage with différelmaracters, narrated events, its
influence is more felt than actually shown. It webdlave been impossible to do
otherwise because everything is reduced to itsesséere the basic nucleus is the
family. From the real world to the fictitious worltth the stage family and family
relationships are permanently modified and deteechiby outside forces and are
governed by own rules from within.

The last play that we shall consider in the prestady —Chips with
Everything— is like the first oneThe Kitche singular from the point of view of
the subject it treats — life in the army and thensiosm created by a RAF camp, a
very unconventional setting like the one mentioaethe beginning of this essay.
The play startled both critics and public and wasofirably appreciated by
reviewers in the press: ‘[A. Wesker] has brokenaiuhe naturalism of the Trilogy
and has found a form that allows him to expressdetings and ideas implicitly
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without any of that preaching which was the weahgruf the earlier plays,” wrote
TheFinancial Times30 April 1962, whereas Harold Hobson wrotdire Sunday
Times 29 April 1962: ‘This is the left-wing drama’s tdareakthrough, the first anti-
Establishment play of which the Establishment base to be afraid.’

Not only is the setting of the play singular, kalso its structure is
something new: it is made up of short episodic esem the RAF hut, the NAAFI
— Navy, Army and Air Force Institutes —, the leeturall, the parade ground, the
wing commander’s office, etc. Such scenes enal®eatithor to emphasise the
step-by-step development of the plot as each decagsdts autonomous importance
and the crowding, changing situations give theoacéi sense of speed, as Leeming
remarked (1983: 19). The formal structure of theeypé very similar to that ofhe
Kitchen if here the scenes come one after another inkgsirccession, imhe
Kitchenthere was a permanent shift from one group ofaittars to another. The
technique is cinematic in both cases. The altesnatif the scenes is followed by
the alternation of individual stories together witie general movement of all the
boys into a well trained squad of airmen.

Another common element of the two plays is the flaat they were written
from first-hand experience (Wesker had his Natid®aivice in 1950 in the Royal
Air Force).

The main theme of the play is the way in which tékel is absorbed in
English society. The characters are, this timescopts, known by their surnames,
nicknames and of course their numbers.

This play, just likeThe Kitchen cannot have a backbone narrative, a
general story. We can sooner follow the individst@ry of Pip Thompson which
touches all the characters so that it seems toy b whole play, as Brown
rightfully remarked (1972: 174). Pip Thompson ie tepresentative on the stage of
a rich family with a dominant father. From the vdmginning he is the dominant
character over his fellow conscripts. He does otdrate authority over him and
his rebellion takes the form of his refusal to gasrders in bayonet practice. His
revolt is, in fact, the scenic counterpart of tlmnihating individual who cannot
cope with the rules he has to observe. But Pipislteis more a form of
manifestation of his need for self-esteem and efdlassical Oedipus complex. At
the end of the play when his motive was exposeis heady to become an officer
and leave the ranks. The end of the play showsc@ippletely absorbed by the
mechanism of uniformity which is the Army. As inettEast End café where
everything was uniformly served with chips, no matthat you ordered.

If Pip is the representative of the dominant cbinma the play shows its
contrary — the defeated one (represented by theegoat of the hut, Smiler, the
desperate Smiler who runs away from the intoleraiglesecutions only to return
hopeless and more vulnerable, defeated by his @nm bf rebellion). Probably
one of the most impressive scenes of the playdsotie in slow motion where
Charles washes Smiler’s swollen, bleeding feetdiirect allusion to Christ as he is
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put to bed and tucked in by everybody in an actitwse scenic indication is to be
‘done lovingly and with a sort of ritualGhips with Everythingp. 72).

The end of the play shows the final march as thleucs are hoisted in
front of faceless, uniform figures, while the na@banthem is being played.

The masculine microcosm is populated with all kiodfl characters who stand
for counterparts in real life: the altruistic Cles| Ginger, Cannibal and Dickey have
dreams of what the RAF could offer; Dodger is tmgkof girls all the time; Corporal
Hill is totally committed to his job, bullying, thatening, wounding.

The Army community becomes the new family for te@scripts:

‘HILL: We're going to be the happiest family in Chrigtem, and
we’re going to move together, as one, as one splitan.” Chips with
Everything p. 20)

‘As one solitary man’ is the expression of thé&ammity, where there are
no personalities: the result of theoretical indoettion is that they should be all
like Greek Gods, seen by Brown as an ideal modtlinvihe new family (1972:
178). Home and family, ideal and sexuality are stuied by discipline. The RAF
becomes thus the other world as opposed to thiklwdgth its lack of ideals. The
alternative is clearly shown by Wesker on the stage

What is Wesker’'s alternative to the outside woold the stage? The
microcosm is reduced to fit the sizes of a plagrrnattempt to form and educate the
public, who is offered scenic counterparts of treld/they come from: a kitchen
where all the problems and conflicts are shownhia light imposed by hellish
rhythm and stress, families who come apart oppdesseerwhelmed and crushed
by the society of machines and industry, or thetéichdimension of a RAF camp
without personalities and with a well coordinateceamanism of fabricating
identical products. This is Wesker’s world on tliege, a world far-reaching and
comprehensive of Britain in the sixties and sewemtihe real world is on the stage,
but the stage also stands for the world outsides iBhalso the world that nowadays
more and more theatre managers stage directorédsteediscover and offer their
public, because the plays are also documentaryigewlogical records of what
Britain used to be in the Cold War period, an epihett a lot of young people only
know from spy novels.
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AMBIGUITY AND NUMBER

STEFAN GENCARAU*

ABSTRACT. In an article published earlier (Studia, 2, 200@) showed
that - for the literary critics — the story of tmeain character in I. L.
Caragiale’sTwo Lottery Ticketss reduced to the happening of buying two
lottery tickets that, eventually, prove to have Wianing numbers, but the
number of one is the winning number in the othttey, and the other way
round. Operating with concepts likiextual truth, authorial instance,
narrative sequence, authorial sequenwe, isolated, in the previous article,
some parts of the text in order to show that, efitst part of the story, the
author indicates as valid the concordance betweenbers and lotteries,
which shows Lefter as the genuine winner. We waeaterésted by the
mechanisms of authentification and those of ambdadian, we interpreted
the sequences where Lefter is a winner in accoedaiith the truth of the
authorial interventions, with a view to discoveriadpgic of ambiguisation.
In this article we analyse this logic of ambigumat which explains Lefter’'s
misfortune. We interpret the lexical elements whidhg into stronger relief
the role played by the number in generating texdodliguity.

The final sequence presents Lefter reading thebetsndigit by digit, which,

in their strictly numerical hypostasis, in two bettextual sequences bear a truth and
becomehit by nullityor by the disease ofce-versaasin the last sequence of the text,
when their expression, as appearancevith consequences upon the inside, changes.
Saying that Lefter was wrong means to invalidate ttathfulness of the authorial
speech. To believe the fact that he is, by birth,ualucky man just because he
confused the winning tickets would mean to mininitze role of the numbers, of the
luck and of the destiny in Lefter's adventure. loally shaping every textual
sequence, Caragiale placed symmetrically, at thyinbieg and at the end of the
(short) story the same symbol, well hidden in tieewtsive methods, but able to
explain or to mislead, giving us the illusion thre@ came into the possession of an
explanation regarding the confusion of the truthghs world. At the beginning,

* Stefan Gendriu is Lecturer at the Department of Romanian LanguBgculty of Letters. He
is interested in Romanian Linguistics, Stylisticd abialectology; Dr. Gencarau has
published extensively in specialized journals amlad hlso published several books on
Romanian Syntax and Stylistics as well as his digsen onl.L.Caragiale: The Number
as an Expression of the Hazaemhd is currently engaged in writing a book ©he
Symbolic Vocabulary of the Romanian Literature oflifith century.
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driven mad, Lefter shows an unreasonaglgitudeand he seems to consider absurd
the loss of the tickets, and this thing makes hiolagm: Woman, ...they have to be in
this house... the devil didn't come to take thdmiistically set in an informal
expression, the symbol postpones the renderingeosignifications, its decoding is
left intentionally as a task for a final recurrenitee banker’s intervention occasions a
new occurrence of the symbol, similar to Lefter$ormal way of expressing it:
actually called to give significance to the impbkesior, maybe, to bring arguments
against Lefter, before he uttered the fatekversathe banker ends his role with the
following statementit's a strange thing, that's true... How did it happd’ll be
damned!... You have at one of them the winning numbére other and...the
intervention of such a power could find its meaningxplaining the disagreement
between Lefter'druth, sequencially presented as the single kind of wgraand
the truth of the world of tickets, finally presented as dsautetruth; only the
devil, the banker seems to say, trying to explain th@ossible, could clear upow

it happened.,.and onlythe devil could explainwhat happenedlt would be
enough for the banker the explanation of the wayhich Lefter bought at a
lottery exactly the winning ticket of the other amde-versa;but Lefter needs
more than that; the image of the devil, importaotthe extreme points between
which the character evolvesome to confirm the existence, in Zarifopol's teyms
of a malicious will which interferes in shaping ttlénax of ill-luck, anecdotically
mentioned by Caragiale; being cautious at everyestd revealing the basis of the
world in which his character is placed, Caragialakes us understand that the
tasks of this demonic figure, to which Lefter ama tbanker refer in turn, are
limited, and thus postpones the revelation of theniity of the malicious will
mentioningthe devil, Lefter ironically excludes the interference ofsthinalefic
figure in producing the hypothetical ill-luck whigdould have been caused by the
loss of the tickets; acting as if he would only toyseem surprised, the banker
creates the pre-requisites necessary to the mtatifes of the suspicion; he
betrays, at the same time, by spontaneously usiagwords"l'll be damned",
another comprehension of the devilish side thatamdkpossible the exoneration of
the devil in the strange change regarding the amptand then the disagreement
between the tickets at the tlaiteries;invoked by both the characters called to uphold
the divergent points of view regarding the veraoftthe objectghey are interested in,

!In fact, as Daniela Roven Frumgani shows, inSemiotica discursuluigtiingific, Editura
Stiintifica, 1995, p. 177, and the following, in a text, whglpreeminently a relational product,
the less visible the argumentation is, the morsyssive, more efficient, more manipulating it
is, relying on implicit and on the infferentialratig of the collocutor.

2 V. FanacheCaragiale Editura Dacia, Cluj-Napoca, 1997, where theccittinks thatthe
extreme points between which the character evalwesone belonging to the abysmal,
suggesting the image of the dardthe other upliftingdominated by the light of the shining
sun.
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the devilfrom Two Lottery Tickets has to do with the lottery ticket or tickets anithw
their unbelievable disagreement from the final sege; could this disagreement be
the result of its interference? Coulte devilbe that demonic instance which would
explain® Lefter's statement about ill-luck and, consequentiould the tickets have
been always losers, and the agreement with thaabflists only a delusion due to an
authorial discourse which had such a purpose? Cuwaled been the tickets winners
and then due to the devilish interference, could have thegome interchangeble
Being a text under the incidence of the hypothktasit is the state of the character
whose adventure we are followingwo Lottery Tickets continuously changes the
symbols’ area of meaning and does not discretii¢ethe authorial instance according
to which the tickets were winners or the subjedinatances taking part the comedy
of the lottery tickets; but Lefter is not a winraard a loser at the same time because he
manifests an inability teaeethe essence of the objects available to him;sratiempt
to shape his own destiny, he doesn't foresee thinglagtself in that ‘lot’, and also, in
his attempto win, he doesn’t come to understand that the prizetibestowed to his
being, but to the number, or —and this is moreogsrthan being an unlucky man- the
prize is bestowed to a hypostasis of the man, wigshlts, like the one iy friend,

X, from the deconstruction of the being, it is bestd to that construct placed at the
border between human and object, being definetidbpelief that he is onlyraumber

in the population’s statistics and maybe he is igdoeven thefe in the continuous
change of the symbolical area of meanthg, devilleaves place for another demoniac
instance; the verbal register of the sequencesgesawhen this instance brings an
apparent certitude in building the truth of thetitake first sequence in which the
neutrally uttered verdict becomes known in the dvafl the lucky or unlucky men,
stereotipically announces the triumph the number;in this sequence we are told
about the first of the two ticketthe greatest prize of 50.000 leias won by the
number..., and the same thing about the secdine:greatest prize of 50.000 lei, too,
was won by the number., in the second sequence, the verbal inventory

% ]. Vartic, Studiu introductiy, in Momente, schie, amintiri, Biblioteca Apostrof, Cluj, 1997p.
LXXXI, to make the difference between demonic aatsic, and to accredit the idea that the
demonicevolved from the figure of man’s personal ‘givdrdestiny to that of impersonal luck.

*|. L. CaragialeQpere |, p. 298-299.

® In the second sequence, the statement where sjipeaoncordance between the numbers and
the lotteriesproduces a verbal elipsis which suspends, relatetthe rest of the authorial
intervention, the syntagm about the numbers thedlotteries Caragiale displays only the
number and the name tife lottery: 076.384 University — Constantza, 129.Bucharest —
Astronomygdoing this, Caragiale seems to give the syntagexglicative, appositional role; but
the verbal elipsis has another purpose, that ismd@brce the expression to a single acting
significance; this preoccupation is confirmed by Ylerbal occurrence in the previous syntagm,
where, for the concordance between the objectsterest for Caragialian heroes, respectively
for the concordance betwethre listsandthe notebookCaragiale prefers the vesbundsWhen
we are told:Indeed, the notebook sounds exactly like the ligts can decode a symbolic
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reduced and it is not the prize which is announted,the concordance between
the numbers anthe lotteries the third sequence re-establishes the verb, makin
signify by its own presence; from the neuter wogdithhe greatest prize was won
we reach tave have ongerespectively fronto win we pass to the vetio have to
consider that we have in our possession or the, loickhe lucky ticket — with its
destiny signification continuously ignored- or thamber; the numbers and the
luck do not let themselves be taken into possessionthey take into possession
the being, and the more they take into possedk®teing, the more we have to
deal with a character who found a disjunction betwéim and luck, and he
admitted that he had access only to the negativetates of the syntagho have
luck as not the character but the numbers won, thaitgigo be, beside the
demoniac, another image tife malicious willis given to the numbers, because,
without placing them in the sublime, they exerttbe characters an action of a
greater tragic sense than the demoniac would hearéed by giving fate at birth; the
change of destiny, Lefter’s fall into madness doesappear as a result of an error
which could not have been avoided anyway, beingrgivom the very beginning,
but as a result of a whimsical game in which thieab of Lefter’'s world understand
that they have the liberty to become manifaéstwould be less tragic for Lefter to
have a foreordained destiny, were it the destingrotinlucky man, a destiny which
he cannot change, because the act of predestingiivavocable; but it is tragic that
Lefter Popescu does not have a destiny at allsthédty he cannot be a winner, nor a
loser; the winners are not the characterstimihumbershis fall into madness is thus
a way of punishing his attempt to take into poseasa prize which is not meant to
him, a prize which belongs to the numbers, nohé&individual; in connection with
the destiny, with luck and with hazard, the numipday with the being as they like;

meaning of this consonance, too; the dictionaryninga become insufficient; when looking up
in the dictionaries for finding the semantic sphefehe verbto soundwe noticed that the
Caragialian creation of meaning leads to the usemg peripherical meanings and the addition
of meanings specific to the Caragialian contexdhéck up in The Explanatory Dictionary of the
Romanian Language, we find thatsoundhas no meaning close to the verbsorrespond, to

be identical withanda consonds strictly specialized; bub soundhas meanings which bring
more than a mere concordance, if we accept thtitetituation in which the concordance
between the notebook and the lists correspondsre gathout actually producing sounds,
Pandele’s or Lefter's reading the lists or the Inotd doesn’t mean actually and physically
uttering the words; thudp soundregisters, in less current usage, the meantogsall, to
announce, to inform somebdoly using an object; in expressiottssoundmeango foresee, to
announce the moment of deattis obvious that Caragiale’s "lots" are foresgadbjects, and he
gives the verlio sounda meaning which is organized frdm correspondo to announce, to
foresee.

Jean-Marie Domenache retour du tragique, Seuil, Paris, 1967, p. 242, suggests a searching
of tragic outsidehe heroic, mythical, legendary or the apocalydbecaus¢he enigma of the
tragic, Domenache says,ttsat of everyday, its secret... is displayed in wieafeel as normal —
between legend and daily, far from all privilegédations.
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they promise the human being certitudes and theaatchs much as they had
promised; there where the being is convinced that number will univocally
designate a quantity or will strictly and accunat@entify, the numbers allow
themselves to offer a completely different thingynfi their property of being the
results ofspirit's simple intuition’, to that ofepistemical auxiliari€s, the numbers
cover a long way, step by step, they assume thdt wieordering the chaotic
substancef the existence, of interfering there where tlasom calls them to achieve
the necessary continuity ftle rational elaboration of the univefsethe numbers
seem to be, in the different stages of the humasopality’s fulfilment, above all
the gods, like Destir}§}; seen or unseen, in Caragiale’'s world, they méleér t
presence felt, to offer here, too, the illusionaofertitude; being generous, in this
respect, the numbers interfere in the configuratdnthe space, to create the
confusion, as they interfere in the configuratidrine time to give the impression
that the being is in the most favourable circunstafor the debate of a crucial
matter, which could be evdhe lawregarding the death penalty; used for keeping
up the error in the right positioning of the beingse numbers give, on the one
hand, the impression that they are available tir tlgers as instruments of the
certitude, acting, on the other hand, as auxikaokall the up-side-down turnings
of the Caragialian world, as causes of the confissto which the characters in the
sketches and comedies are subjected to, or as rHuagisinging intoviceversaof
those who transform the search for luck into théy arason of their existence;
thus, the numbers meet halfway the Caragialian tifoa plurality of symbolical
meanings, which precede him; the numbers give #dreds’ preoccupations the
consistency of some acts which are performed ochHance, or due to misfortune
or luck; like hazard, the numbers create or sepacatples, interfering into the
being’s intimate manifestations, especially in thagho mix up erotic with love
and affection with spleen; making available fordralzthe space-time backgrounds
of the characters’ life, the numbers make chancene the only dimension of their
reaction and of their identity, becoming manifésbtigh numberghat is exactly

" H. BergsonEseu asupra datelor imediate ale caiin tei, Dacia, Cluj-Napoca, 1993, p. 64.

8 Thomas CrumpAnthropologie des nombres, savoir-compter, culture®t sociétés Seuil,
Paris, 1995, p. 178.

® C. Ridulescu—MotruTimp si destin, Bucurati, 1996, p. 127, where he shows tihet spiritual
substance gives to a law the possibility, and foezeto some stipulations when it implies in its
progress an order which can be understood by theamureasorand this has as a result a
continuity in ordering the universe. For the Gre€ksRidulescu-Motru addshe entire nature
was a whole which had its eternal prototype ingyirametry of the geometrical shape and in the
order of the rational number.

19 bidem, p. 116, where, for defining the destiny accordinthe Greek philosophy as the human
personality’s fulfilment in the immanent order toé substantial conditions in which he lives,
Radulescu-Motru mentions that the tragic poets drdgpkint tathe belief that Destiny is above
all the godsThe Caragialian character replaces, in this libyaDestiny with Luck.
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through that material which seems to be the mdatla¢d to the designation of the
concrete objects and processethe Caragialian hazard paradoxically appears as a
special modality ofarranging things; because of the strange coincidences
generated in the draft of events, the hazard isgperd by the author dfloments

as apseudo-hazard®; according to Jankelévitch, hazard is, in its iyaif being

an object of the action of consciousneg®e material itself transformed by the
consciousness into an opportunity frpassing instanc& for Caragiale, the
numbers exist in aimtellectual regiorwhere the thinking doesn’t change them into
auxiliaries of the mathematical spirit, namely, emeneans of expressirngst an
order considered irrevocabldyeing a provisional identity for thatalicious will

the numbers seem to be at hand to the hero thailgiep Caragiale’s world.
Vacillating as regards the convictions he claimhave'® confused and, at the
same time misleading in his manifestations in spawe timé®, being in a total
mess when he is forced thstinguish fundamental truthim the objects of his
interest, the Caragialian character sees himselfl ithe instances of his existence,
subjected to thiwill which takes his place, takes into possession Xisesice,
plays with his destiny, giving him the illusion af destiny instead of actually
giving him a destiny.

1 Caragiale makes ambivalent not only the numberalsa any statement having an epistemical
pretension; he ironically speculatee minded astronomergitobabilities, disownsalculations,
projects a shadow of doubt on the truths colleatiball the excellent and brilliant scholars of
geniusand, after he seems to be convinced about thwitglaf all the thesis that ask not only
for a minimum of credibility, but also access toatsolute veracity, he exclaintiss over! The
entire Encyclopaedia is gon€¥. I. L. CaragialeDpere, IV, p. 42-46.

12, Vartic, op.cit, p. LXXVIII . The denial of the hazard is caused by an appeasé@@zagialian
world, according to which the impression d#moniacalis quickly contradicted, at least for
Anghelache, by a cunning flux of creating a nevsieer of the demoniacal.

13 V1. Jankelévitchjronia, Editura Dacia, 1994p. 119, where the luck is considered a chance
that lasts a little, bugverything can be an opportunity for a consciousieapable to fertilize the
hazard.

1% The familyman’s honour Dumitrache recites in ladl situations is placed under the incidence
of: at a pinch.

!> The placing of the action in the first actfofempestuous Nightmaintains the ambiguity; the
two characters make use of approximations of the kie follow a road to..., they happened to
follow a roadwhich proves that their space and acting refengaires are subjected to chance.
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ART OR ENTERTAINMENT: SOAP OPERA

MIHAI M.ZDRENGHEA"*

ABSTRACT. Soap operas are both liked and disliked, they Kfzsie fans
and enemies. For many of their followers they hae@eome a daily drug,
like the daily cup of tea. Yet serious critical mpin derides soaps, and
their position within television has traditionalbgen low. However, as a
television genre it is more popular than eversitdlevision’s bread and
butter, and their budgets, casting, and scheduiifigct this. In what
follows we will try to examine the elements thatkmahem so popular,
and to show how the continuous serial is able tofou years, preserving
a basic stability while making enough changeseugnt tedious repetition.

1. 1. In our age, mass entertainment is largely provioedisual means
like cinema, television and video productions.dntf television has become one of
the most comfortable as well as cheap form of teisactivity. It provides
programmes for all kinds of tastes: sport prograsymims, talk shows,
documentaries, etc. We are witnessing an age tfralldemocracy, when cultural
products are destined to all categories of conssinlére umbrella ternsulture
hides under its generous roof all kind of cultuehdencies and manifestations
which are specific to certain social categoriebniet minorities, feminists, gay and
lesbians, drug-addicts, etc. The main distinct®made nowadays between ‘high
culture’ and ‘low culture’. In fact, this ‘low culte’ comprises all the ‘subcultures’
mentioned above. The terms ‘low culture’ or ‘sulberd’ do not necessarily mean
that the cultural products belonging to them are vauable at all. In fact, the
distinction ‘high’ and ‘low’ can be translated iarins of ‘elite’ and ‘masses’ or, in
a narrower sense, in terms of ‘art’ and ‘entertanth

*Mihai M. Zdrenghea is Professor in English language and Linguisticghat Babes-
Bolyai University of Cluj-Napoca, Romania. He is Founder Member of the
International Editorial Advisory Board of tHRASK International Journal of Language
and Communicatioand is a frequent contributor to international aational journals in
the fields of English Language, Applied LinguistieglaBritish Studies. His publications
include English Grammar, A Practical English Grammar with Eoises, Modal Verbs
and Modal Expressions, efor. Zdrenghea has lectured widely overseas anddesieral
attachments as Visiting Fellow in the United Stat@seat Britain and Denmark. He is a
highly experienced and respected educator, teatlagmer, and researcher in his
specialist areas.
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Richard Dyer (1992:3) discusses this issue of ‘@t opposed to
‘entertainment’. He states that ‘just entertainrhé@ @ “term to deny or discount
something’s aesthetic and ideological qualitiesheveas the ‘art’ label “often
prevents people from seeing how enjoyable sometkin@yer (1992:12) refers to
Moliere’s theory about art and entertainment whpahs these two terms in a
strong antithesis: art isdifying, elitist, refinedand difficult, while entertainment
means exactly the oppositeot art, not serious, not refinebut hedonistic,
democratic, vulgar and easy.

1. 2. Soap opera is a genre which belongs to popularisga. It is a term
that is largely used nowadays regarding a TV nagdbrm, but its connotations
are also to be found in the fields of politics andial life. We can see soap operas
everyday, they are largely available on TV screamsradio or in the popular
press’ accountings of certain events — politicaues, Lady Di's marriage or
divorce or, recently, the Peruvian president Albdftijimori’'s domestic scandals.
From these numerous examples we can identify saap features like narrative
form, characters, plots, issues at stake or viewsrslvement.

First, it is interesting to see how soap has becass®ciated with a film
genre. The history of the term started in the 183@uring the economic
depression in the United States. At that time, spaywder manufacturers were
sponsoring fifteen minute radio serials lika Perkinsor Just Plain Jangwhich
had a format of never-ending stories about womehtheir emotional dilemmas.
The manufacturers’ purpose was to make housewores & habit of listening and,
of course, of buying their products. This new foahserials was adopted by
television in the mid 1950's, expanding its lengthtwenty-five and then fifty
minutes. The best example of the most longevous soidat ofThe Guiding Light
which started on US radio in 1937 and which waditiseto switch to television in
1952. It is to be noted that it is still running. Britain, the first television soap was
The Grooveq1054 — 1957), while the longest running and maxtuytar one is
Coronation Streewvhich started in 1960.

2. 0. Indeed, one can state television soap opera isrilyeform of fiction
that can unfold a life in real time. The viewerscsee the characters evolving
along the years, ageing and even dying. Therecioesaand actresses who play the
same role for years and thus they identify theneseWith the character. But this is
also a trap: once they have become one and the wétmeéheir role, they can
hardly play anything else. The audience refusake tnto account the other side of
the actor, once the image offered by them for soymy@ars is deeply rooted in the
viewers’ mind. Thus, there are numerous examplehisrsense: Larry Hagman
(who is better known as J.R.), Linda Gray (who cdnpay but in Sue Ellen’s
style), or Patrick Duffy (who is not convincing bintthe role of a good and loving
father and husband).
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Daytime soap operas in America and Great Britamtatevision’s bread
and butter, and their budgets, casting, and scheduéflect this. As Glaessner
says (1990: 115) they are regularly lambastedHerfact that both ‘nothing’ and
‘too much’ happens in them. It is typically assumgaes on Glaessner (1990: 115)
that their audience consists of those whose livesa deprived as to need spurious
enrichment. It is portrayed as an aestheticallyeaiudience, unable to tell fiction
from reality. This critical disdain must be relatedthe structure of the audience
which, especially in the case of the daytime andyeaening soap operas, is
assumed by programme makers, advertisers, and firosieicing the attendant
publicity material, to be a largely female one.msrof popular culture consumed
mainly by women, such as soap opera, romantiofictor bingo have rarely been
accorded a high cultural status in the public domai

This length of characterisation is considered bykMaawson (1995:11) a
“unique dramatic aspect of soap [...]. However geestage play or a film or novel
is, it can only expose us its central charactersaaffew hours or, at most, with a
long book, a few days — even if, through fiction@lapsing of time, an entire life
has been compressed into this span”. Such lengtharhcterisation is the effect of
the narrative form of soap opera which belongshi ¢ategory of continuous
serials. Soaps lack resolution, they go on foreweti] they lose popularity and the
producers and script writers have to come up withv ideas or to find new
solutions to end the serial.

But besides this length of characterisation, sa#Hfes an open narrative
form: there are multiple story lines running at faene time; one of them might be
tragic and the other comic in the same episodaBarbara Roessner (1994: 14)
puts it, “one story line may unfold on the mistalmled heath, and the other in the
swimming pools of Los Angeles”. One story line dancentral in several episodes,
then it is put aside in favour of another one, theran be resumed and so on and
so forth. Nothing is left outside. The main advaetaf such an open narrative is
that it offers a large variety of characters anotlvhich can be followed by the
viewers. To a certain extent, soap opera can bepamd to the postmodernist
novel: you can watch/read it on the level you like, you can read a novel liRéne
Name of the Rosieom the point of view of a thriller, a philosophicessay or a
religious one, or you can follow just one stoneliike in a soap, respectively.

! The impossibility of ‘closing’ a serial was illuated by events iWaggoner's Walk,
which was brought to an untimely end by BBC cutMay/June 1980. Very little attempt
was made to tie up loose ends and several stoges abandoneth medias reslndeed
the writers seem to have humorously recognisedatisatrial — even in this situation — has
a future, by finishing the serial with a proposthmarriage which the woman concerned
asks for time to think about. ‘Of course,” comes thply, 'you have all the time in the
world’, and it is left to the signature tune torgrithe serial to an end. One is left with a
sense that the serial has not stopped but is taliihg place, an extreme case of
‘unchronicled growth’ (Geraghty, 1991:9)
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Serials may have stories resolved within one egidng have at least one
story-line that continues from episode to episddelimited-episode serial the
narrative is resolved by the final episode. Soagrapby contrast, is an indefinite
serial that in theory can continue for ever. Comin@oap operas feature multiple
and interlocking narratives, some of which may berslived, while others go on
for months or even years. Ultimate narrative clesarindefinitely postponed — in
this sense soap opera is open-ended as opposee taharacteristic closed
narrative form of situation comedy. As Glaessnenarks (1990:118) “in the soap
opera, as one set of problems is resolved anotiging its gestation”. At the end
of an episode certain problems may near resolutibiie others develop. We may
typically be left with a cliffhanger, a moment @velation or suspense, or merely a
thought-provoking image, but in all cases narratipestions are left open, and
closure is postponed. The cliffhanger is often seethe traditional hallmark of the
serial. The suspense in serials is forced on uthatave are left waiting between one
episode and the next, literally in suspense. Thiféhahger marks this enforced
interruption. The unfolding of the action is cut af a crucial point so that the enigma
is unresolved and the leading characters remadtamger. The episodic construction
means that while major overall questions are lefinswered and unresolved, the
cliffhranger can emanate from some minor matter §Ggy, 1991:14). It varies in
intensity and importance. It is not necessary talpce moments of high drama at the
end of every episode.

2. 1. Although it may have an open narrative and a gersgerange of
settings and characters, soap opera frequentlyséscwon a certain limited
community — middle class or working-class (espécial the British soap) — a fact
signalled from the very beginning by the titles thie serials:East Enders,
Coronation Street, Neighbour@ritish), Santa Barbara, Beverly Hills 90210,
Chicago Hope(U.S.) the DutchHerrenstraat 10,or the AustralianParadise
Beach.The Byzantine relationships that are played oubragmthe super-elite of
Dallas, or Dynastywould seem to have little in common with the faanildrabness
of the everyday world of British soaps. You havédok hard to find traces of the
geographical Dallas within the seri@llallas focuses on the oil-rich Ewing family
and their rivalry with the Barnes familyn an article about British soap opera,
Andy Medhurst (1994: 2) says that “British soapsedhea clearly defined
geographical location and regional identity, anoldgical commitment towards
notions of community, interwoven continuous nawegi centred on emotions and
relationships, recognisable character types (us@at most satisfyingly a strong
leaning to matriarchy as the ideal form of sociajamisation), and a balance
between the everyday and the melodramatic”.

Here Andy Medhurst compresses all the ingrediehts sbap. But one of
the key words regarding a soamlst. Soaps cannot exist without plot, something
must happen in order to catch the viewer's inteegst to maintain it along the
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years. The great popularity of the genre is duthéomultitude and complexity of
plot. Each episode brings its contribution to the gradieslelopment of events, it
brings to light another dilemma or solves a presi@onflictual situation, thus
revealing a new dimension of the plot. And thisgjoa for years and years, as in
Coronation Street, Dalla®r The Young and the Restlegut this continuous
serialisation is very demanding for script writard)o have to come up with new
ideas. In this sense we can speak of an ‘adaptalufi soaps to contemporaneity;
its rules do not remain immutable, but they adapd adapt to whatever might
interest the audience.

British soaps are very popular because of theialsogalism. Social realism
demands the suggestion of unmediated access tedhworld, the real world being
understood as the terrain of the ordinary and treyday. Examining the close fit
achieved between social realism, with its empl@sisocial problems explored through
the personal, and the conventions of the soap.dparcan argue that though events are
ostensibly about social problems, they should lesvene of their central concerns the
settling of people in life; the resolution of thesents should always be in terms of the
effects of personal interventions. The viewers gigecthem as true depictions of the
working-class or middle-class communities, theyckegacters being ‘just like us’ or, in
Barbara Roessner’s (1994: 14) words, “they do wieyt always do and have always
done — they love, they hate, they covet, they cdntfeey obey or transgress the moral
code of their day”. Work itself, labour, and indistrelations were largely omitted in
Coronation Streeiand, in the programme, class has always appeaetas a matter of
‘lifestyle’ than as a set of social relations. Hmephasis on home and the domestic gives
a prominence to the everyday, the common sensdpdhd lives of women. This soap
played a major role in establishing the conventibgswhich social realism was
articulated in the form of soap opér&oaps offer their audience the pleasure of
recognition and validation of one’s own experiendgewers place much emphasis on
the perceived genuineness of characters. Soniaviigktone (1991: 301) argues that
“perception of realism irDallas concern not a statistical correspondence with the
viewers’ world [...] but rather an ‘emotional realisna recognition of the ‘tragic
structure of feeling’ irDallas, where feelings fluctuate between opposed polésyaby
and sad, and where happiness is always transitory”.

Z Coronation Streetan be seen to be definitely about the ‘settlingeagple in life’ as well
as being a celebration of commonsensical workiagsclculture. This culture provides
the fabric of the programme: the communal gathernnmub and café, and the popping in
and out of people’s houses. One of the most sgikimaracteristics aCoronation Street
is its priviliging of the social and communal otee familial. The archetypal nuclear family is
absent and its absence forces attention onto daedadirsocial interaction and exchange. The
characters function within the community, howewmited this community might be, rather
than the home, within a semi-public sphere rathan twithin the fraught hothouse of
family relationships.
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This experience of ‘real life’ provided by soapsais effect of the genre’s
tackling of contemporary issudsAndy Medhurst (1992: 2) speaks of a ‘“re-
invention of plots”. In this sense he quoE®merdalg1994:2) whose “legacy of
its years aEmmerdale Farmduring which the sheep moved faster then thesplot
has been hard to shake, but which has undergongaticachanges like featuring a
regular lesbian character or the wreckage of alnair down on the village.
Contemporary soaps have story lines engaging orcialdevel. Jay G. Blunder
(1991:21) notices that, like a soap opera prodifeer,are trying through our serial
to make people think about relationships and tledlpms around us — whether it's
race or teenagers and their parents or caringhéelderly”.

3. 0. These programmes convey an educational elementedain extent.
They address issues that are central to the lifepeople nowadays: drug
addiction, teenage pregnancy, suicide, alcoholisex, marriage, AIDS, mental
breakdowns, divorce and abortion. By tackling thatad problems soaps acquire a
huge audience-gathering poteritiathich serves both to maintain their popularity
and to promote a certain policy; they often contragssages in the plot’: AIDS
awarenessHast Endery awareness of domestic violendgrdokside or of drug
abuse and fascismnbridge.

Peter Golding and Graham Murdoch (1991:27) spea& #organisation
and recontextualisation of public discourse in ordefit the particular expressive
form being used. The discourses about AIDS is lgrgeed in soap opera as this
form has a major impact on what can be said andishby whom and from what
point of view. The two authors define (1991: 27)tw@l forms as “mechanisms
for regulating public discourse”. Sonia Livingstofi®91: 302) argues that viewers
are well aware when a message is integrated intalpit she believes that they do
not object to it: “sometimes a strong message e- dikvell-woman bus turning up
in Albert Square to promote smear tests — breagsdirative flow, but viewers
see the message coming and they don’'t seem to mind”

The repercussions events will have on the liveshef characters are
brought to the fore. This is registered largelptigh talk — through gossip, confessions,

3 Within the genre it is possible to suggest a btgpology. British soap operas are broadly within
the tradition of social realism, featuring everydaracters, plots, and language, often located
within working-class communities. At the other enfl the scale is the romantic and
melodramatic world of the United States’ exportstiese the ‘social’ background disappears
beneath the expressive excesseroniveau richevealth, thereby throwing the struggles for
power, identity, and family control into relief. [@@ssner, 1990: 116)

* The soaps have been claimed by some feministsasfoile few areas of television to
open up a space for women characters and for anieaton of the concerns of women
and a representation of the texture of women’ssliiche soaps are seen to allow a focus
on the area of relationships outside the wagedulaltbe area that has conventionally
been seen as women'’s sphere of activity. (Glaes$880: 116)
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speculations, and exchanges of confidence. Cororally, the world of gossip is
seen as a woman’s world, existing as part of trenreof the domestic and
personal. Brundson argues (1981:26) that it goissip, the repeated mulling over
of actions and possibilities, that the moral andoldgical frameworks adhere.
Modes of behaviour are tested and explored thrdatih Will she marry or not?
Will she tell or not? It is not a crime that is bgiinvestigated but possible modes
of behaviour. Hobson suggests (1982:134) that woadmamacteristically use such
programmes to talk, indirectly, about their ownebvand their own attitudes.
Gossip helps to create the feeling of day-to-dayn&@eraghty, 1991:22). In the
serial, it continues a commentary on the actionciMaf the gossip which takes
place provides the audience with new informatiomioes more detail about what
has been happening. It plays an important role d&lyrin binding together the
various plots and the different characters and ngaitiem coherent.

The audience awareness implies the viewers pgaation. The pleasures
offered by the soap operas stem from the pointgedtification offered by their
characters. We want to discover what happens s® thpecific characters locked into
that specific network of relationships. While audies consist of both men and women,
some writers have argued that the soap opera geeaks specifically to women — the
gender of the viewer is inscribed in the text (Bdon, 1981:25). The audience loyalty is
sometimes sustained over a period of a decade rer. @taessner says (1990: 117) that
almost by definition this genre commands strongesoe loyalty. As Peter Fiske (1991:
64) puts it, “a popular spectacle is incompleteesgiand until people participate in it”.
People’s participation is not reduced only to wiaghit actually means making
meanings out of what they see, according to tidiinral background. The interpretative
process has two sides: involvement and criticgwii®. In this respect of the variety of
readings, Sonia Livingstone (1991: 305) reports$ tewers of different social and
cultural backgrounds have produced very differat@rpretations of the same episode:
the Russian Jews’ ideological readings centredhenntoral and political messages
underlying the narratives; the Americans focusedersonalities and motivations to
make their readings coherent, while the Moroccambgrconcerned with event
sequencing and continuity.

3. 1. The interpretative process of soap is influenced pegysonal
experience, cultural background and, very importégt gender. Soap opera is
traditionally called ‘women’s genre’ as its consusare predominantly women
and it has strong female characters. Soap opeedesr@ gendered spectatorship

® Thus, a character involved in one story will, ipparently casual conversation, pass on
information about the story and receive, in exckangws about the other plots in which s/he is
not involved. The locations in which gossip carilggake place are therefore among the most
frequently used sets in the serial — the pubsgdhaer shops, the church halls. In these public
locations, characters can appear and disappeeqused, in a way which seems quite natural.
A scene with two or three characters chatting aboetstory can wholly change direction with
the arrival of another character with a differeattaf news.
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and a counterpart of the masculine ethos of moptilpo culture by providing a
female aesthetics, a construction of femininityodf operas, say Ang and Hermes
(1991:321), do not simply reflect already existsigreotypical images of women,
but actively produce a symbolic form of femininemtity by inscribing a specific
subject position — that of the ‘ideal mother’ -tstextual fabric.

Indeed, portrayal of women is essential to a sqayay but there is not a
large variety of roles ascribed to women; theyeatend to indulge themselves in
the same stereotypical positions: mother, wife gtiéer or mistress. It is interesting
to note that women are portrayed only in their feahsettings, they are seldom
referred to in connection with their careers. EYeing that happens to them, every
conflict takes place on the family level. len Ang@es (1986:30) that “women in
soap operas never rise above their problematictiposi On the contrary, they
completely identify with them. In spite of all theniseries they continue to believe
in the ideals of patriarchal ideology [...] the patdhal status quo is non-viable but
remains intact”. They seem to be old-fashioneds fnoviding a nostalgic view of
community life. But even this way, soap operas evelevance for their female
audiences. Gray (1987:93) states that “these popedds [...] give focus to an
almost separable female culture which they [thealemriewers] can share together
within the constraints of their positions as wiaesl mothers”.

Quite often women make meanings that transfer trgo their own
marriages, using the narratives in their daily ggtas to increase the space of their
own control within family and society. This proceskinvolvement went even
further in the case oBrookside,when Mandy Jordache is sentenced to life
imprisonment because she had killed her brutal dnb Here, the female
audience’s reaction was so overwhelming that itpgmblurred the borderline
between fiction and reality. Mandy has transcentedsoap opera status and has
become a symbol of many battered wives who, wagchire episode, called in
women’s charities in whole Britain asking for helfhe case of Brookside trial is
more than a process of involvement, it is a proagfs&entification with the
character, of losing oneself into him/her.

It is usually stated that identification rarely peaps in a soap; rather
viewers talk of recognising the realism of chama&eBut soap characters are not
complex — as the people from real life; they temdbe uni-dimensional or subject to
sudden inexplicable personality changes. Becaessotp has to be comprehensible to
both the committed follower and the casual viewed given the number of characters
involved, characterisation has to be swift andshifte immediate sense of what a
character is and what role s/he is likely to plag ko be given quickly, using such

® Soaps will have a fairly wide variation among dharacters in terms of age, relationships,
and attitudes because such variations permit arwéthgie of stories. A soap must have a
core of characters who appear regularly over tregsyand who become familiar to the
consistent viewer. In addition, most soaps intreduew characters for a smaller number
of episodes featuring stories perhaps not appkctabthe main characters.
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elements as clothes and voice. One can see eacactraas an individuated
charactef,as a serial type and as the holder of a position.

Let us take, for example, the goodies and baddi@w® Dallas: Bobby,
almost a human saint throughout most of the setles,good and honest son,
husband, father and businessman takes a villaitous when he becomes a
politician, while J.R., the ‘negative characteemains the same bastard till the
end. The sweet and loving Pamela has her counterp&ue Ellen, the all-time
unhappy drunkard, while Miss Ellie is unchangedhén role as a good and pacifist
mother. Sonia Livingstone (1991) makes a similalysis of some characters from
Coronation StreetSally, the flirtatious secretary, is seen by themars as young
and sexy, but immoral and cold, while Deirdre, Kewife, is perceived as moral
and warm, yet rather older, staid and less sexkeMhe suitor of Ken's daughter,
Susan, is dominant, sexy, modern, masculine andonamwhile Ken himself is
attributed the opposite characteristics: weak,iticathl, moral and intellectual. The
viewers have their preferences, empathising witle amaracter or another,
according to the outlook in their own daily lives.

4. 0. Soap has become a popular genre due not only tolés, but also to
TV programming. Timing is very important for thecsess of a TV programme. In
the US soaps dominate television between 11 a.ch2gnm. everyday. In Britain,
Alex Duval Smith (1994:10) reports that the audeefigures “have more to do
with the time of the year than the story line. &ni¢ watch mote television in the
winter” while the TV peak is between 7 p.m. and.®.p

Nowadays there is a war between the British chamegjarding the timing
of their soap operas. In April 1994, there was réoge incident labelled by Andy
Medhurst (1994:2) as “the real popular culturalvetiown of the season” which
was to take place at 8 p.m., “when in a historiadh#-head, slug-it-out, three-
way-clash, Britain’s three premier soaps [East EsndBrookside, and Coronation
Street] will all, for the first time, be broadcastdirect competition”.

The audience’s involvement has its meanings nat ionthe cultural field,
but also in the economic one: soaps’ popularitsaats both the audience and their
subscription money. This underlines how centrapsmaera has become to British
television’s sense of itself, how, in Medhurs’'s d®r(1994:2), “ once-derided
genre has become a broadcasting flagship”.

4. 1. Soap opera is both liked and disliked, it hasatsfand enemies. For
many of its followers it has become the daily driikg the daily cup of tea, or, if

’ The individuated character is the character mablyemiaits which are presented as uniquely his
or her own. Certain characters, very often butahwtiys those used for comic effect, will be
particularly marked by one such trait. Others, @afig the longstanding characters, will be
constructed out of a number of such traits. lyigtmphasising the number of these individuated
characters that the soap is able to reinforcedtiermthat is giving us an endlessly rich pattdrn o
life and people (Geraghty, 1991:19)
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you want, a cocktail. For indeed, soap opera isnd kf cocktail, with its many
ingredients — open narratives, multiple story line@mplicated plots which make
you wait for the next episode with bated breatbselto-reality characters — mixed
and well shaken to obtain a successful, tasty ditdesproduct.

Discussion of the soap opera as a genre has comariy from two
different areas: that of film study which has tehdewards a theoretical study of
the text itself and the possibilities the genre hhigffer for a progressive reading,
and that of television studies which has placedemamphasis on the institutional
context. The latter frequently involves taking #m@pirical existence of a female
audience as a starting point. For the implicatioha genre like soap opera, made
for and watched by women, to be explored, it isessary to look at the ways in
which the conventions or social realism and melodraare articulated. As
Glaessner says (1990: 126) “the soap opera couldeem as embodying a
distinctive ‘feminine’ way of seeing or being”.
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NECESSARY FICTIONS: LITERATURE AND IDENTITY POLITICS
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ABSTRACT. Of all literary traditions, gay literature has bethe one to

suffer most at the repressive hands of censdtigsgtiterary historians,

editors and scholars, who have either refusedknoadedge this tradition,

or have been reluctant to including it in anthasgibiographies, reviews,
academic curricula, etc. Identity is a sense afrigghg to a community, and
because heterosexual identity is considered thevatid one, homosexuals
are denied identity—they are ‘the other’, wherehémhess’ is exclusion,
exile, abnormality, inferiority. Worse even, notyoare gay people robbed of
their identity, but also ‘endowed ‘with a distortidage that functions as a
surrogate for what was taken away from them. thiésrole of gay writers to

present the real image of their community, in asueate way, thus bringing
to an end the traditionally imposed stereotypicabdes promoted by
heterosexuals.

IDENTITY ASOTHERNESS
‘All the people like us arere, everyone else they’
Rudyard Kipling ( Facing History and Ourselves 1994

Life is a process of socialisation, as all humamgs take part in varied
range of social relations that determine their @lae society. This kind of
positioning within a community means acquiring dernitity. According to their
respective identities, people take a certain positdwards others and, in their turn,
are treated in a certain way by their fellows,desntity is closely linked to people’s
values, attitude, and behaviour. Social identitwigat you are in the others’ eyes,
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in the eyes of the society you live in. There am@nynlevels of identity—gender,

class, cultural, religious, ethnic, national, etm¢ the people belonging to a certain
community often have at least some of these in commnand this fact plays a

major role in maintaining a climate of mutual uretanding. However, there are
situations when a specific identity becomes momiment and overwhelms all

the ‘commonalities’, emphasising the difference &aldng it to the extreme. This

is the case especially when sexual orientation som® question. In situations

like these communication is replaced by reticemespect by superciliousness,
understanding by dissent, tolerance by outrageesstby contempt and so on.
People that we admired and looked up to suddefilinfa disgrace and seem to us
unworthy of our consideration, just because they their lives with partners of the

same sex. All their qualities are powerless in frofithis great taint, as we are
afraid of this way of life, so different from ouasid, therefore, wrong. The inability

to understand, resulting from ignorance, leadsear,fwhich provokes violent

reactions, be they verbal or physical. Thus, hetoals end by imposing their
own identity, and denying the others their righéxistence.

As a consequence, communication, essential forxistiey in a
community, is replaced by conflict. A conflict nuréd by our distorted logic that
those who do not live like we do are not like usalit we are normal, they are
abnormal; we are good, they are evil; we are rigigy are wrong, therefore we
must fight against them. There are most noticeatanifestations of the conflict —
hate crimes, homophobic attacks, rape, etc., dmetgtless obvious, but present in
more subtle ways, in the unmotivated preservatidn anti-gay laws and
regulations, in the refusal to grant homosexuadsstime rights heterosexuals have,
in the regular flow of complaints about the pregen€ gay characters in movies
and TV series, and, in real life, about the preseoft gays among the worlds’
greatest political figures—and these are only faaneples.

Heterosexual identity being considered the onlydvahe and identity being
a sense of belonging to a community, homosexualgemied identity—they are ‘the
other’, where ‘otherness’ is exclusion, exile, atomality, inferiority. Worse even,
homosexuals are not only robbed of their identiiyf also ‘endowed ‘with a
distorted image that functions as a surrogate foatwas taken away from them.
This image created by mass-media, and even brarltewvorks, is so readily
accepted by the public because it appeals to wifmyad, deeply rooted prejudices,
and people accept more easily old ideas, traditipreectices, than new ones. And
here, the profound social and psychological imfiices of the inadequate coverage
of facts related to homosexuality become obviossya all know that the media and
the arts exercise a dominant influence on our péicaeof social reality.

Mass-media has a big responsibility for this stditiacts, because instead of
promoting dialogue and communication, it preseimsissues in a divisive manner,
and currently displays signs of intolerance angitan What people need is accurate
information about all aspects of gay life, so thamosexuality can be more readily
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understood. Gays should have the opportunity toesgpthemselves, to explain who
they really are, in case there is anyone who wanteow or is willing to listen.
Thus, expressing a multiplicity of world views awdys of life, the media can help
promote an informed awareness of the diversityunfidin expression and identity.

However, the press is not the only one to preseneterosexual
supremacist attitudes. Unfortunately, publishingides seem to have heterosexist
selection criteria, and instead of providing anréased visibility to gay lifestyles
offer publishing opportunities mainly to the propots of assimilation assuming
that they speak from and for a stable, cohererti@lwhose superiority will be
clear to all, if only they are sufficiently expaséo its values and benefits.
Subservient to the hegemonic culture, these wriesent, when discussing
homosexuality, the heterosexual image of gaynessnlynas structured along
stereotypes (like infidelity, lack of affection, camelationships predominantly, if
not exclusively, based on sexual attraction) amtlial constructs (active/passive
and butch/femme pattern of gay and lesbian couplss)a consequence, many
gays and lesbians have internalised society’s vigithem, undertaking the roles
forcibly cast upon them, failing to realise thagithlives are not the conventional,
preordained narratives, and ended up being tramsfbrby the environment,
instead of transforming it themselves.

Still, the members of the gay and lesbian comnesitave the main role
in shaping their identity, enlarging the range ofeptable sexual expression, and
making sure that those belonging to the homosegubtulture do not take on
beliefs of their oppressors, and are not taughsuppress their sexuality. By
'subculture’ sociologists mean a number of différdnings. ‘Culture’ is the name
given to the whole web of assumptions, religiousef® arts and crafts, traditions,
language, history that individuals in a society énam common. Society is
composed of many groups, and each group will hesvewn particular subset of
traditions that make it a subculture: consciousrasseing a group is usually a
factor. The number of groups is enormous, since ind&zidual may belong to
more than one group, so there is academic intewalst in certain types of
subcultures: religious, ethnic, women’s and devssuibcultures have all been of
interest to scholars, often reflecting their owmasrns. Because the homosexual
community has been forced into hiding and secrecyd long, lots of their history
was locked into closets that were never openedayl,atiany closet doors are flung
open and gays are attempting to reclaim the bitsistbry that remain, and openly
make tomorrow’s history. The problem is that thédemce is mostly literary and,
while this does show a continuing tradition of caderds, images, and sensibility,
one does not know if there were meeting placesintpagelationships or any
consciousness among non-literary homosexuals, eth&h they formed a group.
However, the little evidence allows a perceptive &yidentify a persistent existence
of recognisably homosexual sub-cultures and renarish possible framework for
their experience. Due to the unfavourable circunt&s, gayness has a rather
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invisible nature, and it is difficult for outsidets understand that emotion, affection
and love are equally important for a homosexuaptas for a heterosexual one, as
they have no idea about what actually occurs wittngay community. Therefore it
is fundamental that gays should stand firmly againsial constructionist models of
homosexual cultures, and define their identity thelres, especially as gayness is
not a timeless and unchanging condition, but stibjechange.

TOWARDSA DEFINITION OF GAY LITERATURE

‘Human beings use labels to describe and sort tipeirceptions of the
world. The particular labels chosen [...] can carycgal and moral consequences
while burying the choices and responsibility fondh consequences.’

(Facing History and Ourselves 1994: 87)

Living in a society which systematically denies tiwholeness of ‘the
others’, their full humanity, forcing them to coastly wonder who they really are,
trying to persuade them to ‘assimilate’ and subtmithe supreme reignof the
heterosexual dream of order, homosexualsst react. Allowing the hegemonic
culture to impose its ‘violence of the letter’ upbrem, would encourage demagogy
and inequity, instead of teaching the promoterthefdominant ideology to accept
the unfamiliar, to deal with the difference, thusating the proper conditions
necessary for the evolution of a complex societe &b foster all its members in a
nurturing climate of respect and understanding. A&gienne Rich (1987: 155)
emphasises,

‘it is a basic act of self-respect to refuse toukesce in our derogation and
dehumanisation; to decide that we will not surrénder bodies or our minds
without a struggle, that we will not be bought,battered, or teased, or terrorised,
or numbed, or brain-starved into any state whichilaias our integrity.’

Those who find themselves in such a position ke dne characteristic of
homosexuals today cannot afford to keep silent @hav for their history to be
written by the oppressors. When hegemonic cultuestdivs an identity upon
someone different, it actually defines what onenégg As Jill Johnston (1973)
points out, ‘Identity is what you can say you aceading to what they say you
can be’, which means that identities do not belamgndividuals but are social
constructs, ‘suppressed and promoted in accordaithethe political interests of
the dominant social order’ which establishes ‘widdntities are and are not
appropriate for the oppressed (on the basis of whainvenient in maintaining the
status quo)’ and offers as a reward minimal saiakptance to ‘those members of
the oppressed who present self-descriptive diseoums conformity with this
ideology.’'(Kitzinger, 1994, iTexts of Identity1 989: 94-95).

Of all literary traditions, gay literature has bebe one to suffer most at
the repressive hands of censors, critics, litetasyorians, editors and scholars,
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who have either refused to acknowledge this ti@ditor have been reluctant to
including it in anthologies, biographies, revieasademic curricula, etc.This kind of
excommunication has had dramatic consequenceseoredfistic expression of the
homosexual experience. The intense censorshipllwagsabeen an ouvert threat to
the affirmation of gay literary history, and hasnakt reached its aim, as it has
deprived the readers of a sense of the continditghe homosexual tradition.
Moreover, hardly anyone is aware that such a toadéxists, because not only were
the writers forced to impose a strong self-cengpren themselves when writing
their works, but the relevance of their sexualmagon never was an issue when the
writings were discussed and analysed. Countless exe been heterosexualised for
publication, and the lives of many authors haventedden from the reading public
by biographers ready to go to outrageous lengthmdeent the truth from coming
out (sic!). Thus, the homoerotic tradition thaslieehind the shallow ‘respectable’
image of closeted gay writers has been made nt&igd the audience.

A variety of tactics have been employed in ordecdnceal the existence
of gay writers, poets, dramatists, and, consequeritie themes related to
homosexual experience. Literary critics who strgrigglieved in the biographical
approach to literature and literary criticism kegtent whenever the sexual
orientation of their subject was questionable, bat for fear of venturing on
uncertain or unknown ground. They were silent ewdren there was enough
evidence to support the artist's homosexuality newben there was no shadow of
doubt in this respect. The censorship they haveogag on each and every non-
canonical work seems to the modern public of tadidigulous, if not outrageous,
when we consider the constant replacement of maleopins with female ones in
love poems, Shakespeare’s sonnets being one ohdlse famous examples. This
insidious attempt to seal the closet door that hidady been pushed open,
prevented gay themes from being acknowledged byréhding public, and thus
delayed the recognition of gay literature and theearance of homosexual literary
history. The silence surrounding homosexuality ésseondemned gay related
works to invisibility and supported the hegemortiedry that such writings were
an anomaly within the larger mass of heterosexudings. The fact that the
existence of such works has been ignored, hiddedndanied for so long a time,
resulted in a dramatic distortion of reality, aplievented so many ideas, thoughts
and real life experiences from becoming public.

Nowadays, when the existence of gay literaturgclsnowledged, we face
another problem, related to its definition. Litgraritics and theorists seem unable
to reach an agreement on what gay literature is.prbblem might have its origins
in the uncertainty characteristic of sexual oridota Human features do not
always belong to strict categories and cannot beléal according to dichotomies.
Sexuality is not a stable datum given to us athbignd remaining unchanged
during our lifetime, not in all cases, at leastther is it fixed and immutable. We,
humans, are, as far as our sexuality is concerseaitered on an axis between
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homosexuality and heterosexuality, and very fewa®felong to one end of this
axis or to the other. Most people are to be foumtewhere in between the two
ends and, more often than not, it takes a lotroétfor them to realise where they
belong. So many people have discovered what thdly teair ‘real sexual
orientation’ late in life, after years of heterosak existence, that it would be
irrational to assert either the unchangeable naitisexuality, or our definite and
definitive knowledge of it. | am not arguing hehat one can easily jump from one
end to the other, and become homosexual or heteralk®vernight. But it is
dangerous to focus our attention on the extremasealdenying the existence of
the many who are somewhere in between. How do weuat for the existence of
the bisexual, transsexual and transgendered merabers community, who may
be rather invisible but do exist? Scientists hagerbsearching for the cause of
homosexuality, oscillating between a genetic exgtian and relational ones, but to
no clear result. Their mistake might have beerhim dpproach to sexuality they
have employed and in their narrow-minded convictlmat dichotomies can always
be applied. Theeither..., or..’ rule did not work and cannot function when degli
with subjects as complex as human beings, humagsopality and sexuality.
People must free themselves of this rigid way afliimg, if a solution to all these
problems is ever to be found.

Any attempt at defining gay literature is doomedfdilure as long as it
uses as a yardstick one and only decisive elenfenif the artist's gay sexual
orientation, the presence of gay characters iteealy work, references to gay life,
the rendering of sexual acts between people ofdinee sex, etc. What we need is
an all-inclusive definition that takes into accountwariety of factors, combined
into a web of meaningful interrelated featureskdith by one common theme: gay
experience. Not gagexualexperience, bulife experience. A work belonging to
gay literature is one that gives a clear, cohenmeatljstic image of the homosexual
lifestyle, with all the aspects it encompasses:t@nal, affective, spiritual, erotic,
as well as sexual involvement between personseogéime sex. And, most of all,
such a work should emphasise the similarities titatg so close together the
hetero- and homosexual life styles, both being asgmtative for human
relationships, and neither one reduced to sexualitgc At the same time, what |
would call gay literature, is one that represehts unique experience of growing
up gay in a world that denid¢ke otherthe right to existence, the frightful search
for one’s sexuality, marked by a terribly confusiagk of accurate information,
by an insidious heterosexual propaganda, resuitirg painful inner struggle for
the one who feels attraction for people of the same The life of most gays is
marked by a series of events which make up a psockgradual self-discovery,
self-denial, self-acknowledgement, self-acceptaaoce, self-assertion. This rather
personal process centered on one’s own existekes faace in the context of a
more general nature, characterised by social, enmad, legal discrimination,
which adds to the pressure and disorientation thadsexual experiences. Just
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undergoing such a process, or only some of itsgdas enough to give you a
unique way of seeing life, both the hetero- andhbmosexual one. It is said that,
while heterosexual writings are characterisedubijversality homosexual works
are too much confined to one type of experiencebd¢oof any value. The
paradoxical nature of this belief is obvious if e@nsider that, in fact, as far as life
experience is concerned, it is the homosexuals Wee access to both the
heterosexual world they were born, raised, andefbto live in, and the gay world
they started to inhabit sooner or later. Therefdteir cultural, emotional,
affective, spiritual, and sexual background is ky fnore vast and can be
characterised by universality sooner than thegditaspne. While heterosexuality is
only too well known to gays, homosexuality is rathemystery to straight people.
And how could it be otherwise, given the politic§ disinformation,
misinformation and manipulation employed by the dmagnic culture in
representing homosexuality? Under these circumstarimmosexuals are the ones
called to present the real image of themselveaniaccurate way, thus bringing to
an end the traditionally imposed stereotypical iesagromoted by heterosexuals.
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BECKETT - THE LAST MODERNIST
(‘BEING’ AND ‘TIME’ IN HIS PLAYS )
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"Being has dorm. Someone will find it someday.
Perhaps | won’t but someone will.

It is a form that has been abandoned,
left behind, a proxy in its place."”

Samuel Beckett

ABSTRACT. The contemporary interpretation of S.Beckett's atree

against post- or neo-structuralist critical-theargt only highlights the

ontological dimension of his work and him being tlest Modernist

(through the philosophical formulae and the vali#ne communicative act
challenged by the imagined ‘poetic structures’).rdther extends the
meaning and significance of his work beyond theemlustration of an

existentialist point-of-view so characteristic the age of his plays or an
avant-gardist for that matter.

In one of his statements about present day ‘resljtPilinszky assumed a
reconquest of the ‘lost predicate’ of action witklire "here" and "now" of the event
and replaced it with the "discourse”, endowed wita many "attributes" which
turned life and the world as well into "an as &"',’copy": "Our life became like a
sentencewhich abounds in attributes, adverbs, articlesins...only the predicate
does not happen. As if our sentences - our liviesd-onlyhorizontal expansioX...)
the vertical of the predicat¢hehereandnowdoes not fix them, does not make them
real any more. Art and reality turned to be a hdusk on sand, without the cellar of
the predicate, without its here and now"(1). Pikys statement concerning the
reconquest of the ‘lost predicate’ means the erasemf the existential pattern of
meaninglessness that the accepted ‘forms’ of theatedliterature of the absurd
had created. It also means the claim that thisatitee cannot simply cope with
accepted forms of literature. Developing agagastonic formstaking the liberty to

" Dr. Sanda Berceis Lecturer and works with the Department of EsfglLanguage and
Literature. She took her Ph.D. in theory of literat and teaches English literature
(Modernist, Postmodernist and contemporary) aistt fiction at present.
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‘initiate’ and to ‘challenge’ the literary form, el literary texts state for their own
incongruence, describing physical and moral palyend referring to the
inconsistency of meaninghich overwhelms thevorld of modernity deprived of
ultimate certainties. Because this is exactly whi all about: the text once called
absurd ("absurd" in its earliest uses referredliisharmony’ and ‘dissonance’) is one
reflecting a world of its ownbut also theeferential worldwith inner logic and
consistency and beyond the understanding of its camtemporaries. Or, rather, it
was ‘understood’ and interpreted with such anhkattd as the "absurd". Criticism’s
inevitable dedication to the revelation of meanmijtates sometimes against the
enactment of the ‘other’ scene no matter how ‘ustdeding’ occurs or how
disruptive the text is. This was the difficulty dmmted by Samuel Beckett who, in
the opening essay of a Joyce-inspired criticalectibn focusing onwork-in-
Progress, wrote: " And now here am I, with migandful of abstraction@mong
which notably: anountain thecoincidences of contrarigghe inevitability of cyclic
evolution, asystem of Poeticand theprospect of self-extensian the world of
Mr.Joyce’sWork in Progress..). Must we wring the neck of a certain system in
order to stuff it into a contemporary pigeon- hate,modify the dimensions of that
pigeon- hole for the satisfaction of analogymon@drierary criticism is not book-
keeping (2). What Beckett confronts here is thegax of trying to criticize a text
which refuses the institutional boundary betwd#ferent kinds of writingbetween
insideandoutsidethe text, betweeimaginative writingand criticalrighting.

And yet, reading and interpreting Samuel Beckét&atre today against the
perspectives open by the post- or neo-structuraligiical-theory reveals the
ontological validity and value of Beckett's workdahim being one of the last
Modernists not so much through the philosophical formulaeh "handful of
abstractions”, but through thalue of the communicative aetstivated by the poetic
structures imagined by Beckett. The source of tlegv rinterpretation is the
heideggerian philosophy which deals with the orfinlal aspects of Being and its
existence in time, the controversial and paradbxica that matter) Daseir' or
"Being- in-the-World As what concerns the possible connection between
Heidegger's metaphysics and Beckett's work istlfirédhe common ontology or the
ontological vision upon the world, although Becleeftiays expand beyond the mere
illustration of an ‘existentialist’ point of viewike Heidegger’s or Sartre’s. They are
free of any abstract concepts or general ideassaoape the inner contradiction of
existentialist statements that are submitted tddima of generalizations (3).

Secondly, Beckett's plays extrapolate on the pwsitiof doubt, of
agnosticism about the external world itself, whidflected as it must be within the
existential experience of the individual, has litstpositive and generally accepted
outlines. The onlgertain evidence of being is the individual's expeceof his own
consciousness. In fact, his plays focus on thengjosense of age's dislocations
reflected in the artist’s inability to impose ortility and anarchy the aesthetically
achievedneed for order Order, indeed, is nothing less than the Moderaigt's
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talisman and its heroic response to ‘the incertitofithe void’, to the inadequacies of
the human relationships and the frustration of huimapes. As for the heterocosms
of the imagination in whichfragmentation is overcome anddiscontinuity
transcended, the Modernists paid a price: the reeduffer the distanceand
detachmenthat are inevitable for an exigesgnse of contrahnd the manifest form
of Modernist irony that oenduring the estrangement of the Self from the dnibrl
seeks to shape and endow with meaniige Modernists attempt to overcome their
detachment and their aesthetically determined élife in bridging the gap they
themselves originate between the Self and therdistarld, simply demonstrate the
insolubility of the problem. The problem is oftenillantly thematized into the
opposition of theself-conscious outsided the mordluid, instinctive participant
The image that opens the fourth of ElidPseludes("His soul stretched tight across
the skyes") resulting finally in a totpharalysis an absolute irony of thestasis of
irresolution ("I can connectothingwith nothing) describes one direction in which
Modernist art moves, a direction in which it rem@s " the imperial self reversed,
hollowed out, emptied of all activity and will"(4)he loss of the Self which is, at the
same time, its recuperation embodied inl#mguage of controlor the one that takes
control over the world) ratifies thdynamics of the modernist imaginatiatself
obedient to the integrity of the self and to thenciples of manipulationand
arrangementvhich are itsaesthetic confirmatiant is obvious that Modernism was,
among other things, a movement that radically ptolbe nature of selfhood and
problematized the means whereby ‘self’ could beaesged. It is well known by now
that the Modernist representation of selfhood wesacteristically deconstructive(5).
Works such adJlysses The Waste Landlrhe Wavesnd Four Quartets(only to
mention a few) represent, through experimental sieaselfhood which igluralist,
heterogenousand discontinuous The term ‘fragmentation’ may bear a double
implication: writers represent fragmentary sehasd(such representations constitute
selfhood as inherentlyffragmentary and the fact that there is a subtle complicity
betweenperceived reality andconstructed descriptionand that this isiot a static
relationshipbut a developing process. Given this ‘fragmentiagised to express (in
Modernism) aractive exploratory process

Samuel Beckett's plays are essentially Modernisttreesy express the
position of the individual ‘thrown’ in the void dhe world and, accordingly, is in
continuous search for the Self as well as for theavant (because shifting) truth.
Consequently, it needs to find evidence that thexe’ in a way that other things are
not. Martin Heidegger found a denomination for tpharticular (because special)
state of being and useBaseiri to denominate man as an entity who is there in a
way that other things are not. Beckett's characbeeslap that very special entity
which is ‘Dasein’. As his most famous pl&yaiting for Godotcan be read as a
debate upon theroblem of existing in the worldf the meaning of being-in the
heideggerian terminoloigy, Beckett's characterascéd to ‘comport itself’ to the
guestion of Being, becoming the questioner as agthe questioned person. In order
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to understand one’s condition of Being, the charagtquires continuously and
consistently intdhe very condition of beind@his is the ontological characteristic of
inquiry and Beckett gives his characters such adsion as their inquiry is directed
towards their own Being. And anything they learmwbtheir own Being implies
something abouBeing in genera(" The best thing that would be to kill me likesth
other. What other? What other? Like billions ofes#h To every man his little cross.
Till he dies. And is forgotten.” (6) In a similaray, ‘Dasein’ is the entity for which
Being is an ‘issue’ and understanding of Beingseli " a definite characteristic of
Dasein’s Being"(7). It follows thatuhderstandingis similar to an ‘inquiry’ or a
‘search for’ somethingfabricating stories recalling memoriesare only means of
inquest into the characters present condition. lilnost every enterprise of the
beckettian character there is an illustration fattualness coupled with an
exploration of wild and desperate attempts man’'s projecting itself into
possibilities Possibility is a good substitute for ‘probabilitgmbodied into the
character’s physical limitation /impotency (presented asamputation physical
paralysis blindnessor space delimitationor in the master-servant relationship, as
the overt expression of the factualness of existedowever, projection into
‘possibilities’, suggested to be 'probabilities’l&gely verbal and takes the form of
story- tellingandfantasizing This implies ashifting (because duplicitoug)osition
that of being-in-the-world and that of crossingd®stines in order tdantasize to
build up storieslt is not equivocal because ‘Dasein’ as ‘Beingkhia-World’ (which

is not an additional property to it) is already-tire-world’ and the ontological
definition of Being must include the ‘Being-in’ as essential state. Only Bsing-
in-the-world may Beckett's character appear asimguirer, and ‘comport’ itself
towards his own sense of beingwards the Self.

Resonance with Heidegger’s philosophy is also fedday thesense of fear
or Angstassociated witithe sense of temporalitfhe character's aim is to reach
authentic existence and to fear inauthentic existeWVith Heidegger, to reach
authentic existence ‘Dasein’ has to listen to @sscience as conscience is meant to
activate the power that calls ‘Dasein’ out of eday ‘Dasein’ which is they-self
‘and change it into the Self. The question of anticeexistence is bound up with the
guestion of selfhoodn Heidegger's philosophy, and with Beckett it egrs aghe
quest for the SelfAs a consequence Beckett's characters refraimdblyes to
interpret the call of conscience as the voice of;Gio'Dasein’ identifies the call of
conscience with God’s voice, then it is merely@liyg back into the world (or what
Heidegger denominates abey-self), making impossible any attempt to reach the
‘authentic - Self It explains the fact that any interpretation loasis of identification
of the quest for the Self with the quest for Gotir{§lian or of any other religion), in
Waiting for Godatwould fail. God does not appear because it caposgibly appear
(as a very definite entity towards which every gesir wish of union is directed).
The unidentified entity, whom the beckettian chtsecare waiting for, is not the
omnipotent, omniscient God, but the Modernist visigoon thepossibility of self-
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realizationunderstood as ‘man makes himself' or ‘man as teasure of all things’
as he chooses by himself his own future poss#slitiGodot, in its obscurity
represent8eckett’s concern with the Western self- its unitay pretensionsandits
capacity for disintegration (the source of which might as well be Kurz or atlyeo
of Conrad’'s heroes), a touchstone of how we musttke reality of the post-
Cartezian, capitalist ego. The orchestrated sefiesferences to ‘Godot’, as the play
progresses towards the end, guide the reader ia&timg the mankind’s conception
of itself and the reality of the Western man whietiolves into a collection of hints,
suggestions, uncertainties and anxiety. They rlgicadermine, according to tne
Modernist pattern, the notion delf-coherenceand self-consistencyAnd Yet,
Beckett's plays do not assume a total denial oblakbs. The beckettian quest is
structured on the possibility of attaining the dbsoand, althouglfulfilmentis the
Godot who never comes, and who remains the peipgeigsibility of authentication,
the character’'s attitude to fulfilment is a miduof fearful dread of hate and
reluctantfascinationas there is no answer, no meaning or identity ectea with
Godot. The experience described above is similavhat ‘Angst’ is described in
Hedegger's philosophy, meaning that it is not dydtar’ associated with anxiety
but fear of a definite entity ‘within-the-world’ # threatens a person. Anxiety is
anxious about no specific entity but aboBeing-in-the-world as suth" We are
anxious in the face of ‘nothing and nowhere’, tisathe world" assumed one of
Samuel Beckett's critics (8). Similarly, ‘Daseis’ {Angst’(anxiety) in the face of the
‘nothing’ of the world. From this emerges the reation ofanxiety as a fundamental
state of mind in the Modernist aestheticizing visib reality And, indeed, Beckett's
characters are terrified of ‘nothing’, they depeamd‘nothing’, they need ‘nothing’;
Therefore, hothing', as one of the key words is not justrat something("There’s
nothingto show";'Nothingto be done";Nothingwe can do about it; "In an instant all
will vanish and we’ll be alone once more, in thedshiof nothingness Waiting for
Godot 8,16,52). It is nothingness or zero or an eniggygtmbol that Beckett uses "
to gather all the voids into ampty circle(...), the symbol of the ever - beckoning
but never attained essence of knowledge and beitgiman experience” (9). And
this expands the thematizationmafthingnesgo that of temporality. The relationship
between temporality and ‘Dasein’ (i.e; Being- ie-world) is thattemporality
reveals itself as theneaning of authentic car@hereas care is only accomplished
through temporality (10). ‘Dasein’ is temporalst‘Being-there’, into the present of
choice and of freedom, it is the primary stuff ddtbry and tile as such is present
only because of ‘Dasein’. This heideggerian conoéfime (Zeit) partially coincides
with Beckett's treatment of time with a remarkabiference: Beckett's notion of
the ‘passing of time’, similar to the Modernfhtidity of ‘flow’ and ‘flux’; time for
his characters is not a continuous present but thimgesubmitted to change and that
is factually and continuously changing. The rhytbfrtime is also associated with
memory or with a sequence of time lost and withehdlessly reiterated moment.
These are nevertheless Modernist temporal patertishey assert for not a divided
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but a radically fragmentary self, and at the same tall into question all the terms
we can use to constitute the Self as reality.

Between birth and death, similarly to the heideiggetDaseinl, Beckett's
character is just that condition of authentic terafity stressed by Heidegger in
‘Being-towards-death’. It is summoned up in theebehted outburst, which also
mirrors the playwright's anguish #te condition of man-in-time "Have you not
done tormenting me with your cursed time! When! Wh@ne day, is that not
enough for you, one day | went blind, one day wgdldeaf, one day we were born,
one day we shall die, the same day, the same se@ritiat not enough for
you?"Waiting for Godat 57). And this reminds anyone about Beckett's asioin
about death, similar to his characters who liveanfusion, and, according to his
biographer’s confession, "the possibility of aregfife is part of it". The self same
biographer, Anthony Cronin, quoted Beckett's natethie little book on Proust :
"Whatever opinion we may be pleased to hold onstiitgect of death, we may be
sure that it is meaningless and valueless. Deahnbarequired us to keep a day
free" and he added" But we cannot deduce anythingteBeckett's own beliefs from
this. It may be only a ‘structural device’, a ugeBergsonian ideas about time as
neither divisible nor measurable, a scaffoldingvforks of art. The last words of his
last story, Oh, all to end express, as Christopher Ricks has pointed ath‘a hope
and a regret: they could mean ‘if only the wholeglcould be over, or ‘how sad that
it should stop™(11) . We wonder whether this cobdthe skeptical, nihilistic vision
of the last Modernist or the visible link one mg@psin his work between modernity,
secularization and the value of the new that cpmeds to Heidegger's attempt to
prepare a post-metaphysical kind of thought. lictte the signal of the postmodern
experience of art within a modernity that is ptdlpkical and not merely historical.
This is associated with the dissolutive tendenale=ady apparent in the great early-
twentieth-century avant-garde movements, such ayceX transition from
Ulysse$1922)to Finnegans Waké1936) and Samuel Beckett's transition from the
plays to the third novel of hisTrilogy (The Unnamable 1951:the French
edition;1955:the English edition).
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THE MYTH OF POWERLESSNESS
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ABSTRACT. "To reign but not rule"is the standard by which thain
attribute of the British monarchy is normally defth Most books and
studies on the British monarchy give a quite lomsy bf the royal
prerogatives standing, however, that there is abpewer behind any of
the presented items. The main purpose of the pressaly is to analyze
whether the myth of the British monarchy’'s powestesss has a real
foundation or not.

The supreme power of the British monarchy has heetlenged in the
Middle Ages and it was further limited ever sinée early as 1215 The Magnha
Carta obliged the King to acknowledged and respgeetprimacy of the law. The
article 61 presents an elaborate scheme for pglicoyal behavior through a
committee of barons and at the end of that veryadgle stood a royal promise:

"We will procure nothing from anyone, either perally or through
another, by which any of these concessions andtiliseshall be revoked or
diminished, and if any such thing is procuredhilsbe null and void, and we will
never used it either ourselves or through another"

(Magna Carta, 1994, p174-175)

Even though the committee of barons proved unwiekdahe King's
acknowledgement that his violations of the chanteuld be legally null and void
proved more enduring(cf. Malcolm, 1999, p. 168)wdwer, it was rather difficult
to ensure that illegal acts, which should have h@emounced null, were treated
that way.

In 1253, Henry Il had to re-state that anyone absisted in a violation of
the Magna Carta was threatened with punishmentiliguKing could not be held
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responsible for any violation. Instead, the sulsj@etrrying out illegal royal orders
were accountable and punishable.

The Magna Carta clearly limited the King's prertges but at the same
time there was no establishment legal processctidtl hold the King personally
accountable for his actions.

"For if you will consider the attributes to God,uyshall see how they agree
in the person of a king. God hath power to creat# @estroy, make or
unmake at his pleasure, to give life or send tdigda judge all and to be
judged nor accountable to none, to raise low thamgsto make high things
low at his pleasure, and to God are both soul ay lue. And the like
power have kings: they make and unmake their stshjirey have power of
raising and casting down: of life and of deathggesl over all their subjects,
and in all causes; and yet accountable to non&bdtonly."

(James VI and |, 1994, p.39)

"No earthly power can justly call me, who am y&urg, in questions as a
delinquent"declared Charles | in 1649 in front ¢f Accusers. In his study on the
Stuart Constitution John Kenyon remarks that peomes "born his subjects and
born subjects to those laws, which determined ‘ttia King can do no wrong"... a
maxim that"guards every monarch, even at leastrdage"(Kenyon 1986, p.292).

Many legal studies have been devoted to the méxan"the king can do
no wrong"Malcolm’s analyses reveals that "the mathat apparently freed the
King by asserting that he could do no wrong wasgaxically one of the major
constraints that kept him within the law"(Malcolh999, p. 162). He goes on
stating that above mentioned maxim is based o thriaciples”

1. The King cannot act himself; he must act througleraant
2. A servant of the King should refuse to execute mawful command
3. A servant cannot plead the King's command to ju<ii illegal act.

These principles tied the King’'s hands even ag fiteclaimed the King's
being above the law. An even older maxim statds thiae king was under no man, he
was under God and the law; for the law maketh ting'K(Malcolm, 1999, p.162).

The King's not bearing any responsibility meardtthe was protected by
the taint of sin, wrongdoing and injustice. He ebtius be a protective father to
his people. However, he was also subject to inticeiticism when men who
carried out royal policy were attacked.

The maxim has probably its origin in the Pope’araple, who headed and
governed the Catholic Church, being the only movtarthy of unconditional
obedience. Another source could be the Catholicr@tsi religious teaching on
Christian obedience to secular authority. Stilg fame church taught that no King
was to be obeyed unconditionally. The Church hadpgbwer to excommunicate
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kings, fact which meant that it had the authorityjudge kings and release the
subjects, from their obedience to the king.

When Henry VIII proclaimed himself Head of the @thy the office which
he created for himself failed to endow him with e tBacred characteristics
attributed to the Pope. The Protestantism of ther€@hof England stated that "only
godly commands, that is, those prohibited by thd,@oust be obeyed"(Malcolm,
1999. p.172).

In 1473, Sir John Fortescue points out the fundaatelifference between
the two main categories of kingdontminium regaleanddominium politicum et
regale-the case of Englanddominium Regaleimplied that the king could rule
over his people by the laws he made himself anéticget upon them "tallages and
impositions"without their consent while thdominium politicum et regale-
involved a king who might not rule his people bws$aother than those to which
they consented (cf. Fortescue, 1994, p.37 ).

Even though the King could not make laws in hisspeal capacity, he
could still influence decision making by the powgranted to him by Parliament:

"power of treaties of war and peace, of making geefr choosing officers
and councilors for state, judges for law, commasder forts and castles, giving
commissions for raising men, to make war abroado @revent or provide against
invasions or insurrections at home, benefit of mmaftion’s, power of pardoning,
and some more of the like are placed in the Kingaf@s I, 1994, p42-43). For
example the King's power to relieve judges, thatdmee a common practice during
the Restorations, lead to the situation in whictstad of the law being sovereign,
it was the sovereign king who was in control of gae"(Malcolm, 1999, p.183). in
the case of Henry VIII, too, the decisions to bredth Catholicism was in fact
taken by the Parliament, but the King’s personkd i®not to be minimized.

" However, after the Glorious Revolution, a newarttion oath clarifying what

lawful was introduced. Unlike previous monarchs,owtad to swear to keep the
laws and customs granted by their predecessorfigilviand Mary had to swear to
govern according the statutes approved in Parliamferfurther change of both

Houses of Parliament.

Today, by constitutions, the British monarch ititerd to disband the army,
and dismiss all officers, sell off all warships gdvisions, sue for peace sacrificing
Cornwall, make everyone peer, and establish evamstp as a university. (cf.
Wilson, 1989, p.80), None of these seem to beyrpalisible or legitimate.

Still, it is a mistake to suppose that threedseal power reserved for the
monarch. The King or the Queen can determine evadigectly through advice,
force of personality, and prestige attached tooffiee. As Wilson remarks:

"The presumption that the monarch is politicallytmal and anyway really
powerless, politically, has been necessary comdifar tacit acceptance of the
institution by many politicians and the radicaltes."

(Wilson, 1989, p. 80)
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The royal powers relying in the following officase dormant but not extinct:

* Head of the Executive

* Chairman of the Privy Council

e Head of Judiciary

e Commander in Chief of the Armed Forces

* Supreme Governor of the Church of England

e Summoning, prorogation and dissolution of Parliatnen

* The enactment

* Making appointments to offices of the state, thdigiary and the
armed forces

* Awarding of honors

* Appoint the Prime Minister

* Refusal of the dissolution of Parliament

A brief analyses of any of responsibilities angvpos involved in any of the
above-mentioned offices would show that they aremerely honorary titles. For
example the fact that the monarch appoints thed”Nfimister made it possible for
Lloyd George (1916), Ramsay MacDonald(1931) andst@im Churchill(1940), who
were not leaders of their own parties and for wiitoras unlikely that they would be
elected as leader, to become Prime Ministers.

Wilson states that the royal influence is alsbémoted in the selection and
exclusion of politicians from ministerial office. eBause of this influence unrepentant
and over-vociferous republicans have little chasfcachieving high office. That was
the case of Charles Dilke who was obligated toiplylietract his republicanism as a
condition of achieving office and of John Burns,omMbecause of his decision to
remain unrepentant, became "Labour’s Lost Leadféifson’s conclusion is that:

"It is clear that constitutional powers based i@ thonarchy are alive today,
and more likely that not to be used against ragiedies and politicians in order to
resist social constitutional change”.

(Wilson, 1989, p. 82)

In a crisis situation the monarch assumes underpttovisions of the
Defence of the Realm Act 1914, and the EmergenayePoActs 1920 and 1964
important powers:

* Power to issue orders in Council under the authofiQueen and Council

* To arrest and imprison by courts of summary judsdns (courts without
juries)

e To make proclamations without the consent or evea knowledge of
Parliament.
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The 1964 Act also stipulated that:

"Her Majesty may by proclamation declare thataiesbf emergency exists
if at any time it appears to her that there havaiged or are about to occur events
of such a nature as to be calculated to depriveny..sabstantial proportions of the
community of the essential of life". The accounligbto Parliament, as well as the
concrete circumstances when emergency regulatibasld be made are every
vaguely defined.

In conclusion, the monarch is endowed with certaiant powers, such as
to dismiss ministers and to dissolve Parliamentctvldre not used nowadays as a
matter of mere conventions. The nature of royatq@atives and accountability is
very imprecise and even though there seems to bdanger that the monarch
would ever make use of them, they would give himher enough power to
overthrow the present situation.
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THE PRAGMATICSOF INTERCULTURAL COMMUNICATION (11):
TOWARDSDEFINING CULTURAL DEIXIS

ANCA LUMINITA GREERE

ABSTRACT. Recognising the need for a more systematical agprdo
dealing with cultural encoding in intercultural eensational analysis, this
paper is an attempt to conceptualise cultural eksneencoded in
conversation patterns asltural deixis. Through analogy with other types
of pragmatic deixis emphasis is laid on the impuantaof defining cultural
deixis. Through proper identification and analysfsculturally deictical
elements the potential of misinterpretation is ceglthus facilitating the
conversational process as to reach the intendegnatec outcome.

In communication we often encounter situations nehen utterance can
make sense only by the correct decoding of cultetaiments that have been
embedded in this utterance. Such utterances magtérded to convey meaning
by the pragmatic effect generated, i.e. their @atrigterpretation depends on the
meaning attributed and on their potential to gelecem intended reaction in the
hearer. Mostly, in every day speech this type abding is correctly interpreted as
the interlocutors share the same cultural backgt@nd the same communication
traditions regarding cultural encoding. In suchuaiions cultural encoding may
even be overlooked or pass unnoticed as the reaistispontaneously the awaited
one. But, in situations where the participants anwersation are of different
cultural backgrounds, the existence of culturalogitegs may severely hinder the
communication if the good outcome of the conveosais based on the correct
decoding of the cultural data. Participants in @sa&tion may speak the same
language as mother tongue or foreign languagedouhé& non-native uskto cope
with cultural encoding even if he copes with thegaage is still difficult and a
correct interpretation is dependant on the knowdedgd experience of the non-
native user regarding the foreign culture. At tintless interlocutors aware of their

! Participants in conversation will be regarded ativa or non-native users of a language.
‘User’ is intended to be a general term for thdipigants regardless of the fact that they are
speakers or hearers/perceivers. The term ‘spealleibe used for somebody playing the
role of initiator in conversation, the person eriogdthe utterance to be decoded by the
‘hearer’.
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shortcomings might request the assistance of aatwdia professional translator
or another non-native user with a higher linguisticl cultural awareness than the
initial participants.

The fact that both in mediated and non-mediatederdndtural
communication cultural encoding relevant for theécome of the communication
process may be encountered, led us to believe ith&tanslator training and
communication training the need for a more systaraledpproach to the nature of
cultural encodings is called for. Utterances canitaj cultural encoding may prove
to be problematic if the translator or non-natigenis not capable to acknowledge
the importance of cultural encodings and to fincthethod of dealing with these.
Decoding of cultural data is important not onltlie case of a translation process-
where of course the need for theoretical trainisgnmiore acute, but also a
communication process that does not involve a lagors but may involve
interlocutors of different cultural backgrounds. ugh there arises a need to
establish a pattern of dealing with cultural issiresommunication. For this we
propose the introduction of a theoretical conceptid in the difficult task of
tackling intercultural communication elements, thaystematising the efforts of
interpreting cultural encodings, i.e. providing merpretation pattern. Through
analogy with other types of deixis, we proposeuwaltconversational elements to
be filtered through the conceptafltural deixis.

Cultural deixis may be defined ahat reality of a conversational context
that is relevant to the meaning of the utterance from a cultural point of view.
Cultural deixis concerns the encoding of cultuigbexts relative to the culture in
which the utterance is made and to the culturékeoparticipants.

This study outlines the concept diiltural deixis in culturally relevant
encoded utterances in intercultural communicatiaragons. The concept will be
analysed from the point of view of what causes uralt deixis, what are the
appropriate contexts where it may appear, who hee farticipants in such
contexts, how it can be dealt with and why it ispartant as a generalising
theoretical concept.

Cultural deictic elements are very important ingady interpreting an
utterance. This interpretation requires a complexlysis of the encoding aspects
involved. A filtering of a given utterance throughe pragmatic and linguistic
aspects involved will aid participants in an intdtgral conversational situation to
interpret culturally deictical elements properly view of developing successful
communicative reactions. Interlocutors, in spottindfural deixis as that encoded
information that is culturally relevant for the comanication outcome should make
use of these aspects in order to attribute theecbmeaning to an utterance in
conversation. By acknowledging the importance ofettgping an acute awareness
of such encoding/decoding aspects the translataposnative hearer will be able
to tackle cultural encoding in a more systematicnmea thus avoiding
misinterpretation or the possibility of a communica breakdown.
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In order to tackle cultural encoding elements innv@sation the
interlocutors must first acknowledge the fact thia¢y are in an intercultural
communication situation that requires special dewpdevices due to the fact that
cultural encodings might differ from one cultural the other pragmatically and
linguistically. The participants must have develbe high awareness regarding
the cultural deictic aspects that play an importeié in the decoding of the
features that raise intercultural communicationbpems. Cultural deixis must be
first identified as such and then a decoding meishanleveloped on the basis of
the pragmatic aspects concurring to the encodinigaso taking into account the
decoding difficulties based on linguistic aspects.

1. Intercultural Communication Situations

The concept otultural deixis is relevant in conversational contexts in
general even if no code-switching is involved atgban conversational contexts
mediated by a translator. Culturally deictic expiess pose a problem when they
are generated in contexts where the interlocutoes @& different cultural
backgrounds or in situations where the interlocutbave the same cultural
background but this is different from that of thentext of conversation. The
participants interacting in a culturally encodedlenge may or may not be native
users of the language of the conversation.

We may distinguish five different cultural intetian situation$ where
cultural encoding may play a role in the global caumnicative outcome and where
the decoding of cultural textual elements mightobserved to a higher or lower
degree as a difficulty hindering the communicafioocess:

(1) two NNUSs of English belonging to the same undt speaking English

(2)two NNUSs of English belonging to different aulés, speaking English

(3) one NNU and one native user of English, sipepknglish

(4) two native users of English, with differenttawal backgrounds:

English and American

(5) two native users of English, with the samdural background,

speaking English

1.1. In a conversation between two NNUs of English bging to the
same culture that are forced due to circumstarcspdak English the encoding of
cultural data will not be that difficult to deal thi In this situation we encounter
two cultures in interaction: the culture of the NNidd the Englishculture. The
fact that the interlocutors have the same cultbesdkground means that even if

’For argument’s sake we will consider Romanian amgligh as the two cultures.
® For argument’s sake we will consider the Englisltuce as being the British culture, although
it might very well be seen as the American, Australetc culture. But such a differenciating
process would complicate the argument as too waigbles would interact.
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they transpogenative cultural inferences into English, both leén will recognise
the transposition, they will know what the trangpos stands for, will know why
and how it came into existence and where to lookdfzoding references. They
will be able to interpret the native cultural datansposed into English with ease.
They may also use words belonging to the nativgdage - when no translation is
possible due to totally different realities- witto rexplanation needed. Any
transposition from the native tongue, be it a caltwr linguistic one will be
properly decoded, the only difficulty that might lemcountered concerns the
competence of the interlocutors in English cultarel language. Generally the
language of speech is a clue for the fact thatsésucultural references of that
linguistic community, so that if one user is mareyuistically competent than the
other he may introduce English cultural data thighinprove to be a problem for
his interlocutor to decode. Otherwise in this ditwathe level of understanding
will be high as the tolerance and acceptabilityardgng competence of English are
also high, as two NNUs employ this language. Tl fiaat they are of the same
cultural background will provide them with more meaof expressing themselves
than is provided by the use of English alone. Timay adapt references regarding
their common culture to English in order to faeilé communication consciously,
knowing that the interlocutor has the ability tteirpret.

1.2. A context where two NNUs of English belonging tdfelient cultures
are engaged in conversation is the most diffiéxen if their linguistic competence
of English is high, if they encode in their uttezas cultural knowledge, it will be
very difficult to firstly identify correctly the seoce culture and to afterwards decode
the information appropriately. The fact that thredtures are involved in the
communication process, leaves one wondering whkithe culture of reference used
for an encoding: it may be the culture of the laaggispoken: English, it may be the
culture of the speaker transposed into Englislit, may be the culture of the hearer
if the speaker is familiar with the hearer’s cudtuin most cases speakers of a second
language are not that familiar with cultural aspecf the language they have
learned, they merely speak the language in ordéetable to communicate on a
practical level, so the presence of English cultengoding in this situation is highly
improbable though not impossible. Most likely eagth adapt English to his cultural
background and it becomes more and more diffiaulttie interlocutor to interpret
such a message unless he is familiar with the reuttéithe speaker. Otherwise the
speaker will probably end up explaining the realighind his encoding to the
interlocutor who misunderstood or misinterpreted.

The degree of language tolerance and acceptabdggrding mistake is
high. Each is willing to forgive any misplaced coemh on the excuse that the

* The termtransposition will be used here to refer to the process wheralsvare treated
individually and are simply adapted to the targegluage phonetically and grammatically,
sometimes even lexically using the denotation efsiburce language.
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cultural competitiveness of English and of the rieeutor's culture is not
extremely high. The two participants to conversato-ordinate their efforts, co-
operate in order to fulfil their joint aim: commugation. Co-operation may include
the use of metalanguage in order to help supplemdhtiral gaps.

1.3. In a conversation between a non-native user anati&enuser of
English, we come back to a situation of two cukuie interaction: English and
that of the NNU. In order for the decoding processucceed it is important to
what degree each of them is familiar with the dtheulture, how the native user
tolerates transposition as well as where the caatieon takes place. The placing
of the conversation within a culture or other migletermine a great deal of the
decoding process. If the conversation takes plaitginmhe culture of the NNU
then it is to be understood that he will adapturalt data to English inferring that
his interlocutor will know how to analyse the u#tece as the whole situation is
defined by the NNU’s culture rather than the Englisilture although this is the
culture of the language of conversation.

1.4. The context where two native users of English angaged in
conversation, but each belongs to a different calttmploying English as the
language of use is the most tricky. They may benftbe UK , Ireland, the USA,
Australia or anywhere English is spoken as mothegte, but the fact that they
are from different cultures speaking the same laggumay give rise to a
confusing situation. Speaking the same languagge ight not even know that
they are of different cultures, the assumptionsy theeke may force them to
misinterpret culturally determined utterances. App#y because they are both
native users we might be mislead into saying tlmatcultural discrepancies are
present. This is not true, they exist but are nsratle than in the other cases. If
each encodes his speech with culture specific t@itamay be easily mistaken by
the interlocutor to be similar to that of his baakgnd. Linguistic expressions
might have undergone a shift in meaning, shift thalifficult to perceive unless
one knows which culture the speaker is making esfes to: is it the culture of the
hearer or that of the speaker? Both partial diffees and total differences are
identifiable in this situation as well, except tlhaknowledging them might be hard
as interlocutors might not be on guard regardiritucal encoding.

15. In the case of two native users belonging to thmesaultural
community there is no possibility of misinterpretincultural information
embedded in the conversation. This is the situatitnere neither risks being
misunderstood if he makes reference to culturah.datich a conversation might
employ usage of cultural colouring with a high perage as this might enable the
interlocutors to better determine the topic undscussion.
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2. Aspectsin Decoding Cultural Deixis

The most frequent communication difficulties tiskah be encounter refer
to partial intercultural differences and total iotgtural differences It is
imperative that these be acknowledged and propadgrpreted whether a
translator is mediating the communication procesaai. Partial differences and
total differences between cultures are the soufgerablems in understanding a
culturally determined situation. Lexical and senmaittms may have undergone a
shift from one culture to the other though in forappearance and context they
might still be similar. Even if no translation rsvolved in a conversation and even
if the participants speak the same language byyagplcultural data to their
encodings whether through transposition or not lthel of comprehension is
lowered, a decrease which is determined by themipedibility between cultures in
interaction, incompatibility that may be partialtotal.

If in a conversation in English between a Romardad an Englishman,
the Romanian saysYou are my comragdene may insult the person whom he
actually considers his friend and more. In tryilmg convey the fact that he
considers the Englishman more than just a frisoediebody who stood by him,
helped him, whom he respects, etc., he attempisa¢another word then the dull,
so much used ‘friend’, but the choice for ‘comraell-advised, as ‘comrade’ has
undergone a relexicalisation in English being usedan equivalent for the
Romanian also relexicalised ‘tovaras’, meaning #ode communist. The
Romanian not knowing this cultural implication whasing the word ‘comrade’ in
English will make a terrible blunder. He has cho&mmrade’ as he transposes
from Romanian where ‘camarad’ has suffered no reddisation and does not
have any connotations attached, meaning ‘buddgedidend’.

Another example of cultural implications regardimg communication
situation developing in English is the greetingnfafa Hi! How are you?. In
English this utterance is used without requiringaaswer. The reactive response
to this utterance is mostly reduced to the sdtieHow are you? An Englishman
uttering this greeting does not expect to receivamaswer where the interlocutor
describes his actual state of welfare or healtRofmanian who does not know this
will try to give as elaborate a response as passibs this is customary in
Romania. Romanians usually see this ph&swus! Ce mai facias an invitation
to conversation. Lets look at the phrase useddrfdtiowing exchange:

EnglishmanHi! How are you?
RomanianHi ! How are you?qintending not to stop with the Englishman)
Englishmani really meant ‘How are you?’

® seeThe Pragmatics of Intercultural Communication {[yanslating Cultural encoding
Using Pragmatic Datdor definition and detailed descriptions of thesacgepts.
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In this exchange it is obvious that the Englishmamted the Romanian to
apply his cultural background to the utterance aatt according to a Romanian
custom, not to the English. So he actually encahlisdutterance not according to his
own culture but to that of the interlocutor. He diot expect the hearer to take it as
an English culturally encoded utterance and plathbyrules of the English culture.

The questiorire you OK7addressed to a Romanian in an Irish shop, would
probably receive the answeim fine , thank yowr | haven't been feeling very well
lately, but I'm OK. None of these answers suit the question if inisoded from an
Irish point of view. In Ireland you are asked thigestion meaning®o you require
assistanceot regarding your health as it would be askedamania. A Romanian
who is not aware of this fact will transpose theanieg and pragmatic intention of
the Romanian questiofie simti bine?and will answer accordingly, even though the
language of conversation does not change.

Not just speech interactions are governed byailifies regarding the way
a reality should be understood, the way it showdrterpreted according to the
source culture, also behaviour, non-linguistic @ts subject to this difficulty. As
in speech it is not enough to know what an uttezaneans but to also know when
and how to use it, in what context and with whaplication, to know the shift in
meaning that occurs in a cultural transfer, theeshappens for non-linguistic acts.
How should we act when in another culture? Showddaet like we always do, as
we act in our culture or not? It is known thatstdafer to stick by the saying
"When in Rome, do as the Romans do". But how doRbmans do? One needs
extensive experience in the other culture to be abhdapt one’s behaviour to that
of the other culture.

Incompatibilities occur between non-linguistic sacis well. Take for
example kissing as opposed to shaking hands agimggeln Romania it is
customary for a woman to kiss on the cheek if ishevell acquainted to that
person be it a man or a woman or simply greet \Vgrlwdathout any gesture. A
woman would never shake hands with somebody uslesss being presented to
that person. Men generally shake hands both whewy theet and when they
depart. In Germany both men and women shake hahds they meet, but they
never kiss unless they are involved in a relatignsh is offensive to make no
gesture of greeting at all, to just greet verbalfythe Netherlands on the other
hand kissing is used to greet but it is done thiraes on the cheek as opposed to
twice in Romania. Knowing how to greet is importarten in another culture, not
always does the way you greet in your own cultatesty the customs of the other
culture. Less closeness in Romania -shaking hamdigtht raise questions
regarding your attitude as would more closenessérmmany -kissing. Similarly,
dressing for a funeral in black in Romania does cwtespond to the mourning
colour of Asian countries which is white. Delivagian even number of flowers -
as is customary in England- to a Romanian womaridvoaly offend her as even
numbers are taken to a dead person.
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When cultural encoding occurs in an exchangentbaning of the actual
words will be expanded by cultural elements anohost cases unless one is aware
of the cultural implication such utterances conulg, communication process will
fail as the interlocutor will perceive the meanimgly to a reduced level. Aspects
that make up the meaning will be misunderstood gmoied endangering the
communication relationship of the interlocutors dhd general development and
outcome of the conversation.

Not all intercultural interactions are marked ltaral deixis. Like social
and discourse deixis (Levinson,1983) cultural deiekpressions may or may not
be present in an exchange between participant#ffefaht cultural backgrounds.
But when present they abide by the rules of deikis: zero-point of the deictic
context will be switched back and forth with thelercof speaker and each
subsequent utterance, as happens also with timelaee deixis (Lyons,1981).
The system of referencing involving cultural aspeetill move from one
participant to the other, so that each utterandensed to be filtered through the
cultural realities of its creator, even if it istnottered in the language of the
speaker's culture.

Cultural deixis is a variable, depending on th#ucal background of the
speaker. Taken out of context, utterances conicittural deictic data will lead
to as much misunderstanding as taking out of theatsbnal context of an
utterance that has time and place encoding expressi

Cultural deictic expressions take their meaningmfrcultural aspects
involved in the context of utterance. These are:

(1) thecultural placing of conversation,

(2) cultural references given within the frame of conversation, and

(3) cultural background of participants.
Other important aspects that play an active roleh@intercultural interpretation
process are:

(4) theinferencesthe speaker and the hearer make about their
shared knowledge, and
(5) thelanguage of conversation.

2.1. The cultural placing of the conversation is relevant in decoding
utterances containing cultural implications in thkkowing way. Take for example
the following utteranceWhy not eat dogaf taken out of context assigning the
intended meaning will pose real problems. If ondhbeer hand we contextualise it
and say that it was uttered in China, by a Chirpyson who takes his English
friend out to dinner, then the meaning and theniiw@ conveyed becomes more
clear. In China dog is eaten as a very special .ng&mln proposing that they have
dog, the Chinese is actually showing his friendt tha wants to treat him to
something special. Important for the Englishmanml@coding this utterance is the
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fact that he knows that the general placing ofutierance is China, if he didn't
know this, he would be faced with an impossiblaatibn.

2.2. By cultural references given inside the frame of conversation, the
following is to be understood. Consider the samierahnce as in the above
example. If this utterance is uttered by the samgliEhman returning home after
his trip to China in narrating his experience thera fellow countryman, then the
utterance will maintain its meaning if and onlybith know the context of origin.
If the narration begins withVhen | was in China..the necessary reference will
have been provided to enable the interlocutor a@ekhe utterancé&/hy not have
dog? in its initial context and thus decode the cu@twlements if he too possesses
some cultural knowledge referring to China. If feesl not possess any Chinese
cultural knowledge the fact that he was providethwai reference will not help in
decoding the message. This cultural reference dhbel provided when the
cultural placing of the conversation does not cgpomd with the cultural placing
of an utterance reported in conversation, othenitige not compulsory as the
source culture might be inferred from the othemets. Such a reference is
mainly provided to enable the hearer to decode ssage based on his cultural
knowledge regarding the subject of conversation.

2.3. The next element - that is not present in the dtarising of other
type of deixis as are the above two- that is ingodrin assigning meaning to a
culturally encoded utterance tére cultural background of participants. In order
for a hearer to be able to decode a culturally dedaitterance, he will have to not
only be able to identify the cultural context okthtterance but to possess the
necessary information about that specific cultunéctv will enable him to infer the
meaning intended. Somebody coming from a Europalare who does not know
that dog is a dish in China will never be able $sign the correct meaning to this
sentence and understand the intention behind imgheospitable. He may either
have to discharge the sentence as being non-sedgwetend not to have heard it
or try to attribute some reason for this utterazed find it a plausible meaning in
a European context. In trying to do so he might epdotally bewildered or even
offended, taking this as an accusation of beingaammal-hater. Indeed this
utterance taken out of a Chinese context whereas & positive meaning of
offering somebody a gourmet dish may be uttered Buropean context with a
negative implication. Imagine a conversation betwigo people who meet in a
restaurant to have dinner, one of them a firm supp@f Greenpeace while the
other, a woman, dressed in a beautiful genuinedat. If the former saitvhy not
have dog?considering the cultural placing of the situatiand the background
knowledge of the two interlocutors a plausible megrthat the woman might
assign to this utterance concerns her fur-coatthadmplication that 'if you are
killing animals and wearing their skin why not bempletely ‘inhuman’ and eat
dog. Inference which may be highly offensive asairEuropean culture even
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though animal meat is eaten, dogs are consideresrbast friend and are most
often held as pets. (Notice how 'inhuman' is caltyrdeictical in the above-
statement as in a culture where dog is eaten, illdvbe unjustified to call
someone ‘'inhuman’ for doing what is culturally askifile.)

2.4. Another aspect that is very important if one isasgsign the correct
meaning to an utterance containing cultural-spe@fements in the process of
decoding is:the inferences the speaker and the hearer make about their
shared knowledge regarding the subject under discussion. Consigetime
situation when both the speaker and the hearereabyl the maxims of
conversation and both think about the other thadlbe abides, it means that each
thinks of the other as co-operative. Under thesunistances the hearer can infer
that the speaker uttered the sentence supposihbehéhe hearer will understand
the meaning and the intention the speaker wasgrgnconvey. This means that
the hearer going on this assumption will believat the possesses the necessary
knowledge to decode the utterance-or so the spdhkudes. This is why he, the
hearer will try to come up with a valid interprésat If the shared knowledge does
not include the cultural aspect that has been est;omhd the speaker was wrong
in his inference that the hearer will be able txadke, the hearer will most
probably come up with an erroneous interpretation.

2.5. For the identification and interpretation of elernsewith a cultural
deictic valuethe language of conversation must also be taken into consideration.
The language spoken in conversation may be a stchrg in establishing the
source culture of an encoding. If the sentefite Queen left for Bahamas,
yesterdayis spoken by an Englishman in English the infereneg be made about
the sentence thdhe queernis actually theQueen of Englandf the sentence is
spoken by a Spaniard also in English, we might kalec the same thing if we
consider that the language is a token of the sooutire, but it may also be
viewed aghe Queen of Spaitonsidering the cultural background of the speaker.
We are still more justified to consider the refeermas theQueen of Spaiif the
sentence were uttered in Spain although still iglish.

The aspects detailed concur in completely deténmirthe nature of a
culturally encoded utterance. Without any cultueterences or clues regarding
the source culture some semantic units may bdyatasunderstood, especially if
some determining aspects are omitted opening tbe fdo ambiguity. Utterances
like It is 30 degrees, | was there in spring, Meet meNew Year's daynay be
completely misinterpreted if no cultural referensegrovided as30 degreesnay
be degrees Celsius or Fahrenhsjiting does not last over the same months in
Romania and New Zealand, thew Year is not on the same day for Europeans
and for Chinese, as the Chinese calendar diffeestigr to ours. Similarly, if
somebody in Romania receives a faxill arrive on 10.11.1999. Please meet me
at the airportsignedFrances Michaelunless he knows that the fax was written in
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the USA, he will surely not meet the person infdeeand even if he does he will
not know how to address him or her with the firabme. In America compared to
Europe the date is written beginning with the mofth he should meet this person
on the 11th of October 1999 not the 10th of Novemb@99 as would be
interpreted by a Romanian. The name of a persopaappn the order first name,
last name compared to the Romanian version lasenéirat name. So he should
address the person by Ms. Michael as Frances isrmaw's name compared to
Francis which is a man’s. But this last detail @t rknown will not hinder the
meeting nor will it hinder the proper identificati@f the last name, so whether its
Mrs. Michael or Mr. Michael does not matter thatalnuas when they meet this
will immediately be clarified and he may sayelcome to Romania, Ms. Michael.

Cultural aspects encoded in an exchange can greatfluence
communication patterns and the communication ougsorwo people coming in
contact who are of different cultural backgroundd encounter difficulties in
understanding each other fully in conversation eWeghey are using a common
language, that may or may not correspond to thgulage of their culture. Those
who learn a foreign language which they afterwagdsploy in speech cannot
know all cultural aspects of the culture of thatdaage, unless they have vast
experience in the community of the foreign langudf®n the contrary they do
not, then they will find themselves in difficultyh&n cultural data are encoded
within a conversation exchange.

Sometimes this type of encoding does not deterntivee course of
conversation or the development of the situatiomay be used just as a colouring
device for the situation but at other times intetimg correctly the cultural
dimension of an utterance may be fundamental iardehing the meaning of the
whole course of conversation, misunderstandinguoh snformation may lead to
misinterpretation of the whole situation if thetcwél information proves vital.

In everyday speech, people tend to use culturading to provide better
referencing for their interlocutors. In situatiomghere cultures interact such
encodings may prove to hinder the communicatiorcgss rather than to enhance
it. Even if the cultural competence of the intedtwrs is high regarding the
cultures in interaction it is still highly improbkebfor no problems to arise from
cultural encoding as it is always difficult in suclases to identify the source
culture of the encoding in order to be able to p@ptiecoding system based on the
source culture not on the other cultures in intésac One should not take for
granted that a speaker is always making refereamdgstcultural background and
that he always encodes cultural aspects of hisiejlhe might just as well have
extensive knowledge of the interlocutor’s culturel aise this knowledge thinking
that he facilitates the interlocutor's understagdiof the conversation thus
enabling a smoother communication process. Saltbiies interact the source
culture may be any of the participants’ culturekieS regarding the source culture
might be found in the placing of the conversatithe language of conversation
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and mainly in the speaker’s culture. But as statésl not a rule that the speaker
will use aspects from his cultural background s titerance.

The problems to be dealt with are basically theesdor non-native users
(NNU) as well as translators except that in theecak NNUs who are directly
involved in conversation the translation processuisoff sooner than if a third party
were involved. A non-native hearer will not have dotually come up with a
translation variant in his mother tongue, it wite been enough if the intention of
an utterance in the second language is interpoetedctly, if he manages to decode
the contextual - linguistic and non-linguistic- ilegtions of that specific utterance.
The translator has to close up the process of camepsion by supplying a
linguistically and contextually similar text thatl\ulfil all reference to implication.
The non-native hearer (NNH) has the advantage ttreetranslator that he does not
have to supply a text in his mother tongue andlib@dvantage that he might not be
as well equipped as the translator in dealing sitilations of cultural encoding, the
translator seemingly having more experience andilplgstraining in dealing with
situations of all types involving the two languag&s for the non-native hearer
finding appropriate variants does not prove to hme groblem, but identifying and
comprehending the nature of a culturally embeddeattsire might be problematic,
as equal cultural knowldege is required from him.

Normally a speaker will encode in an utteranceénsnformation which he
believes on the basis of the inferences made orshlaeed knowledge that his
interlocutor will be able to decode (unless the mimmanipulation). But the message
will not always be comprehended properly as theresh&nowledge might be
misjudged. It might happen that a native speakfsrring about his non-native
interlocutor that he may not be so well equippethvaultural knowledge might
refrain from using information that requires focdding knowledge of cultural data.
But this is mainly an exception as generally pgréiots in conversation do not even
notice that they have used cultural encoding uritesis attention is drawn to this by
the interlocutor’s puzzled, inappropriate or evequisitive reaction. On the other
hand if the conversation is mediated by a transthi speaker will not refrain from
using cultural knowledge as it is expected of tlaaglator to be able to deal with
such situations. Easing the translator’s job, Ugukles not cross the speaker’s mind
as might happen when a non-native user is intadocwithout the presence of a
translator.

Such situations determined culturally may give ris misunderstandings
mainly if identification of the source culture igfitult. Any situation of interaction
whether verbal or non-verbal may contain culturatadthat influence the good
development of that situation. Failure to acknogtednd correctly interpret such
data may lead to misunderstandings and ultimatelya ttotal communication
breakdown. The interpretation of such data wiltguiften depend on the awareness
regarding the cultures in interaction.
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THE PRAGMATICS OF INTERCULTURAL COMMUNICATION (II):;TOWARDS DEFINING CULTURAL DEIXIS

Sum-up

This paper aimed at proving that cultural dataainconversation are
extremely important to correctly revealing the naggs In fact if cultural knowledge
is lacking the communication might fail, it mightver reach the intended outcome.
The participants in conversation who are not fariged with the cultural
determinants of the conversational situation risksimterpreting information
conveyed to them. They ultimately risk being misbeéven manipulated.

The fact that cultural elements play an importgoart in the
comprehension of exchanges containing such encptiegfact that we cannot
ignore this reality in conversation because if wveesd we may fail to understand
the fullness of an utterance, the implications dreintentions behind it, the fact
that cultural elements are dependent on and detediy the context of utterance,
on the cultures of the participants and the culfr¢he language used is proof
enough to justify the introduction of a new pragimabncept: cultural deixis.

It is proposed in this paper that cultural encgdie dealt with on the same
level as other types of encoding contained in avemation. The situations where
the decoding of cultural elements is relevant hla@en enumerated thus proving
that any type of communication situation may pasdblems from a cultural point
of view. In these situations applying the notioncaftural deixis seems important
for a better grasping of the decoding mechanisnitu@l deixis thus provides a
systematic approach to tackling culturally encodath in situations where there
appears the need to properly interpret the intenaaif cultures. For this purpose
the term of cultural deixis was introduced to emalgroper treatment and
determination of the problems involving culturabasts in communication. As
shown, cultural deixis is fully justified as a cept being in perfect symmetry with
other types of deixis employed by communicationt &lso involving specific
aspects that are not present in the definitiorhefaharacteristics of other types of
deixis. This complexity of the concept is due te tfact that when cultural
implications are present there are a number obfadhat enter in an analysis to
decode cultural data. These factors concur to geothie hearer with the tools to
come up with an optimal meaning by a culturallygmatic analysis meant to
assist the decoding process. This analysis is taribgered by the concurring
elements of the notion of cultural deixis in viehgoasping that meaning, that will
be in tune with the pragmatic intention of the d@eathus generating the expected
pragmatic effect in the hearer. The need to opavédtecultural deictic features is
fostered by the need to apply an analysis releiattie communication outcome.
Once these features have been pinpointed the chémrcéhe communication act to
succeed are increased.

The fact that cultural encoding can be a chanaatgrfeature in a multitude
of communicative situations led us to sustain teednto theoretise the cultural
conversational reality and filter it through thetion of pragmatic deixis, thus
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applying the term cultural deixis in order to enteran exhaustive analysis of
conversational reality and communicative situatidos an appropriate reactive
interpretation.

For translators and non-native users alike a goutbrstanding of cultural
deixis and the aspects that concur to the encopingess of cultural data can
facilitate a mechanism of identifying and dealinghwacultural deictic elements in
view of a decoding process resulting in an accuratgpretation and appropriate
reaction as expected by the interlocutor. In teosltraining and communicative
training contexts cultural deixis may prove an imgot tool in conversational
analysis. Knowledge regarding cultural deixis caglphsolve translation and
intercultural communication difficultiés The trainees should be made aware of
the importance of encoded cultural elements ang sheuld acquire the skill of
tackling cultural deictical elements through a nténwomparative intercultural
analysis of the pragmatic and linguistic encodiegfiling aspects involved, thus
reducing the risk of misinterpretation or even totammunication failure.
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THE BRITISH MASSMEDIA AND THE COVERAGE
OF VIOLENCE

CRISTINA DUMITRU*

ABSTRACT. The aim of this paper is twofold: to address thie of the
mass media in Britain in the context of their iekhip with the
Establishment and to examine the way in which ihiseflected in and
influenced by their coverage of violent events,aaecin point here being
Northern Irish violence.

The paper will include general considerations efrtiie of the press in
contemporary society according to different appneacused in media
research. The way in which the audience is actes wuyll be considered
briefly (as well as the degree to which this hagpeiogether with some of
the criteria that determine the selection of nesegiuo influence the public.

The analysis of the relationship between the masdianand the
Establishment focuses on the degree to which tloare be talk of
interference from the government as to what isst@s or cannot be
discussed by journalists, in particular those eeldb violence against the
state.

Moving on from theory to specific examples, thearage of violence
(the Northern Irish conflict) in the British med@addressed, as well as the
consequences it has had upon the media — statensiap.

Violent actions are some of the most mediated sopiw the study of
the methods used in the process offers an insighthe ‘biases’ of British
journalism.

The mediain contemporary society

The mass media are perhaps the most powerful forcentribute to the
formation of public opinion in a liberal democrasiaciety. In a perfect world, they
would be completely independent from the powercstmes of the state and they
would be objective to the highest degree. As thifar from a perfect world, the

* Cristina Dumitru is a Junior Assistant in the EslglDepartment of the Faculty of Letters,
"Babes-Bolyai" University, teaching practical courses@mammar Exercises. Her main
areas of interest include Critical Discourse AnalysSyntax, British Culture and
Civilisation (with a focus on Northern Irish issies
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media are subject to more or less covert manimuidily the establishment in order
to preserve the status quo in the name of natisealrity. As to complete
objectivity, this is practically an unattainableafjosince media coverage of issues
and events in the world are not perfectly neuteflections of reality. All stories
are told from a certain point of view, dictated dveral factors that will be dealt
with in this paper.

The mass media are for most people the main safragormation and
the main contributor to their opinion formation. éyhparticipate in the ‘social
construction of reality. The news transmitted in the media are used byersa
listeners and viewers in order to make sense ofwbed they live in, draw *
cognitive maps of reality’ The world is divided into categories to whichdibare
attached, making them easier to grasp. Stereoty@d® the figuring out of the
world easier.

All social groupings, irrespective of the grountsyt are based on, tend to
see the world in terms of ‘us’ and ‘them’ in ordercreate and preserve a sense of
identity for their members through comparison vather groups. All members of a
given community subscribe to a certain set of v@lred beliefs that define them as
‘community’. This is used by journalists in targuetitheir public. The use of what
Fowler (1991) calls ‘consensuaE reinforces the readers’ feeling that his view of
things is correct. People choose to read a cem@aivspaper or watch a certain TV
channel because these confirm their opinions agid thoice signals to others that
they belong to this or that group.

The media are said by many to support or to béenservice of only one
such group, namely the ruling class, the élite mitynoThis approach suggests that
the media serve as a means of reproducing theogheoi this class thus reinforcing
the status quo.

From another perspective the media are seen asgehe whole society.
Their role is to ‘set the agenda’ of a given comitynto point out its most
important issues and to encourage it to considgaribrities.

However, the main social role of the media in &eskite the UK is to help
preserve democracy. They are the providers of imédion that helps the citizens
of a democratic state to make their choices.

Whatever the role of the media may be, one thingertain: they act upon
their audiences to a greater or lesser extent,irsfpaphat most people see as
‘reality’. This acting upon also works the otherynaround. In a way the public
asks for the things it wants to be told about. Thiéeria for the selection of
newsworthy events have been taking shape in theseoof time based on the
preferences of the public. Some of them are, atwgrtb media researchers,

! see Fowler, R. (1991)anguage in the News. Discourse and Ideology in Rhess
London: Routledgde.

% see McNair, B. (1994)lews and Journalism in the UK. A Textbobéndon: Routledge.
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frequency, intensity, unambiguity, unexpectednessinuity, cultural proximity,
reference to something negative. The more critarjzotential story satisfies the
more newsworthy it is.

Cultural proximity and negativity are the news \eduwhich will be
considered here. The former is related to the ‘ensgalwe. We are more
interested in things happening close to home (lgedgraphically or spiritually),
concerning us in some way, things related to grarpmdividuals similar to us,
which clearly place a demarcation line between kb the Othet A case in point
is the relationship between Britain and Ulster eythre at the same time close and
far apart.

Negativity seems to be a very powerful news valuis very much a part
of ‘human interest’ stories, covering crime, natucatastrophies, all kinds of
conflicts from personal to international, from imstiial to military. Even when
entertainment is the goal, not information, it f'en about some kind of drama.
The scale varies according to the status and theypaf the newspaper, going all
the way to what has been called ‘yuck journalisirthe tabloid press.

Even though the criteria are basically the samaliamedia, the reports of
the selected issues are obviously different. Neaponts are special constructions
produced by journalists influenced by their enviremt, subjected to the
requirements and regulations of the institutiore/thelong to. Total objectivity is
striven for but sides are invariably taken. As Favdays, "because the institutions
of news reporting and presentation are sociallygnemically and politically
situated, all news is always reported from soméiqaar angle®. What the mass
media do in fact is present versions of realityeithtruth-value is variable.
However, the majority of the public perceives mediports as fact, as 100% true
and unbiased. But bias in the media, particuldry dne determined by the state,
will be dealt with in the second section.

The media and the Establishment

In a liberal democratic state the press is supbtsde independent of the
power structures. It is accepted that each newspapbroadcaster has its own
agenda to follow. However, there are some domirahies and interests of the
society at the top of all the agendas. And whoadés these interests? It is usually
the government, as the representative of the peoplihewe at a national level.
The media have to follow its lead if they do notnivéo be labeled ‘deviants’.
However, on the other hand there is room for diss@d for alternative views,
which goes to prove that the media are neithery findependent of nor fully
obedient to the state. Some examples will be gliat on in the paper.

3 see Fowler, op. cit.
* Fowler, op. cit., p. 10.
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Analysts of the mass media have found several meafw the bias. One
explanation would be that the media have to abigdd¢hb political and economic
interests of the organisations they are part @y tave to obey the interests of their
owners. Interventions from people like Rupert Matdor Robert Maxwell have been
known to happen in order to prevent reports ofrthein employees to interfere with
their interests, but it is impossible to say thatinedia are totally subservient.

Another explanation of the fact that news reporésreot always what they
should be is based on organisational factors. Thab say that journalists are
limited in their activity by things like deadlinefimited resources, newspaper
layout, the expectations of their public, etc.

A third explanation would be based on the cultstaipproach. According
to this, the media are a forum or some kind of arghere the competition between
opposed ideologies takes place. The bias herdatedeto which ideology has the
upper hand as far as easier access to the ‘asenahternet]

Television news reports are perceived by the pubdicthe least biased
source of information. The Glasgow University Me@aoup’s research in 1975
showed, however, that what dominated the news teporthe six months the
project took to be complete was the presentatiothefruling class. But not all
programmes are alike. As researchers have pointednews reports voice the
official views on subijects like, for instance, Nwetn Irish terrorism. On the other
hand there are current affairs programmes and dectaries which offer some
space for more in-depth discussion as to the niogivabf the participants in the
conflict, its causes, etc.

The main reason for the almost unconditional agesdraf the media with
the views of the government is ‘national securiyall the more so in the case of
the coverage of violent actions. In order to presehis security, not only British
but all "western ideological institutions” (the needamong the first) "falsify,
obscure and reinterpret the facts in the interetase who dominate the economy
and political systenf" The ruling class is the guardian of this securitgything
against them is deviant, abnormal, threateningldixeand order. In case of any
radical action taken against the state (a perfecdtiation of which is the Ulster
conflict) the media treat it as marginal and do cmtsider the causes at its root,
but its surface manifestations. In this respedrtisig from an analysis of US
media, Chomsky and Herman argue that ‘terror’ aeddrism’ are two of the
most important "symbols used to frighten and malaijgu the populaces of
democratic state§"

> see McNair, op. cit.

® Chomsky, N. and E. Herman (1979he Political Economy of Human Righisol. 1.
Boston: South End Press, quoted in McNair, op. izl

" ibid.
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Ultimately, the media have to keep in line with #stablished ideas in order
to keep functioning. The way in which they chooseptesent these ideas to the
general public is in accordance with their own gjgeneeds. Sometimes though the
opinions expressed in the media are in conflich wibse of the state apparatus. There
have been cases in the history of the British metiien state censorship of the BBC's
activity was manifest, causing a few scandals. fféetment of conflict in the media
demonstrates clearly the relationship between @ism and the power structure as
dominated by the ‘national security’ principle. @veisputes may surface and in this
respect the Northern Irish issue has been a regptitato’.

Media coverage of violence

Violence has a special place in news reportshbg written or broadcast.
The more intense it is, the more injured and carpbkere are, the higher up the
newsworthiness scale it climbs. The appropriaterdsi,s coverage in the mass
media has been questioned by some on the basie bétief that if publicised it may
result in contagious antisocial behavfbun other words, there is no such thing as
bad publicity for the people provoking the violereen the contrary, it might incite
others. As Mrs Thatcher put it, terrorists (the edilment of violence par excellence)
should be denied ‘the oxygen of publicity’.

However, violence here has two sides: one is "imaffviolence" resulting
in "retail terror" on the part of the likes of tHeA and the other is "official violence"
resulting in "wholesale terror" on the part of #taté. The second is either hushed or
justified as a defence of civil liberties endangdng the enemies of the state, in this
particular case the IRA. There is such a thingsteté terrorism’ but this concept is
never used in the media because the terms ‘texnal*terrorism’ have been assigned
to the use of violence by marginal individuals mups. The state’s use of violence is
represented in the media as legitimate and ageettable necessit.

When this legitimacy happens to be brought intogpetlight as happened
with the Death on the Roclocumentary broadcast by Thames Television in 1988
when the killing of three IRA members by Britishidiers in Gibraltar was
investigated, the state does everything possilpedizct its position.

In Britain this incident as well as a few othersymked by the BBC in the
1970s and the 1980s, like interviews with IRA ot.Mprominent members, almost
led to the broadcasters being brought to court. edribe 1974 Prevention of
Terrorism Act the media may be considered an aocgds the crimes the self-
declared perpetrator talks to them about. Whatléuigo in fact was the ban placed

8 see Schlessinger, P. (199pdia, State and Nation. Political Violence and Catile
Identities London: SAGE Publications.
° Chomsky & Herman, op. cit., p. 72.
9 see Schlessinger, P. (19m)tting ‘Reality’ Together: BBC Newkondon: Constable.
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in 1988 on broadcasting direct statements by mesntieextremist Northern Irish
organisations, including Sinn Fein, which is a legalitical party with legally
elected MPs. The way around the ban was found imguactors, subtitles and
paraphrasing in order to get the statements across.

Margaret Thatcher was particularly intent on cdhirg the mass media and
she took a variety of measures, most of them ssftdesnes, in order to ‘muzzle’
them, especially the broadcasters. She is saidte thought of journalism as the
‘haunt of the brittle, the cynical and the unreigd. She declared that where
television (particularly broadcasts related to efme) was concerned she was a
‘regulator™. The incidents mentioned above, and several @ib@mces in which the
media (specifically the BBC) fell short of Mrs Thheér's ‘expectations’ caused an
open conflict between them.

As the IRA and their supporters’ political issuesr& never taken into
account because this would have questioned thistBptesence in Ulster, they were
deemed unworthy of direct confrontation and negjotia Thus it is clear who got
privileged access to the ‘arena’ mentioned earlieey lacked legality — they were
‘subversive elements’, ‘bandits’, ‘mad dogs’, ‘mters’, ‘savages’, ‘wicked
assassins’, ‘psychopathic thugs’, ‘diseased minds names they were and still are
called vary in intensity depending on the newspapére strongest ones are those
used by the tabloid press, whose reaction to amngrage of violent events is
extremely emotional.

Now, following the Good Friday Agreement, bothesicare covered, but the
treatment varies according to the developmentisdrpeace process, to the stalemates
reached or the progress achieved and who is tceldamvho deserves to be praised.

The irrationality of the terrorist acts has beenfoeced by the British press
in the minds of its consumers by stressing theifiganature of the British people. It
is a matter of civilisation versus savagery — thigs again used to justify the
increasing use of force by the state. "Assumptahwut the essentially pacific nature
of the British nation" and reminiscences of thee*prar idyll of tranquility and good
behaviour*® were launched by the government in the media.oks Jaylor put it,
"since the main framework for the stories is thenown sense of British law and
peace, it seems that havoc is wrought only by hisfdhearts and madméh"

Conclusions

1 Ingham quoted in O'Malley, T. (1994 Closedown? The BBC and Government
Broadcasting Policy 1979-92 ondon: Pluto Press, p. 66. In Williams, K. (19%t Me a
Murder a Day! A History of Mass Communication irt&n, London: Arnold, p. 176.

Zibid.

13 Schlessinger,1991, p. 13.

4 Taylor, J. (1991War Photography. Realism in the British Presendon: Routledge, p.
144.
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There are many factors involved in the making efdia reports and it is
impossible to present them all in such a short sgawl such was not the main
purpose of this paper, but a summary presentafitimedorces which influence the
mass media in general and the British ones inqudati, especially in relation to
violence as a media issue.

It appears that nothing is clear-cut in relatiohis subject, there are many
grey areas here, even though at times they are toampear either black or white
by the parties involved. It cannot be said thatriteglia are completely at the mercy
of those in power, though some would say that theytoo easily manipulated.
Nor can it be said that they are independent oftaglger power, as the case of the
coverage of Northern Ireland clearly shows.

Objectivity is prone to sacrifice when the media placed in the service of
the government in the name of national safety dndne biased approach is
maintained long enough, as has been the case dféMorirish violence, powerful
stereotypes are created which may prevent dialagdecomprehension even when
the conflict shows signs of coming to an end.

The mass media facilitate our understanding ofwiioeld around us by
dividing this world into categories to which stefygmes are attached. In its shaping
of public opinion the press or the broadcasterfoetes these stereotypes. One of
the consequences of the treatment of the conflittister in the mainland press has
been the enlargement of the gap between ‘us, tiisiBrand ‘them, the Irish’.

This is only one of the limitations imposed by timedia on the public,
limitations due to which

(...) people experience a much more restrictedeaignental models
than their society affords in potential. They pobjen to their reading

and listening a relatively narrow range of schemaia because their
experience is limited, it is the same small setsdfiemata that is
constantly confirmed in the papers they read. Bitisation can only

lead to complacency and intolerance, and must fatlsel economic

and social status qtio
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TO BE OR NOT TO BE...AN IMMIGRANT??!

COCIUBEI GIULIA *

ABSTRACT. A lot of ink has been used on this topic and yetdhare many
things left unsaid. Of course no one can claimaweehan exhaustive approach
to this topic and | will make no exception. Thesffipart of this article will deal
with the issue of national minority groups in gextefollowed by the issue of
minority groups in he U.K., containing some stagsbn race in the U.K. The
third part will focus on one minority group in thé.K. i.e. the Pakistani
community, presenting some characteristics and fathted to them. The last
part will analyse the incidence of racially motiegitcrimes, quite common with
these minority groups.

I. National Minority Groups

The issue of national minority groups remains & wentroversial one. At the
most basic level dnational minority group must encompass less than half of the
population (i.e. be a "minority) and members of greup must be nationals of the
State (i.e. a national minority) sharing some ethfinguistic, cultural factor which
distinguishes them from the majority.

The Council of Europe has adopted several measarggsponse to the
perceived problem of national minority groups, utlidang the rights of national
minority groups to non-discrimination and positivights in the field of culture,
education and language. The Council of Europe desgnised that theupheavals of
European history have shown that the protectionaifonal minorities is essential to
stability, democratic security and peacahd considered that & pluralist and
genuinely democratic society should not only resplee ethnic, cultural, linguistic
and religious identity of each person belongingtoational minority but also create
appropriate conditions enabling them to expresgsprve and develop this identity in
a climate of tolerance and dialogugPreamble framework Convention for the
Protection of National Minorities).

* Giulia Cociubei is an assistant lecturer at théversity of Oradea. She teaches seminars on
English syntax and practical courses. At presest attends the MA programme in British
Cultural Studies at the "Bap&olyai" University of Cluj-Napoca.
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The Council of Europe, in particular the Europgaonvention on Human
Rights focuses on the human rights of national miing@roups, perceiving a national
minority as a group which differs from the majority race, language and/or religion
and desires the possibility of living peaceablyngkkide the population and co-
operating amicably with it, while at the same tipteserving the characteristics which
distinguish them from the majority.

Of particular significance to national minorityogips are provisions on the
rights to freedom of thought and conscience, freeduf expression (Art.10), of
assembly and association (Art.11) and the righeédacation (Art.2 of Protocol 1).
Moreover the European Commission on Human Righséscleacluded that a minority
group is, in principle, entitled to claim the rigiotrespect for the particular lifestyle it
may lead as being private life, family life or home

As the framework Convention requires States prensoich conditions as are
necessary for national minorities to "maintain deselop their culture and to preserve
the essential element of their identity, namelyirtimeligion, language and cultural
heritage" (Art.5)

It is suggested that a national minority group bered in accordance with the
definition proposed by Deshenes (Deshenes 19830} pf a

"group of citizens of a State, consisting of a niicaé minority and in
non-dominant position in that State, endowed witinie, religious,
linguistic characteristics which differ from thoséthe majority of the
population, having a sense of solidarity with om®ther, motivated
by a collective will to survive and whose aim isaithieve equality
with the majority in fact and law".

II. National Minority Groups in the U.K.

The U.K. contains a variety of people from Easteations who have settled there
at some point in history. Most of these groups HBeen somewhat absorbed culturally and
linguistically into the lifestyles of those natit@the U.K. Some have immigrated there to
escape the harsh conditions of their countriesilewdthers have come in search of better
educational and economical opportunities. Otheve bame as a result of the past colonial
rule of the U.K. over their countries. One thingsl groups have in common is their desire
for a different or better life and their willingreet obtain it.

The groups’ traditional cultures differ greatlytiiey have been influenced by
the English so much that few of their original awdl traits still exist. They have taken
on western dress, speak the English language aiveé $or the western level of
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success. Yet most have retained their traditioakdjion: the Burmese are Buddhist,
the Bengali are Hindu and the other groups are ikhss|

Most of the immigrants to the U.K. are concenttdtelarge cities such as East
London, Birmingham, Liverpool and Glasgow whereytifece problems such as crime
and drug abuse. As minorities they also struggld wrejudice, discrimination and
violence.

Many of us automatically equate "immigrants" wittoloured" people who
trace their origins to South Asia or the Caribbe&kin colour is obviously of great
significance in determining how migrants are trdateEngland, Scotland and Wales;
but ...it must not be assumed that White minoritiess '@absorbed" or "assimilated"
without a trace. For non-Europeans, on the othed hassimilation is rarely a matter of
choice. Racism is the single most important factifan for large numbers of South
Asian and Caribbean peoples in Britain." (Jamesdtagh — "Between Two Cultures”,
1977, pp.1-2)

We should not overlook the fears of white Britdinat they might be "swamped
by people with a different culture”, thus making thtegration of these national minority
groups even more difficult since integration ididifit in a hostile climate.

Statistics on race in the U.K.

(Monday February 21, 2000)
ethnic minorities account for approximately 5.6%tlé U.K. population
(Office for National Statistics)

« Unemployement stands at 6% for whites, 8% for mglidl9% among the
black community and 21% among Bangladeshis andtals (Labour Force
Survey)

« 23% of those studying medicine are from ethnic miies (HESA Students in
Higher Education)

» an African graduate is seven times more likelydabemployed than a white
graduate (Institute for social and economic re$garc

* on average Pakistani/Bangladeshi men earn justt@iethe salary of their
white peers (Institute for social and economicaed®

e« 47% of Britain’s ethnic minorities live in LondorOffice of National
Statistics)

*  mare than 40% of the 16-17 year olds from ethnioonity groups are
unemployed compared with 18% of their white pekeab¢ur Force Survey)

» ethnic minorities make up 1% of the Armed forces

« Black people are nearly eight times more likelb&stopped and searched,
four times more likely to be arrested than whitepgbe (Statewatch —police
research group)

12¢



GIULIA COCIUBEI

Ill. The Pakistani Community in the U.K.

Islam plays a very important role in the livesRakistanis. Pakistani culture is
a mixture of Islam brought to the subcontinent leysikans and Hinduism.

Every week the Pakistani men attend the Fridagregational prayers which take
place after lunch. The mosque is packed on this Tay sermon lasts about an hour, the
subject of which will vary depending on the seastbefore the prayer a collection for
donations is held, which represents the main safriteeome for the mosque.

Alcohol is strictly forbidden but many young Pakisi have had a tipple now
and then. Smoking on the other hand is perfectiggi@ble. Pork is never consumed,
it is a rare sight indeed to witness a Pakistatingany pork.

The more religious the Pakistani family, the geeahe restrictions on the
woman in the household. But the iron fisted grifRakistani women is loosening and an
increasing number of Pakistani Women are goingliege for further studies. However
few will complete their studies as they will be mied off before their course ends.

There are three main celebrations held each yesamngst the Pakistani
community. Pakistanis celebrate by starting the @@ a visit to the mosque for
congregational prayers and then visits to relataras friends.

e Eid ul Fitr celebrated to mark the end of the fasting montRarhazan

» Eid ul Azocelebrates the occasion when Abraham was willingacrifice
his only son for Allah

« Millad un Nabicelebrates the birth of the prophet of Islam. Agasssion is
held through the town which ends in the mosquethAtmosque religious
odes callechasheedsre sung to honour the prophet. Some sects conside
the celebration of birthdays unislamic and do rd¢lorate this day.

A woman must not go out for a period of forty dafter giving birth. If a boy,
then circumcision takes place within a few weekgabMand sweets are distributed to
celebrate the birth. This may be skipped if a igithorn. Boys are preferred over girls.
Some sects will wrap amulets containing versehi®fQuaran around the child’s neck
to ward off evil spirits. Their names are very lpngth several middle nameSyed
Jilani Ahmad Chaudry Ishfaq Muhamé&ltypical of the length of a Pakistani name.

The name may contain some useful information abwutPakistani (the tribe
for instance). For practical purposes, middle naaresomitted in day to day use.

It is still common for the body of the deceasedbflown to Pakistan for
burial. The number of Muslim graveyards howevelinisreasing and consequently
fewer Pakistanis are sent to Pakistan for buriaé family of the deceased will hold a
Katan. This involves participants reading chapbers) the Quaran and praying for the
individual who has passed away.
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TO BE OR NOT TO BE...AN IMMIGRANT??!

There are several Islamic sects and organisaitiotiee U.K. but | shall present

here only the main ones:

» Al Muajiroon is popular amongst young Muslim students. Thisugres
banned from many Universities, accused of stirtipganti-semitism. In
London and the South East you'll find lots of stéck and posters illegally
flyposted on road signs and traffic lights advémgstheir activities. They
are disliked by older generations of Muslims, patrly mosque
committees who feel threatened by them. Consequémtly are banned
from carrying out any activity in many mosques.

» Brelvi- the overwhelming majority of Pakistanis belondhis sect. Their
mosques are brightly decorated with tinsel and weld lights. They
believe that the prophet of Islam is immortal arat of divine light.

e Muslim Parliamentestablished by the late controversial U.K. Muslim D
Kaleem Sidigee. It claims to represent the Muslommunity in the U.K.
The organisation has set up a Muslim parliamentisting of MMP’s
(Members of the Muslim Parliament). It is more plapin the London area.

e Tableegh Jamaas the second most popular sect after Brelvi. Thvepr
distinctive Pakistani clothing, ties and trousenms farbidden. They wear a
headgear at all times and grow beards. Women ameedafrom their
mosques.

e U.K.Islamic Missionis made up of mainly first generation Pakistanigw
speak Urdu as a first language.

IV. The Incidence of Racially Motivated Crimes

Racist incidents have been counted by the politeesl986 and are defined
quite broadly. They can range from verbal abusenghaalling) and threatening
behaviour to damage to property and serious viglembe definition includes racially
aggravated crimes.

The Crime and Disorder Act 1998 defines a "ragiaigravated crime" as one
that has been motivated wholly or partly by malicell will towards members of a
racial group based on their membership of that gréRacial group” is defined by
reference to race, colour, nationality or ethnigios.

The British Crime Survey (BCS) is a large-samplevey that estimates the
extent of crime and serious threats committed agamdividuals and their households
in England and Wales. The 1996 survey specificldiyked at ethnic minorities’
experience of crimes.This survey estimates thatettveere 143,000 racist crimes
against ethnic minorities. Police-reported racrstidents for the same year were
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12,222. The police figures for subsequent yearsewied,151 (1996/1997), 13,878
(1997/1998), 23,049 (1998/1999).

Reporting crimes to the police is less common agnethnic minorities than
among white people. The survey estimates that 886 of perceived racist crimes
were reported to the police if the victim was a rbemof an ethnic minority, compared
with 50% if the victim was white.

Pakistanis are markedly less likely to report dtge Only 15% of Pakistani
victims reported serious threats to the police camag to 34% of white and 50% of
Indian victims.

Even though people may never have been a viceemsklves, the environment
in which they live can create an anxiety that iithittheir ability to live a normal life.
According to the BCS, ethnic minorities tend td fees safe than white people.

Instead of a conclusion

Situated somewhere in the middle , "torn" betwéemn "push’ of economic
necessity in their home society and the "pull" gpartunity from abroad, all these
immigrants to the U.K. take their chances, strugglivith prejudice, discrimination and
violence. But although they are battling with beiiporities in the U.K. they also have a
sense of pride in their new country which enaliesntto survive and, to a lesser extent,
succeed. So, who knows, after all it may seem widnith taking all those chances...
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