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STUDIA UNIVERSITATIS BABES-BOLYAI, PHILOLOGIA, LV, 1, 2010

HAMSUN AS RECENT HISTORY
(INVITATIONS, PROGRAM)

Universitatea

ROYAL NORWEGIAN EMBASSY BABES-BOLYAI

The Royal Norwegian Embassy in Bucharest and Babes-Bolyal University in Cluj-Mapoca (Faculty of Letters, Department of Scandinavian
Languages and Literature) have the pleasure to invite you to the event:

HAMSUN 2009, 27-28 October in Cluj-Napoca

Inthe ,Aula” of the Faculty of European Studies {1, Em. de Martonne 5t.)
which marks the 150 year-anniversary of Knut Hamsun's {1858-1952) birth.

Aiming at preserving the literary legacy of the NMorwegian author, winner of the Nobel Prize in literature in 1920, the anniversary year - Hamsun
2003 - is celebrated both in Norway and internationally.

In Romania, the commemorative project "Hamsun 2009* consists of a cycle of conferences, with interventions from Norwegian and Romantan
Hamsun- specialists, as well as a poster and a book exhibition. Old and new films inspired by Hamsun's life and work will also be screened.

You will find the whole programme for the 2-days event below.

@ystein Hovdkinn, Prof. univ. dr. Andrei Marga
Ambassador Rector

R.5.W.P. by October 23" by email: emb.bucharest@mfa.no; idranca@staff.ubbcluj.ro or by phone at: 021/210 02 74; 0264/429762,




HAMSUN AS RECENT HISTORY (INVITATIONS, PROGRAM)

Programme Hamsun 2009
Cluj Napoca, ,Aula”of the Faculty of European Studies (1, Em. de Martonne 5t.)

Tuesday, October 27"
* 10.00-10.30 - Arrival of guests and visiting
the Knut Hamsun poster and book exhibitions

* 10.30-11.00 - Opening remarks by:

b a4

H.E. Pystein | y of Norway to Romania
Prof. dr. Corin Braga, Dean of the School of Letters

Prof.dr. Andrei Marga, Rector of Babeg-Bolyal University

.

11.00-11.30 — Mr. Jan Erik Holst (Norwegian Film Institute)

11.30-12.00 - Coffee break

12.00-12.30 = Mr. Nils Magne Knutsen (Troms@ University)

12.30-13.00 - Mrs. Sanda Tomescu Baciu (Babes-Bolyai
University)

13.00-13.30 - Snack buffet (Piramida Restaurant)

14.00-20.00 - Films. Free entrance

Films schedule:

Tuesday, October 27"

e 14.00 Hamsun 2009 in Norway
(documentary made by TVR Cultural)

* 14.30 The Telegrafist

e 16.30 Hunger

*  18.30 Hamsun

Wednesday, October 28"
. 14.00 Growth of the Soil
s 16.00 Pan

*  19.00 Wayfarers

Free entrance.
The films have English subtitles.




STUDIA UNIVERSITATIS BABES-BOLYAI, PHILOLOGIA, LV, 1, 2010

OPENING STATEMENT OF PROFESSOR ANDREI MARGA,
RECTOR OF THE “BABE $-BOLYAI”" UNIVERSITY,
AT THE “ HAMSUN 2009” CONFERENCE IN ROMANIA

Ladies and gentlemen,

We are celebrating today Knut Hamsun.

First of all we are honored to greet His Excelle@ystein Hovdkinn, the Ambassador
of the Kingdom of Norway and his colleagues who@reperating with him.

We are also proud to celebrate a great writeralareéerence point in world literature,
Knut Hamsun. Then we are also proud to notice ath@rfact that this university has taken
some steps towards developing programs devotedhdo Scandinavian languages and
Scandinavian literatures, to the Norwegian languagkeNorwegian literature in particular.

As we mentioned earlier, on different occasionshaee at this university the oldest
program devoted to a Nordic language. The progfdfnaish language and literature from the
Faculty of Letters is probably the oldest in thévarsity, dating back to the f&entury.

Besides that we are privileged to have such a patigram devoted to the Norwegian
language and literature. And this program remainketl to Professor Sanda Tomescu
Baciu, who studied — as we know — in Oslo and aferreturned back home she worked hard
to create first of all a program devoted to the Wagian language and literature, and then
we worked together at the Rectorate to organizefficient Department of Scandinavian
language and literature studies; this departmartest its activity in 2001. Now we proudly
notice the fact that almost five hundred studeatsetbeen trained in Norwegian and they are
already, to some extent, skilled in discussing Ngjian literature and/or the realities of Norway.

We are talking a lot about the languages whichiraportant and we agree with this
maxim saying that there will be two kinds of “#iates” in the future: the people who don't speak
English and the people who speak only English.detlime this fact because the so called small
languages are becoming more and more importamb@se it is impossible to say which are the
small languages. Languages are languages. Foraitheates it is more and more an advantage to
be competent in languages like English, GermamchreSpanish, Russian, Chinese etc., but also
in the so called small languages like Romanianysigian, Danish and so on.

Against this background we invite our studentsTeansylvanians also, to learn
many international languages, but also small laggmiar hese small languages create advantages
on the labor market for the students and in thisssewve have an excellent experience at
this university. The fact that 80% of our graduagasceeded in getting jobs last year is a
very good indicator of the success our programeyeand | think that this indicator also
includes the lingual competences acquired by tindesits.

Mr. Ambassador | greet you again and express aisfagdion to have you as guest. |
reassure you that we, as university, will contitusupport the section of Norwegian language
and literature studies and we reconfirm that weyrgsersity, are interested to have such a
component in our academic program, and of coursaraeery interested in seeing more and
more investors from Norway taking a flight from ®sk Trondheim to Cluj.

Cluj-Napoca, October 72009
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OPENING STATEMENT OF HIS EXCELLENCY @YSTEIN HOVDKIN N,
AMBASSADOR OF NORWAY,
AT THE “ HAMSUN 2009” CONFERENCE IN ROMANIA

It is a great honour and pleasure for me to beepitesere today at this celebration
of the Norwegian author Knut Hamsun .

It is no coincidence that this event takes plac€lifj. Thanks to the unstoppable
enthusiasm and tireless efforts of Professor S&ondaescu Baciu, Cluj has become what | have
begun to call the secret Norwegian capital of Rdm&ince 1991 Norwegian culture has been
high-profiled in Cluj first and foremost due to tBepartment of Scandinavian Languages
and Literatures within the School of Letters. Hetedents have the possibility to study
Norwegian on a bachelor’s level and where an argamimber of young Romanians have used
and are still using this possibility.

This is why the university in Cluj feels like a nedl place to celebrate Hamsun in
Romania. We are happy we came back in your citypat university, to do exactly that.

| would therefore like to take this opportunitytttank Professor Sanda Tomescu
Baciu, as well as the Rector of the Babes-Bolyaivensity, Professor Andrei Marga, the
Dean of the Faculty of Letters, Professor Corinddrand the Dean of the Faculty of
European Studies, Professor Ladislau Gyémant femfgout their premises at disposal
and for their cooperation with the Embassy on ¢kigbration.

Why do we celebrate Knut Hamsun and why do webcate him in Romania?

First of all because he is a great author, ond@freatest in world literature. The
international, formal recognition of his greatneame in 1920 when he received the Nobel
prize in literature. By then of course his positema literary genius was well established.
Isac Singer once called him the father of modeaendiure. His books continue to be read in
Norwegian and other languages around the worldevy generations.

On a personal note | would like to add that hebeen one of my favourite authors
since | was a teenager - and not only becausedamin the same valley in the Norwegian
highlands as Hamsun was.

It was once said that one of the comparative d@dgas of being a Norwegian is that
you can read Hamsun in his native language. B&aagla Tomescu has proven: You do not
have to be born a Norwegian to be able to read Bigiam.

There are good reasons for celebrating Hamsun imaR@. Outside Norway he was
from an early stage especially popular in Germdtyssia as well as Central and Eastern
Europe. It was in these countries he had his iatienmal breakthrough. A number of his books
were translated to Romanian in the 1920ies and. lais popularity was on the increase in
Romania but this came to a temporary end with conisnu coming to power in this country.
No further translations of Hamsun appeared ungiliti60ies.



HIS EXCELLENCY @YSTEIN HOVDKINN, AMBASSADOR OF NORWY IN ROMANIA

Hamsun was politically a controversial man wherdived and he has remained so
until this day, almost 60 years after his deathh# life he was pro-German and anti-English,
anti-American and anti-Soviet. He supported Germiaryoth World Wars. Especially his
taking side with national-socialist Germany in t8econd World War and during the
German occupation of Norway came to cost him dearly

His political role has again triggered passiortiseussions in connection with this
year's 158 anniversary of his birth. The question has bekadcashether we should celebrate
somebody who sided with the Third Reich. Hamsuneosaid that “in hundred years
everything will be forgotten.” That saying certginloes not apply to himself. Today his great
literature but also his radical political incorneess remain unforgotten. But today we are
here to celebrate the author, not the politiciad, lasuspect that also Hamsun himself - in spite
of all his well-known stubbornness - would havefened it this way.

In addition to this event | would also mentionttitlae Norwegian Embassy in
Bucharest has supported a trip to Norway of a jalishteam from the cultural channel
TVR Cultural in connection with the™national Hamsun commemorative event — the one
in Grimstad — mid September this year. The conarateome was a live transmission from
Grimstad and a report film that was broadcast oRTultural and which you also have
the chance to see today, starting 2 pm.

As mentioned earlier, each Hamsun celebration imislp has been based on a novel.
The one in Grimstad, where Hamsun died, has naturakn connected to his last work:
On Overgrown Paths, a title of both a metaphoric and a concrete nasipin. A walk in
Hamsun’s footsteps, as described®imOvergrown Paths, proved to be a real challenge for
Mr. Gabriel Rusu, the journalist who visited Norwag unfortunately he almost broke his
leg on the rather uneven ground Hamsun used tdcohith no problem at the age of 86.
Apparently it is a challenge to keep up with Hameuan now at his 150 year-anniversary.

| wish you interesting and enjoyable days with Khamsun in Cluj, the secret
Norwegian capital of Romania.

Cluj-Napoca, October 7 2009
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OPENING STATEMENT OF PROFESSOR CORIN BRAGA,
DEAN OF THE FACULTY OF LETTERS
OF THE BABES-BOLYAI UNIVERSITY,
AT THE “HAMSUN 2009” CONFERENCE IN ROMANIA

Your Excellency, Ambassador Qystein Hovdkinn,
Mr. Rector,
Distinguished guests, distinguished audience.

The Faculty of Letters of the Babes-Bolyai University is deeply honoured by your
visit. We would like to take advantage of this occasion in order to express our gratitude for the
support offered by the Royal Norwegian Embassy and Norway for the construction of our
Programme and of our Department of Scandinavian Languages.

Let me briefly present the Faculty of Letters. The Faculty has a turnover of about 3000
students and one of the most complex structures in our country. The configuration of our Faculty
reflects the multi-ethnic nature of Transylvania in general. Departments of the Faculty ensure
the teaching of the traditional mother tongues in our region: Romanian, Hungarian, and German.
In addition, a group of departments offer studies in languages and literatures of the world:
English, French, Italian, Spanish, and Russian. The Faculty also offers courses in languages less
commonly spoken in Romania: Ukrainian, Finnish, Japanese, Chinese, Korean, and of course
Norwegian, whose Department is headed by Professor Sanda Tomescu. Students also have the
opportunity to study basic Irish, Portuguese, Danish, Swedish, and Polish. It must also be
mentioned that the Faculty includes a Department of Classical Languages: Greek and Latin,
as well as Hebrew. Other departments provide studies in Applied Modern Languages, Ethnology,
Comparative Literature, the study of Romanian for foreign students, and of foreign languages
for the students of the non-philological faculties within Babes-Bolyai University.

Having integrated the European system of education, or the Bologna system, our
Faculty offers 3 year undergraduate degrees, complemented by 13 separate 2-year Master’s
programmes, and by doctoral studies organized in 3 doctoral schools (Linguistics, Literature,
and Hungarian studies), as well as by other forms of study (distance and lifelong learning).

Besides the teaching activity deployed in its 17 departments, the Faculty of Letters
boasts a prestigious research tradition, with 4 research institutes and 16 recently founded
research centres. The institutes and centres function alongside the departments, and publish
8 reviews and yearbooks, as well as cooperating with numerous universities in Europe and
the rest of the world. An important network of libraries and Romanian and foreign cultural
centres complete the facilities offered by the Faculty.

We may, therefore, say that through the diversity of its educational programmes our
Faculty, alongside the Faculty of Letters in Bucharest, is one of the most complex, poly-
dimensional, and dynamic in the country. Finally, let me thank you once again for supporting
one of our youngest and most dynamic departments, the Chair of Scandinavian Languages
and Literatures.

Cluj, October 27, 2009
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Universitatea
BABES-BOLYAI ROYAL H(E_EWI{HAEI___EMB&SSY

Catedra de Limbi 3l Literaturl Scandinave

Programul HAMSUN 2009

Aula Facultdtii de Studii Europene
Str. Em. de Martonne nr. 1
Martl, 27 octombrie
+ 10.00-10.30 - Vernisajul expozitiei de afig 5i carte Knut Hamsun
= 10.30-11.00 - Deschiderea lucririlor
Cuvintul Rectorului Universititil Babes-Bolyal, prof. dr. Andrei Marga
Cuvlntul Ambasadorulul Norvegiel la Bucuresti, E.5. @ystein Howvdkinn
Cuvintul Decanului Facultitii de Litere, prof. dr. Corin Braga
= 11.00-11.30 - Jan Erik Holst (Institutul Norvegian de Film)

« 12.00 -12.30 - Nils Magne Knutsen (Universitatea din Tromsa)

» 12.30-13.00 - Sanda Tomescu Baciu (Universitatea Babej-Bolyal)
= 14,00-20.00 Vizionare filme (detalii alSturat)

Miercuri, 28 octombrie
+ 10.30 = 12.00 Workshop* Knut Hamsun (in limba norvegiand;

participd studentii specializirii Limba i Iteratura norvegiand)
= 14.00-20.04 Vizionare filme

* Workshop-ul va avea loc la Facultatea de Litere, Sala de Studil Nordice

www.hamsun.no

10
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¢\ Universitatea

/ BABE$'BOLYAI ROYAL NORWEGIAN EMBASSY

Catedra de Limbi 3i Literaturl Scandinave

Programul HAMSUN 2009

Aula Facultdtii de Studii Europene
Str. Em. de Martonne nr. 1

Proiectie de filme artistice

Marti, 27 octombrie

14.00 Hamsun 2009 — Norvegia
(Film documentar realizat de TVR Cultural)

14.30 Telegrafistul
16.30 Foamea

18.30 Hamsun
Miercuri, 28 octombrie
14.00 Rodul pamantului
16.00 Pan
18.00 Hoinarii

Filmele sunt subtitrate
in limba engleza

www.ham (TS
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Intrarea este libera
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HAMSUN ON THE SCREEN

JAN ERIK HOLST !

ABSTRACT. At the end of the f9century and the beginning of the™€entury, Knut
Hamsun ranks among Europe’s leading novelistswHi&s have been adapted for film and
television in many countries. A total of over 2ln§ have been produced, in addition to
several short films, teleplays, 5 documentary fimd 2 biographical films about the author
himself. The periods in which his novels were agldfor film are: the Scandinavian
National Romantic era in the silent film decad¢hef20's, the German National Romantic
era in the 30's, various independent works in @& &d 70's, and a new Nordic period in
the 90's. Hamsun was filmed also in Russia bef@t&,land in the Czech Republic, but the
films are considered lost. Hamsun was associatddtiadé Nationalistic Party in Norway
during World War 1l and was accused of being @draivhen peace came to Norway in
May 1945. But none of his political ideas can leed in his writings.

Key Words: modern novelist, Nobel Prize, film

In the first period we will, besidegsrowth of The Saqilfind the first version oPan
filmed in Melbu in Northern Norway and in Algeridarald Schwenzen was the director and the
film was produced by the new municipal company Kamernes Filmscentral A/S, who had
been operating as distributor since 1919, staftingproduction some years later. The film
premiered in 1922 and music by Edvard Grieg wad asea score. The third silent film from
this area wastrong willsbased on the short stoBreamers The film was made in Sweden,
directed by John W. Brunius and produced by Sveitskindustri AB. Besides being shot in the
company’s studio in Stockholm the film crew alsowi® Brgnngysund in Northern Norway.

The second period counts two German filMigtoria (1935) shot in Bergen and
surroundings, anéan (1937) which premiered in Norway in a dubbed @rsiLeading
Norwegian actors gave their voices to the story.

The independent films from the '60ies counts ant@ version ofrhe Last Chapter
from 1961, shot in Geiranger, Lom and Gudbrandsdaled a new version d?an (1962)
starring the Scandinavian stars Jarl Kulle, Bibbdérsson and Liv Ullmann. This film was shot
at Kjerringgy, close to Bodg, a place that lateuthbecome a frequent place to make Hamsun
adaptions. In 1966 camtdunger, directed by Henning Carlsen, probably the best randt
famous Hamsun adaption ever. The '70ies includeutctDFrench production dflysteries
(1978) and Bo Widerberg'gictoria from 1979, also with locations from Northern Noywa

1 JAN ERIK HOLSTis Executive Editor and Deputy Director Generalhat Norwegian Film Institute
(NFI) and responsible for Major Film Cultural Evemm Norway and abroad, as well as Film Historical
publications and lectures. He has been DirecttieafNFI since 1988, and led the work of Archives,
Production and International Promotions since ther2006 he published a Film Political Essay
called "The Little Circus”, dealing with Norwegiarilfd Policy and Film History since 1945. He
was also the Editor of the Norwegian Filmograph95L8 1995 and is nhow developing volume Il of
this publication, dealing with the period 1995 -120E-mail:JanErik.Holst@nfi.no



JAN ERIK HOLST

The new "Hamsun on the screen wave” in the Scan@inacountries started with
Wanderersin 1989, continued witiThe Telegraphis{1993), the fourth version dfan
(1995) and the two biographical filmidamsun(1995) andThe Enigma Of Knut Hamsun
(1996). Three short films namddirst were also produced, by Norsk film A/S, based on
the short storie€rimes of the Futurevhich you can see the protagonistimngeris writing.

Why are film directors so fascinated when readiagnisun? From a literary point of
view his writings are challenging to translatehte screen. Behind the stories lies a psychological
landscape with no beginning or end, containingpgiél or "normal” behavior. The novetunger
and Pan made him famous, at first in Scandinavia, lateiGermany and Russia. But only
Hungerturned out to be a master piece on film, althoBgh has been filmed four times
andVictoria three. His irrational and double-focused stofiesn often existential framework,
require a particular technique of storytellingHanger, the director Henning Carlsen used a
personal storyteller; the protagonist himself, atlyefrom the novel. But he also provided
Hungerwith the artistic strength of a modern film, with almost expressionistic film language.
Hungerturned out to be a genuine film classic. Per Gscer received the best male role Award
at The Cannes Film Festival, and the film has lseeeened at numerous festivals and sold to
many countries. In style and aesthetic consequéhaeger belongs to the modernist period
of European film, along with Antonioni and the Rbliand French new waves. The film
was important to the new Norwegian film developmastwell, with Erik Borge, newly
appointed General Manager at Norsk Film A/S, aproolucer, with Anja Breien as
responsible for the continuity of the shooting avith several Norwegian actors and film
workers.Hunger has been compared deanne D’Ar¢ a silent classic directed by another
Danish master, Carl Theodor Dreyer, in 1927.

Not many writers have been considered great mastensdiately after their revival
novel, like Knut Hamsun was after presentiigngerin 1890. This was also when modern
society, industry and urban life started develogimg a psychological, sociological and
humanistic challenge. Literature ventured from radigm into expressionism. The anonymous
protagonist oHungeris a lonely young writer in Kristiania, the formeame for Oslo. His
hunger and despair shatters the normal and logioadctive wall surrounding every decent,
respectable citizen. The protagonist (Knut Hamsimséif) evolves from a state of ecstatic
happiness to utmost despair, alone in the city. Atvel was soon translated into many
languages and published in many countries. Whdaumching the novel in the US in the
late seventies, Isaac B. Singer stated in his peeflaat:"Hamsun is the founder of modern
literature. Readingdungeris not only interesting, it is hypnotizing.” Andall Auster, who is
also shown in conversation with Henning CarlseritenDVD of the film, regardsiunger
as a “starving piece of art,” an existential joyrir@o nothingness, into the 20th century.

From the final period of Hamsun’s noveld)e Growth of the Sofiroved to be an
excellent representative of silent film, produced1i921, only one year after Hamsun
received the Nobel Prize of Literature. The filmsahe first literary prestige production in
the national romantic film area. The landscape dsmatic tool was widely utilized in this
film, as inWanderersrom 1989. Also the filnThe Telegraphistbased on the short story
Dreamersfrom 1904, should be mentioned in this connectibhis film obtained great
success both domestically and internationally &feng selected for the main competition
at the International Film Festival in Berlin in Z@%However, many literates and academics
claim this is not exactly an authentic Hamsun filthe film is more the creation of screenwriter
Lars Saabye Christensen, a famous Norwegian witen, worked closely with director Erik

14



HAMSUN ON THE SCREEN

Gustavson and developed Hamsun's discreet loveadm# into a rather erotic film
unfolding in the course of the mysterious Northidorwegian midsummer nights. Nature and
natural scenery was also highly present in theygaetiod, especially irPan which is
available in no less than four film versions. Imgel most of the Hamsun adaptions have had
great importance for the use of nature and lanésagja dramatic tool in Norwegian cinema.

Knut Hamsun was, according to the biographer dydRaittem, very satisfied with
the results (Knut Hamsun - a filmography, Norskfiistitutt, Oslo 1995). But according to
the film historian Trond Olav Svendsen in the saulglication, the film was not a big sucsess.
It was shown in the US, and Variety noted thatrigie unfolded in dull, disoriented style”.
Luckily a not complete print was kept until 1971end it was discovered at a University. The
restoration process began 20 years later, when ra smmplete print was found at the
Dutch Film Archive.

All films based on Hamsun’s novels are challenggdie author’s irrational and
complex storytelling, his dreams and his yearnimgahn existential focus on life. These are
fascinating love stories, but never logical onesytare developed through various layers of
time, they are subjective, and thus not extremelly suited for the language of a feature film, a
language which frequently requires a logical awdystriven form.

Hamsun on the screen includes five documentarg:snambiographical films, depicting
the life and work of the author himsafamsun a film from 1995 directed by Jan Troell, is the
most internationally recognized among them. Knutnidan, born in Lom in 1859, grew up
on a small farm at Hamargy in Northern Norway, emgwnity which now hosts a Hamsun
Centre as well as an annual festival. The beawtifdl magic nature in and around Hamargy,
clearly had an influence on him which is refleatednany of his novels. Troell’s film does not
relate the complete story of his life, as seenhin NRK teleplayThe Enigmadirected by
Bentein Baardson, based on a script by Robert Benga well known Hamsun biograph. In
the Troell film, as well as in the book by Torkithnsen,The Process against Hamstthe
focus is on the problematic years around World Wadamsun sympathized with Germany
and the Norwegian National Unity Party of Vidkuni€ing, and this was exploited by the
German propaganda system in order to facilitatetioeptance of the occupation among good
Norwegians. Hamsun was never a member of the pattaditional farmer's party fascinated
by old Norwegian history and romantic, nationatistiral life. Both the party and the German
Occupation Authorities needed him. They approadtiedvife Marie in order to get him
more involved, and to persuade him to travel ton@eary to meet Der Fuhrer.

To obtain an understanding of Hamsun'’s politic@ferences, one may regard his
behavior as typical of many insecure and irratiovatwegian intellectuals at the end of the
'30ies and during the occupation. They were yegfin German culture, and resented the
Soviet Union and Great Britain and theese countresldwide imperialism. They also
believed that the National Unity Party was the adiution which could save Norway from
an even worse German occupation, and that a newadyocould exist within the Great
German Reich. But Hamsun's sympathy for “Reichskaarh Terboven and for Hitler
himself was not that strong. He even opposed Hitléhe case of mass deportation of the
Jews. When Norway was liberated Hamsun was arrestddater declared having severe
damages on his soul, probably the worst diagnasiscpuld apply to one of the world’s
greatest novelists. His entire fortune was confestdy the State.
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Already during the trial, Hamsun started writingaoobservations which eventually
grew into a book. It was published in 1949 undertiie On Overgrown PathsThe book
turned out to be a sensation. The famous auther 9foyears old, had once again written a
story brimming with charm and poetry, with selfsigoand humor. The book was written in
self defence, but first and foremost this book isoael about a lonely human being, with
no friends or family, somewhat like his first noudlunger. On Overgrown Pathwas
filmed as a German-Norwegian co-production in 18y#eter Zadek, based on a stage play
by Tancred Dorst.
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KNUT HAMSUN, A POPULAR PROGRESSIVE REACTIONARY

NILSM. KNUTSEN!

ABSTRACT. Starting with Knut Hamsun'’s first novaHunger (1890) this paper tries to
explore the reasons why Hamsun even today, 15 yd@r he was born, has such strong
impact on his readers.

A number of reasons for his popularity is mentionedg. his unique and poetic style of
writing, his humour, his intense and tragic lov@iss, his renewal of European poetry of nature.
Special emphasis is put on his complex and modaidriralependent female characters, for
instance Edvarda Mack in the nowhn (1894).In several ways the young and left-wing
radical Knut Hamsun developed into a more conseeasome would say reactionary,
author. But even in his more conservative novelsetiae many progressive tendencies to
be found. In spite of his sympathy for Germany wgrivorld War 1l, Knut Hamsun is
today one of the most widely read authors in Norveend some of the reasons for this seem
to be his youthful and modern mixture of humour dedperation, of pain and happiness.

Key Words: humour,Hunger, modernity,Pan, style of writing.

Knut Hamsun is considered to be one of the greategtrs in world literature,
andHunger(1890) is one of his most celebrated novels. Witinger, Hamsun gained an
undisputed place among the most gifted writershefday. When the author turned 70, in
1929, a Festschrift to his honour was published, iarthis publication we find greetings
from some of the leading European writers of tliraet- Thomas Mann from Germany,
André Gide from France, Maxim Gorki from Russia;. dtor these writersiungerwas
Hamsun'’s greatest artistic effort. So, if some ofi yhere today have not read anything by
Hamsun before, | think th&tungeris a perfect start.

So, why isHungerso interesting and so fascinating?

In short, it is a story about a young author’'sggfe against hunger and death. The
struggling artist lives in Kristiania (Oslo) in thE890s where he tries to survive as a
freelance writer. He is not very successful, irt,fachen we meet him in the beginning of
the book, he has not eaten for a couple of dayswvédees up in a cold and empty room, he
is afraid to meet the landlady because he hasaidtthe rent. He walks aimlessly around
in the streets of Kristiania, finding rest on beeglthroughout the city where he is trying to
write something he can sell to a newspaper. Bus lieingry and he is weak and he is not
able to concentrate. All kinds of details distrhist mind and the result is that he becomes a
victim of strange and irrational impulses. He iling stories to people he meets, he is
fantasising about food and he is applying for waifbs without getting them. All along we

1 NILS M. KNUTSEN: associate professor of Norwegi#erature at the University of Tromsg.
Knutsen has published several essays and bookercamg the authorship of Knut Hamsun and
concerning the cultural history of Northern Norw#§nutsen has received a number of honorary
prizes for his authorship and for his work as ahea at the University of Tromsg. From 1988 to
2000 he was President of the Hamsun Society of Bipr&-mail: nils.magne.knutsen@hum.uit.no
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hear his voice talking to us, his stream of conssiess, or even: his stream of unconsciousness,
reporting his movements, his emotions, and we liéeldesperation; feel how madness is
starting to invade his mind. But we also get a \&rgng impression of his mental energy,
and most of all: we get a strong impression ofthisnour. In many ways it is a painful
story about a desperate man in a desperate sityatib at the same time it is a story about
the richness and the creativity of the human mind.

The book is divided into four parts and at the ehdvery part the hero manages to
find some food so that he can survive for a fewerdays. The city is depicted as a hostile
environment and the alienation of man in an unétigrworld is the leitmotif of the novel.

In the end the hero is forced to leave the cityaatip bound for England and we understand
that he will survive — although the city has “matkéis soul in fundamental ways.

Even for readers toddytungeris a very intense novel, and for readers in Europe
in the 1890s, it came as a shock. But it was aipesshock. Hunger represented a new and
intriguing way of writing. It was both painful ardksperate and entertaining and funny at
the same time, and the critics loved it. A new peian star - Knut Hamsun - was born.

Who was K nut Hamsun?

We might call Knut Hamsun thenfant terrible— (the black sheep) of Norwegian
literature. He was born in 1859, and he grew ug @mall farm in Hamargy in the Northern
part of Norway.

From the age of 15 he had to support himself. Headaround from job to job,
daydreaming about becoming an author. 17 yearéi®ldublished his first book, a rather
naive story of only some 30 pages about a youngwkanincidentally is called Knut, and
who is successful both with business and love.

In real life things were more difficult. When hes20 years old, in 1879, he brought
his new manuscript to a publishing house in Copgeha- at that time the cultural capital
of the Scandinavian countries. But the manuscrigs vefused, and that was the beginning
of 10 very difficult years for Knut Hamsun. He spanwinter starving in Kristiania (Oslo),
the capital of Norway. Then he borrowed money tot@ohe US, where he worked as a
farmhand in the Mid-West. After two years in the b&returned to Norway again. He had
no success there either, so he returned to thegdi,aspent another two years there before
he went back to Norway again. He then spent anath@er almost starving to death until
he in 1888 published one chapterthinge, which became a sensation among the critics.
When he completed the novel and published it in0188 made him famous all over
Scandinavia, and in a few years famous all ovepfsir

Hunger marked the start of Hamsun'’s long and fabulougeraas a writer - his
last book was published 69 years later, when he9@agears oldHungeris considered to
be such an important work because it marked theaftavhat we usually cathodernismin
European literature.

In the two previous decades — the 1870s and th@sl8&uropean literature was
dominated by realism or naturalism. This literatuvas strongly influenced by natural
sciences and social sciences. This was a literdatewanted to play a political role and
that wanted to discuss social and political issudike female emancipation, prostitution,
marriage, business morale, etc. Today, August d@igrg from Sweden and Henrik Ibsen
from Norway are probably the two most famous awghozm the period. Their naturalistic
dramas from the 1880s are still being performedwadr the world. Hamsun and Ibsen were
thus contemporaries and in many ways Hamsun clydtethe tenets of naturalism.
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As already mentioned, HamsurtBinger portrays a young man who slowly and
painfully almost starves to death. The intentiorthef novel is not, however, to argue that
there should be more scholarships for young wrierthat freelance writers should get higher
salaries for their work. The aim is "just” to deiber a human being caught in an extreme
existential crisis, or rather: to describe withrewte subjectivity the mixture of rational actions
and irrational impulses rushing through the mindhef protagonist.

And there is another very important quality witts young man, typical for modernism:
He is all alone. There is no security net of pegrleund him, no family, no relatives, no
friends - well, there are a few so-called friendst they all withdraw when they see his
poverty, his hunger, and his lack of success.

As he keeps walking around in the streets of kanéti for a few weeks, the city is
depicted as a kind of labyrinth, there is no watyadiit, no escape. This situation is also typical
for the existential situation in many modernistelsyand the American writer Jack Kerouac 50
years later put it this way: You cannot go homeragéou cannot go home again, because there
is no home anymore, no security net. You are afialn a cold and unfriendly and unfair world
and that is something you have to understand aaddept and to cope with. And one way to
cope with it is to use your imagination and to nlimdiblack humour and self-irony, that is - to
lift yourself over your destiny, lift yourself ovére misery and the poverty that holds you down.

And there is no help and no comfort in religion. the protagonist is roaming
through the streets he constantly addresses Geighsome sort of dialogue with a divine
power. But as there is no help to find, he denosi@m®d in a scene that is strongly blasphemic,
crying out that God, who has created him, shoulolkithat a man like him is so stubborn
that he would rather break than bend. In his lateks Hamsun sometimes describes people
who bend to the difficulties in life, but the prgtaist inHungeris of a different kind, and so
was Hamsun himself.

Many of Hamsun'’s later novels have been very intia¢and have inspired writers in
many countries to write similar books in a simigyle. But nobody has ever copiednger,
probably because writers, who have had such paifpériences with extreme hunger and
need, simply did not survive. And if they survivéltey have not been able to combine the pain
and the desperation with such glittering, playfulmiour and creativity as Knut Hamsun
managed to do.

Let us have a quick glance at Hamsun’s productitar BHunger.

During the 1890 Hamsun published five more noubige volumes of short stories
and three dramas. In most of these works we medabhourite figure, a lonely, young man,
talented, but not very successful, because thedvamés not really understand and appreciate
him. And he is always involved in some tragic Istery: Her can seduce any woman, but not
the one he is in love with, and he can solve aolyigm, but not the problems invading his own life.

Among these novels from the 1890s, the nd¥a@h from 1894 is internationally
best known. It is an intense and tragic love sfooyn the area in Northern Norway where
Hamsun lived in his youth. It is a story about aiyg man, Thomas Glahn, who spends a
summer up North as a hunter, and who falls in leith the young daughter of the local
merchant. Their love affair starts beautifully, kiusoon deteriorates into painful jealousy
and struggle, and in the end the young man consmitide. He cannot live with the woman he
loves, but he cannot live without her either, socheoses to die. In that respect he is a
relative of the protagonist idHunger He would rather break than bend.
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In Panwe can find some of the most ecstatic and beaugfure poetry in European
literature. Here Hamsun'’s worship of nature and’snafationship to it finds a clear and artistic
voice. Although there are modernist aspects inrtbigel, we usually seean mainly as a neo-
romantic work, far from the political problems aswtial issues in naturalism.

After 1900 Knut Hamsun kept publishing novel aftevel, along with one volume of
poetry, two volumes of short stories and a coupiFamas. Gradually the modernistic and neo-
romantic aspects disappeared and what we callewsm started to influence his writing.

In 1917 Hamsun published the novel that probabiysigreatest international success,
Growth of the Sojla seemingly quite simple story about a simplen&at Isak, who in the
beginning of the book comes from nowhere and steatking into the forest, looking for a
suitable place to establish a farm. And then we Heastory of his life - how he builds up
the farm, gets a wife, raise children, and take cdranimals. They live a simple but secure
and meaningful life, described with wonderfully giinstic poetry.

One important reason for the enthusiastic receifahe book was that the novel
about Isak life was published during the First \WdaNar — at a time when hundred thousands
of men and women were killed — in contrast to Isgiéaceful life.

This novel was the main reason why Hamsun in 1928 vewarded with the
Nobel Prize in literature, and this prize officiatonfirmed his status as one of the leading
writers in his time.

We can't talk about Hamsun without mentioning tkedd World War, although this
aspect of Hamsun'’s life should not be overemphdsiggen we speak about his literature.
Hamsun sympathised with Germany from an early &igefelt that the country had been
treated unfairly after the First World War. He ewwympathised with Germany after Hitler
had seized power and continued to do so after Ggrmacupied Norway in 1940. After
the war he was charged with treason and heavigdfiilis support of Germany was a great
disappointment for the Norwegian public and it bassed an intense debate about how this
could have happened. Was he really a Nazi? Diddieinderstand what Nazism was all
about? Can we find traces of Nazism in his books@ deneral opinion is that we cannot,
but his support of Germany still provokes debateldarway today.

Despite Hamsun's support for Germany during the eis probably the most popular
and widely read author in Norway today. Moreoverifierery influential in Norwegian
cultural life. Many film directors have chosen t@ke films based on his novels. So far,
about 20 movies and television series have beereniddst of these are Norwegian, but
some are from other European countries. Contempormmposers are writing music to his
poetry, his novels are dramatised and put on st&gis,constantly debated in the newspapers, a
new Hamsun-centre has just been built, and Hamestivvéls are arranged every year, one
in the North of Norway, near the place where hevgup, and one in the South of Norway,
where he lived the last part of his life.

What are the reasons for his popularity?

First of all he writes good, exciting and engagstaries. His novels often present
interesting love themes that captivate and absedple.

Secondly, many readers find his humour charmingeantdrtaining. Even his dark
and pessimistic stories are filled with humour.

Thirdly, his poetic and special style of writingsisigled out as one of the reasons why
people like his novels so much. In fact, he is oh¢éhe great renewers of the Norwegian
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language. Some of his best books are more thandréd years old, but his style of writing
is still perceived to be youthful and modern. (Bbth humour and his poetic language have
been a challenge for translators all over the wprld

Fourthly Hamsun'’s portrayal of nature is uniquemntdan renewed the ways in which
nature was represented in European literatureidnsork, nature is not only there as a
beautiful backdrop, it also reflects the psycholofithe characters involved.

So, how is Knut Hamsun perceived today?

In his youth Hamsun was a left-wing radical. Whenskarted his literary career, he
constantly criticised other authors for their misiafy tendencies. Henrik Ibsen was a prime
target. Gradually Hamsun became more and more m@tise, and it can be argued that he
later in life became a moralist himself. This istigalarly evident in his critique of modern life,
which he considered to be superficial and matsti@liThe general view today both nationally
and internationally is thus that Hamsun's laterele\are reactionary and conventional. This
view was frequently repeated in the media duriegcintenary of Hamsun'’s birth in 2009.

The Growth of the Soihas, for instance, generally been perceived amsecvative
novel. The protagonist, Isak, is not concerned wittking money. He is hard working and he
enlarges his house and grows his land in accordaithenis growing family’s needs. Isak is
sceptical about modern technology and the valuat rttodernity represents. For him it is
important to be self-sufficient and to avoid thd#glls of economic dependency. In contrast to
his neighbours, who is supporting modern advarisak,then represents traditional views and
values. Industrialism saw nature almost as an enamgomething that should be conquered,
whereas Isak lives in harmony with his natural emunent. Hamsun’s clear sympathy with
Isak has been read as a proof of his reactionavysvi

This novel can, however, be read differently.

In the light of contemporary discussions abougti@ronmentGrowth of the Soitan
be read as progressivenovel. An ecological reading of the story will ehgsise the ways
in which the characters listen to and have resfigchature. In many ways Isak can be
perceived as a man who supports the values ofisabta farming.

Another thing | would like to say something absutlamsun’s representation of women.

In the 1890s sex and gender roles in Europe wenegity drastically. Feminists were
battling for female emancipation from oppressivenmoand regulations. Feminists all over
Europe demanded greater personal and politicabragid more freedom. Traditionally Hamsun
has been perceived as a reactionary male chauviaistauthor who actively fought against
the new ideas about women'’s liberation that wepressed during this time. Hamsun does
express some conservative views and he is certagegtical about the demand for female
suffrage and what he perceived to be the emandipaiman’s desire to become more like men.

On closer scrutiny, however, it is clear that mahldamsun’s women are progressive
and empowered individuals. Pan Edvarda challenges society’s views about howmret
class woman should behave. At the time it was eetrééd acceptable for a woman to express
her sexual desire. Edvarda nonetheless takesitiadive and instigates amorous action with
lieutenant Glahn, and there is no modesty, uncgytar reticence in her behaviour. Edvarda is
thus embodying characteristics that traditionaljwén been associated with masculinity
such as sexual assertiveness and initiative.

This year it is 120 years since Hamsun widtanger, but it continues to affect us
in profound ways. It is 116 years since he wiém but we still find new ways to interpret
this masterpiece. In other words, Hamsun’'s wotksgieaks to us today, not only in Norway,
but all over the world.
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KNUT HAMSUN: THE ARTIST AND THE WANDERER

SANDA TOMESCU BACIU*

ABSTRACT. Redefining the concept of the novel not only in Norwegian literature
but also in world literature, Knut Hamsun - whose literary mastery is celebrated
internationally in 2009 on his 150 anniversary — is a forerunner of the stream of
consciousness technique with his novel Hunger. This article presents a brief
description of the main elements connecting this novel to Hamsun’s theoretical
views on literature, but also to his later literary work, with accent on the model of
the wanderer.

Key Words: modernism, stream of consciousness, hunger, unconsciousness, wanderer

Outline

Kristiania 1891. The town was astounded by an almost unknown young man, who,
in a public lecture, attacked the most prominent Norwegian author of the time, Henrik Ibsen,
who was personally attending the conference hall, on a bench, that surprisingly became the
bench of the “accusation™.

The major theme of the lecture was the psychological literature, at the time, according

to the great Russian novels, an innovation in the literary Europe.

“hvad det fortrinsvis interesserer ham (Ibsen) er Spergsmaal, individuelle og sosiale Spergsmaal.
Men legg Merke til, at naarsomhelst Ibsen behandler individuelle Spergsmaal, som altsé da

skulle vaere psykologiske, saa er det kun forsaavidt, som de staar i Forbindelse med de sociale’™.

The young man that sustained these allegations, on his real name, Knud Pedersen,
became later famous under the name of Knut Hamsun and received the recognition of his
literary genius by being awarded in 1920 the Nobel Prize for literature for the novel The
Growth of the Soil IMarkens Grode.

Hunger/Sult’, the first novel that drew the attention on the literary personality of
the Norwegian author represents an original experiment whose importance for the history
of the modern novel consists in the negation of the poetics of naturalism and of a social type

* SANDA TOMESCU BACIU, Professor at the Faculty of Letters of “Babeg-Bolyai” University of Cluj-
Napoca, is founder of the Norwegian Program (1991), and of the Department of Scandinavian
Languages and Literatures (2001) at the same university. She published books and articles on Nordic
literature and translated Norwegian literature into Romanian. E-mail: sanda.tomescu@yahoo.com

! R.N.Nettum: “Generasjonen fra 1890-arene”, in Norges Litteraturhistorie,. Ed. Edvard Beyer. Cappelen,
Oslo, 1975 vol. 4, p.130.

2 Knut Hamsun: ”Norsk Literatur” in Paa T urné, Gyldendal Norsk Forlag, Oslo, 1971, p. 32.

...What it preferably interests him (Ibsen) are questions, individual and social questions. But notice
that anytime Ibsen treats individual questions, which in other words should be psychological, it is
only in so far as they are related to the social. (our transl.)

3 A fragment of Hunger was anonymously published in the Danish journal Ny Jord in November 1888,
R.N.Nettum: op.cit; Oslo, pp.140-141.
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of realism, being in favor of a poetics of an entirely psychological character and a realism of the
individual soul, thus creating a poetry of the unconsciousness - “det ubevisstes poesi” - as
Jorgen Haugan points out.* Hamsun’s explicit goal is to create a new literature that should
be true in terms of “Sjeelemaleri”™.

Atle Kittang places Hunger in the tradition of the psychological naturalism, but

still, he point out that

.. .the motif of starvation goes far beyond the mere ‘Naturalistic’ or physiological level of meaning.
In Hamsun’s book hunger is also a metaphor, signifying a more fundamental lack or emptiness,
which is a central aspect of the psychological deep structures investigated by the writer” ¢

The character of the novel is not a “character”, he is not a “typology” as it is the
case of Balzac’s realism, he is an “individuality”.

The Becoming of a Novel

The first fragment of what became Sult (Hunger) was published as early as 1888 in the
Danish literary periodical Ny Jord. It drew the attention of the critics for both the theme and
the unexpected form.

It is only later that Hamsun formulated the poetics of the individual’s psychology in a
programmatic essay entitled Fra det ubevidste Sjeeleliv’ published in the journal Samtiden
in 1890. The literary program, explicitly formulated, came after he had put it into practice
in Hunger, his gesture being dictated by the imperative to defend his novel, and to attack, at
the same time, also due to the fact that even the great Danish literary critic Georg Brandes
blamed Hunger for monotony.

As one can notice from the very title of Hamsun’s literary program, Fra det ubevidste
Sjeeleliv®, the Norwegian author did not write about the life of the unconsciousness, but from
within the life of the unconsciousness. The expression from within indicates a direction, a
continuous movement whose poetic representation is the novel Hunger.”

When Hamsun pleads in his essay in favor of the description of the individuality in
his deepest irrational pulsations, he does it not with the intention to merely investigate the
unconsciousness, but with the intention to create the poetry of the unconsciousness that
should have an artistic impact on the reader.

For this reason Hamsun is not interested in the social aspect of hunger but in the
irrational state of mind that hunger engenders. The end of the 19" century was dominated
by the natural sciences, and he does not leave this approach, pleading in his poetics for a
scientific approach to the unconsciousness, respectively for a scientific analysis of the human
soul under the loupe (“under luppen” as he says in Norwegian). He rejects the biologic
determinism promoted by naturalism in favor for a psychic determinism, leaving aside the
biological and the social perspective.

4 Jorgen Haugan: “Knut Hamsun. Det ubevisstes poesi”, i Nordisk Tidskrift, 1973, p.49.

> Knut Hamsun: "Psykologisk Literatur”, i Paa Turné, op. cit., p.62.

6 Atle Kittang: “Knut Hamsun’s Sult: Psychological Deep Structures and Metapoetic Plot” in Facets
of European Modernism. Essays in honour of James McFarlane presented to him on his 65" birthday,
Ed. Janet Garton, University East Anglia, Norwich, 1985, p.295.

7 Knut Hamsun: “Fra det ubevidste Sjeleliv”. Samtiden Vol. 1, 325-334. 1890 (“From within the Life
of the Unconsciousness”, in our translation).

8 «“From within the Life of the Unconsciousness”, in our translation.

? Jorgen Haugan: op.cit., p.49.
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In his attempt to analyze - under the magnifying glass — the psychic consciousness
starting from within the unconsciousness, Hamsun becomes both in theory and practice,
one of the forerunners of the stream of consciousness technique, forecasting modernism in
literature.'’ Contemporary to Hamsun, William James used for the first time, in 1890 in
Principles of Psychology, the phrase “stream of consciousness” characterizing the modern
novel, and giving a definition close to Hamsun’s theoretical views.

The novel Hunger, that Hamsun regarded as a series of analyses without an epic,
represents, at the same time, a process of unintended remembrance, with Kristiania harbour
playing the role of Proust’s “madelaine”. Tore Hamsun, the son of the famous Norwegian
author, claimed that the first pages of Hunger were written in 1888 when Knut Hamsun was on
board of “Thingvala”, anchored shortly in the Kristiania Harbour, on its way from America
to Copenhagen.'!

The view of the city in the distance might have awakened memories from the two
hunger winters (between 1879-1880 and 1885-1886) that Hamsun experienced in:

“Kristiania, denne forunderlige by som ingen forlater for han har fit meerker av den.” 2

“Christiania, this singular city, from which no man departs without carrying away the traces of
his sojourn there.” (George Egerton’s translation) '*

The Wanderer and the Plot

It is commonly asserted that the novel consists of a succession of four analyses of
four different critical periods of a first person narrator, short of means of living, a succession
without any apparent logical chronology. From this reason the novel obviously neglects the
periods of “normality” of the wanderer’s life, considered unimportant from a literary point
of view by the author.

In spite of his theoretical program that rejects any element of realism in the novel,
Hunger does not give only a psychological insight, but it reveals - indirectly - a social context.
The four parts of the novel become connected not merely by the character himself and the
geography of Kristiania, but also by a connection between cause and result that builds the
plot, thus giving Hunger the structure of a novel: the character does not find work, suffers
from hunger and, in order to save himself, leaves Kristiania on board of a ship.

“Ute i fjorden rettet jeg mig op engang, vat av feber og matthet, sé ind mot land og sa farvel
for denne gang til byen, til Kristiania hvor vinduerne lyste s& blankt fra alle hjem.”'*

“Out in the fjord I dragged myself up once, wet with fever and exhaustion, and gazed landwards,
and bade farewell for the present to the town -- to Christiania, where the windows gleamed so
brightly in all the homes.” (Translated from the Norwegian of Knut Hamsun by George Egerton) °

19 See James McFarlane: Ibsen and the Temper of Norwegian Literature, London Oxford University
Press, Toronto, 1960.
"' R.N.Nettum: "Generasjonen fra 1890-arene”, in Norges Litteraturhistorie, op. cit., p.140.
12 Knut Hamsun: Sult, in Samlede verker, 1, Gyldendal Norsk Forlag, Oslo, 1976, p.7.
13 http.//www.gutenberg.org/dirs/etext05/8hngr10h.htm
4 Knut Hamsun: Sult, op.cit., p 140.
15 http:/rwww.gutenberg.org/dirs/etext05/8hngr10h. htm
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The character fights and survives. Although the horizontal social axis seems to have
faded away, in favor of a vertical psychological one, it is still present in the background.

In Hunger there are all the germs of Hamsun’s future psychological novels in which
the social axis would become, to a greater extent, the preoccupation of the writer. The following
novels are mostly centered on the wanderer who is deeply rooted in the emblematic first person
narrator of Hunger, namely the Kristiania-wanderer escaping on board of a ship from the

confined geography of the city “where the windows gleamed so brightly in all the homes™.'®

From Hunger to the Growth of the Soil

Hamsun’s work, as a whole, expresses the tension between nature and civilization,
between nature and society. This dichotomy nature-civilization prevails in Hamsun’s work
through the wanderer-perspective. The Norwegian word “vandrer” has often been translated
into English and Romanian with “vagabond”/ (“vagabond”), a sort of outcast in contradiction
with the society. In the progress of his novels this perspective is subdued to several metamorphoses.

In Pan and Mysteries, the wanderer appears in an archaic world and lacks in many
ways any connection to the social life, seeking a refuge in nature. In the following novels, Under
the Autumn Star (Under hostsjernen) and A Wanderer Plays on Muted Strings (En vandrer
spiller med sordin), and Seafarers/Vagabonds, August, The Road Leads on, (Landstrykere ,
August, Men livet lever), Children of the Age and Segelfoss Town (Born av Tiden and Segelfoss
By), the wanderer appears in a completely new position: the wanderer seems to integrate in the
social life, and even more, the wanderer transforms the social life.

The dichotomy nature/civilization reaches its mastery in the standpoint of Isak from The
Growth of the Soil (Markens Grode) and August in the Vagabonds’ or Seafarers’ trilogy: Isak is
the metaphor of the traditional values, and August is the symbol of the modern values. Isak himself
is a growth of the Soil, the telluric essence of the human being, while August embodies the essence
of the artificial life, lacking the mythical horizon of the former. The seafarer August comes from
the sea, for ever changing and moving. He is a growth of the Sea, like Isak is a growth of the Soil.
Between Isak and August, these opposite poles that do not own a self consciousness; there is the
fascinating and probably the most complex character Edevart, the seafarer friend of August.

Edevart is the hero aware of his tragic destiny; he is a hypostasis of an Isak, who lost
his roots and became a wanderer/seafarer, but without reaching the lack of consistency and the
instability of the utmost wanderer, August. Edevart is a complex character aware of his tragic
emigrant destiny, giving the reader the impression that he might be a projection of Hamsun’s
emigrant experience in America, of Knut Hamsun the wanderer.

Hamsun 2009

The artist and the wanderer are both represented by the Norwegian stamp edition
marking the 150-aniversary of Knut Hamsun’s birth. The portrait represents Knut Hamsun
in the period he was awarded the Nobel Prize for The Growth of the Soil, and it is engraved
by artist Sverre Morken. A fragment from Mysteries, published in 1892, can be seen in the
background. The Hamsun-stamp itself will wander through the world, reaching remote
places on the planet: from Hamarey in the North of Norway to Copenhagen, from Oslo (the
former Christiania) to Chicago, from Lom to Turkey, from Bode to Paris ... And, on the
occasion of the Hamsun-2009 events in Romania, from Nerholm — Hamsun’s last residence
in Norway — to Cluj-Napoca, in Romania.

16 1bid.
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FORHOLDET MELLOM MENNESKE OG NATUR, NATUR OG
KULTUR I ROMANEN PAN

CRISTINA VISOVAN!

ABSJ’RACT. The Rdationship between Man and Nature, Nature and Culturein the Novel Pan.

Pan , one of Knut Hamsun’s most famous novels, is angfe story about the love between
lieutenant Glahn and a young woman, Edvarda. Thenog article is an attempt to answer to
several questions such as: What is the relationmipeen Glahn and the nature that surrounds
him and what is his relationship to the societyoilund? Is Glahn a true son of nature? How
does he feel when he’s close to people and wialaisn’s attitude towards women and love?
Last but not least, how far can we go and assarGtahn is actually a mirror image of Hamsun
himself in the novePan? Conclusions: Lieutenant Glahn seems to be a gagwdsentative

of Hamsun'’s splitting between nature and culturéhé end, he chooses nature over culture and
love. Even though Glahn falls in love with Edvarla,seems to love his feelings more than he
loves the woman these feelings are directed towatds article was presented at tHamsun
2009Conference during a workshop organized for yowsgarchers.

Key Words: nature, culture, love, splitting

Pan er en roman som forteller en merkelig historie &j@erligheten mellom
lgytnant Glahn og den unge Edvarda. Romanen etdtrjitHamsuns opphold i Paris, fra
april 1893 til maifjuni 1894. | denne artikkelen jég gjerne pragve a finne ut hva forholdet
mellom Glahn og naturen som omgir ham er og hvadidiet mellom Glahn og samfunnet
i Sirilund er. Er Glahn naturens sgnn? Hvordanrfabn seg i naerheten av mennesker og
hva er Glahns holdning til kvinner og til kjeerligReHvor mye kan vi si at Glahn er et
speilbilde av Hamsun selv i romanearn?

Det ser ut aPaner resultatet av selve situasjonen som Hamsun, va®aris. Der
var han som i et slags eksil, i hjertet av den peigke sivilisasjonen, i en by som for
Hamsun selv var innebegrepet av last, korrupsjganshet og kraft Han fglte seg som en
outsider, det marginale mennesket i Paris, pa saméte som Glahn fgler seg mens han
ikke er i skogen.Uansett, for & kunne skape singteneerk, hadde Hamsun alltid behov for
a veere andre steder enn hjemme; hans kreativieti&rdet.

! "Babe-Bolyai” University, Cluj-Napoca. Master degreetla¢ University of Oslo.

E-mail: cristinas8 @yahoo.com.

" Paner ett av Knut Hamsuns mest kiente verk, en roroam avspeiler pa en méte forfatterens liv, hans
dyrkelse av naturen og forakt for samfunnet ogstrihliseringen. Knut Hamsun (1859 — 1952) er en av
Norges mest kjente forfattere. Mange kritikkerefafgs ham som nazist p& grunn av at Hamsun var pa
Tysklands side under krigen; men, selv om han gjdet, kan vi ikke forminske hans betydning som
forfatter. Hamsun var Norges farste modernist, inafgrte i litteraturen splittede personer med et
kompleks indreliv. Han var opptatt av grunnleggemrdtsistensielle problemer som Livet, Dgden,
Kjeerligheten. Hamsun selv pastod at han var mestragert i 'nervernes poesi, tankernes brgk,
falelsernes vage mimoser — i et ord: sindsbevaggeldse Harald S. Neess, 'Knut Hamsuns brev 1879-
1859’, Gyldendal Norsk Forlag, Oslo, 1994, brev. 44)

2 Se Rottem, @ystein 'Hamsun og fantasiens triuBfldendal Norsk Forlag, Trondheim AS, 2002, ss.91
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Narasjonen i romanepaner en skrivehandling som foregér to ar etter athagen i
Nordland (det vil si historien om Glahn og Edvardapvsluttet, altsé i 1857. Vi kan da snakke
om to tidsrom som eksponeres samtidig — skrivetidén Glahn faler seg deprimert etter den
ulykkelige kjeerlighetshistorien med Edvarda ogidért, eller skriverens tid, som eksponeres
bade i innledningen og sporadisk i tekstjmy husker endnellerjeg tenker ikke mere pa dét

Romanen forteller om en fremmed mann som kommedagntil Sirilund men
ingen vet hvorfor eller hvorfra kommer han. Lgyth&lahn lever et isolert liv i skogen,
sammen med hunden Asop. Han framstiller seg somnigdgrende i natur-sfeeren. Glahn
slar seg ned som jeger i en liten hytte ved kaateakogen med utsyn bade over sjgen og
handelsstedet Sirilundi-ta min hytte kunne jeg se...litt av sjgen...hassteldets store hvite
bygninger, Sirilunds brygger, kramboden hvor jegptg mit brad.?. | skogen og i hytten,
kjenner Glahn seg fri og hjemme, som en del avreatselv og dens rytmiske vekslinger.
Her er alt i ham i stillhet og sjelen hans béigal og fuld av magt

| begynnelsen lever Glahn et tilbaketrukket livaituren, uten selskap. De eneste
ganger han kommer i kontakt med omverden er nanfékjepe brad i kramboden. Han er
en eneboer som tilbringer dagene med & rusle omkrékogen sa godt som uten mal og
mening: "..jeg drev bare omkring i min frihet, og lot tiden.§&Glahn eier ikke stort mer
enn det han star og gar i, samt en bagrse som hderbior & besgrge de basale livsbehov.
Han viser heller ingen tegn til kjgnnsdrift og levMeen nesten ekstatisk harmoni med
naturen som omgir ham. Glahn opplever dypt slektskad tre, steiner og fugleFra min
hytte kunne jeg se et virvar av ger og holmer gagishitt av sjgen, noen blanende fjeeldtinder,
og bak hytten |& skogen, en uhyre skog. Jeg blevafugleede og tak ved duften av ratter
og lgv, av den fete os av furen, som minder onefu&t/ marv...Jeg gikk dag etter dag i
&serne...og gnsket intet heller end & f& vedbf ey dag efter dag:’.

Naturen er en del av Glahn og Glahn er en del &awea; han elsker alt omkring
seg, alt som er natur og har ingenting & gjgre medneskene:Jeg kjender de steder jeg
passerer, traer og stener star der som far i enstenhdgvet rasler under mine fotter. Det
monotone sus og de kjendte treer og stener er fgetrfet mig, jeg blir fuld av en saelsom
tanknemlighet, alt indlater sig med mig, blandey sied mig, jeg elsker aft.

Glahn erkjenner at skogen kanskje er hans eneste ¥ein eneste venn var
skogen og den store ensombérdi han liker & veere alene i skogen, der hvonmeskene
ikke kan se pa ham eller snakke med ham. | samfublaat mennesker, blir Glahn utrygg,
usikker, men i skogen, i naturen, er han rolig mgks P4 samme tid er naturen hans mor
som skal alltid elske ham og akseptere ham slik $@m er. Naturen er da et slags
tilflyktssted hvor Glahn gjemmer seg fra de kultierdorholdene mellom mennesker. Det
er bare naturen som ikke krever noe fra ham menlsme gir ham alt — hytta, skogen og
friheten: De har ret i at jeg kan ikke videre omgas folkg.ber helst i skogen, det er min

3 Se Pan. Av Igitnant Thomas Glahns papiréByldendal Norsk Forlag ASA 1954, AIT Trondheim
As, 1999, ss. 24

“ibidem kap. I, ss. 6

Sidem

®ibidem kap. IV, ss. 11

" ibidem kap. I, ss. 6

8ibidem kap. VI, ss. 15

%ibidem kap. VIII, ss. 19

30



FORHOLDET MELLOM MENNESKE OG NATUR, NATUR OG KULTUR ROMANEN PAN

glede. Her i min ensomhet skader det ikke noergaej som jeg er; men nar jeg kommer
sammen med andre ma jeg bruke al min flid for &veem jeg bet™

Handlingene i Glahns liv er sterkt beslektet metlineas rytme, denne Naturen som
vakner til liv om varen og som svulmer og blgmsgjgmnom de korte sommermanedene
nar natten ikke lenger finnes. | samband med natuteikles Glahns liv: det er var da han
forelsker seg i Edvarda og sommer da de er forlevi&kt begyndte a bli ingen nat, solen
dukket savidt skiven ned i havet og sa op igjed, farnyet, somom den hadde veeret nede
og drukket'™. "Varen var vel ogs& kommet til mig og mit blod bénksier Glahn; med varen
begynner hans falelser & komme til liv slik somuna. Om sommeren mgter Glahn den
unge og villige gjeterjenta Henriette og elsker hedne i skogen; nér han mater henne etter at
den farste sngen har falt, merker han at hgstenntgren har grepet henne, allerede sov
hendes sanser. Allerede var solen gt i 'i&Wlt gér i opplgsning med hgst og med vinteren
slutter alt'alt graes og alle insekter dgdé og Glahn bestemmer seg & forlate Sirilund og
prgve & glemme sin ulykkelige kjeerlighet.

| begynnelsen forsterker kjeerligheten Glahns fathol naturen. Han forteller
Edvarda at han ikke kan sove om natta fordi haketepa henne og Edvarda ogsa sier at:
'Det er Igitnant Glahn jeg vil ha. Jeg gidder ikkpé efter nogen andéh.De elsker hverandre
men dessverre er det kun et fantasibilde som deretsy pa grunn av det, gar alt galt til
slutt. Begge to gnsker & se i den andre en pries e naturkvinne, men denne dremmen
kan aldri oppfylles. Glahn skal alltid veere skogemasn, mens Edvarda skal alltid veere en
del av det samfunnet som Glahn hater.

Naturen gir Glahn muligheten til & fantasere onidealkvinne som kompenserer
for den kaprisigse kvinne som han forelsker sddan dikter opp sin egen myte om den
kvinnelige Eros, Iselin. Han fantaserer om henngatoger i lgpet av romanen. Farste gang
rett etter at kjeerligheten til Edvarda har vakndeg sov ikke i tre nzetter, jeg tenkte pa
Diderik og Iselin’*® Den andre gang nér Edvarda er i ferd med & fisempdefinitivt fra
myten om den erotiske Naturkvinnedeg fgler ophidset og endnu svak at nogen kysseomi
kysset ligger p& mine laeber. Jeg ser mig om, digigem synlig tilstede. Iselin! sier jeY.

Glahn er en del av altet, av naturen som han elskesamme mate som Hamsun selv
var en del av naturen. Han hatet massesivilisajogetiemokratiet og var i konflikt med alt
som hadde & gjgre med det nye type samfunnet éetal industrialiseringen). | seg selv
illustrerer Hamsuns liv splittelsen mellom natur kagtur; han mente at mennesket matte
vende tilbake til naturen og gi opp sivilisajonékkurat som Hamsun er ogsad Glahn splittet
mellom kropp og sjel, mellom hans enskap med natagedragningen til samfunnet. Glahn
er et moderne menneske, et kompleks menneske ylenlgagssk liv og mangfold instinkter.

Fra romanens tittel fremgéar at Glahn er lgytnanhgger til det urbane livet, til
byen. Han er en ung offiser som ble utdannet i bivéan far ikke vite hvorfor han velger a
etablere seg i naturen men, hvis vi tenker pa hageihe i romanen, kunne vi kanskje

ibidem kap. XXIV, ss. 70
"ibidem kap. VII, ss. 19
2ibidem kap. V, ss. 12
Bibidem kap. XXXV, ss. 92
Yidem
Bibidem kap. X, ss. 27
®ibidem kap. VII, ss. 20
7ibidem kap. XX, ss. 55
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foresla at han gjer det fordi han ikke faler sely m del av dette samfunnet som han
vokste opp i. Glahn fremstiller seg selv som ublelkjég og fremmed i sosiale situasjoner:
han velter glass over de malte gulvene pa Siribgdner ikke hvordan man oppfarer seg
overfor kvinner: ...i baten tenkte jeg pa hvor alle disse unge nekerevar kommet ifra...jeg
hadde ikke sett dem far, de va fremmede for majliégvel sa tillitsfulde som om vi hadde
kiendt hverandre i lang tid. Jeg begik noen feif yar blit uvant med & omgaes mennesker og
sa ofte du til de unge damer...Jeg sa engang: Kigge min kjeere;..’. For Edvarda praver
Glahn a bli Igytnant igjen og veksler skinndraktezd uniformen en gang til; han feler at
Edvarda ikke gnsker seg et dyrmenneske slik somvlamens han levde i skogen, men et
samfunnsmenneske, noen som visste hvordan & ogefgielet sosiale livet, og da sender han
etter sin uniform:Jeg skrev et brev og forlangte min uniform tilsendt

Glahn er splittet mellom natur og kultur, han eteenjeger eller Igytnant, men vi
kan ogsa snakke om en kamp mellom hans kropp (sagtdr etter kjeerlighet og til det
sosiale liv) og sjel (som faler at han aldri skedre en del av samfunnet). Glahn fgler seg
skogens sgnn og han vet at han er fra jorden nieediat rgtter. Det er kroppen som Glahn
har til felles med dyrene, kroppen og sitt blikkeMdet er ogsa kroppen som lengter etter
Edvardas Kjeerlighet og som drar ham ut av skogarsrsjelen faler seg bra i naturen. | sitt
indre vet Glahn at han ikke skal bli akseptert sbkn han er, en Tarzanfigtir.

Glahn kan ikke godta samfunnsnormer og han gjerstielige ting (f. eks. han
kaster Edvardas sko i vannet) som fierner hamdrardire. Han er redd for de som ikke kan
forstd hans natur fordi disse mennesker har makt@ndgmme ham og avslgre ham. De
viktigste menneskene som representerer samfunmeiginen og som bryter Glahns opplevelse
i naturen er hr. Mack, den halte doktoren og Edxa@lahn kommer i konflikt med hr. Mack
(Edvardas far) da han velger Eva som kompensatbgek for Edvardas kjeerlighet, mens
den halte doktoren oppstar som rival til Glahn.sBi® gjgr Glahn til & hate samfunnet enda
sterkere mens den tredje representant, Edvarday kiba ta ham ut av naturen ved hennes
kjeerlighet. Hvis Edvarda betyr a ga tilbake tilisbasjonen er Glahn villig til & glemme sin
forakt og pregve igjen a integrere sefdvarda sa pa mig og jeg sa pa hende. Jeg falte i
dette gieblik noget rare ved mit hjeerte en litggtfy venlighilsen?

Ifolge Rolf Vige er forholdet mellom Glahn og Edslaren psykologisk kamp der
hver pa sitt vis forsgker & vinne makten over deneas sinri? B&de Edvarda og Glahn
projiserer sine hgyspente forventninger og sithlioiéde av en kjaerlighetspartner over pa
den annen. Disse forventninger er s store at ulkelige realiseringen av kjaerligheten ma
alltid forbli en blek kopi. Mens Edvarda teeres gseltighet til sin 'Drammeprins’, har
Glahn en ’Kjeerlighetsdrgm’ om en narcisistisk samh@ng med naturen, derfor kan ikke
deres kjeerlighet lykkes.

Det er den halte doktoren som forklarer til Glakorfor Edvarda ikke er interessert i
ham lenger: Hun venter pa sin prins, han er ikke kommet, hurateer og atter feil, hun
trodde ogsa at De var prinsen iseer da De hadde ldigle ha ha...Hvorfor skulde ikke
nogen kunde vinde hende? Jeg har sett hende vaselérne efter den som kunde komme

Bibidem kap. X, ss. 24

9ibidem kap. XX, ss. 54

20 Se Rottem, op. cit., ss. 96

21 Se Pan. Av lgitnant Thomas Glahns papiréyldendal Norsk Forlag ASA 1954, AIT Trondheins A
1999, kap. V, ss. 13

22 5e @ystein Rottem, op. cit., ss. 97
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op og ta hende, fare hende bort, herkse over hekidgmp og sjeel. Men han ma komme
utenfra, dukke op en dag som et litt aparte va&sen.

Ogsa Glahn drgmmer om en kvinne som kan leve maditskogen, en kvinne
som faler seg en del av altet og det er derforfaataserer om Iselin to ganger. Han gnsker
for seg selv en kvinne som kan fgle at hun er dradwturen, av dens rytme, en kvinne
som er like klosset i samfunnet som han er. DesseerEdvarda en helt annen type kvinne;for
a fa henne ma Glahn forlate naturen og skogenniéagi opp & veere jeger for & bli lgytnant
igien. Uansett er han ikke den prinsen som Edverdemer onf*Tvert imot, er Glahn mer
interessert i & skjule kjeerlighetshistorien med &dws siden han er redd for & bli avslert.
Han liker ikke sosiale forpliktelser og selskapkéten vekker hans sjalusi og skuffelse.

Glahns historie er en historie om en person sohtdnkjaerligheten sa lenge den
betyr & omgaes med andre mennesker, en historiengmerson som vil bygge sitt liv pa en
drgm og ikke pa et virkelig forhold til en kvinriBa Glahn endelig far Edvarda fastslar han
at hun ikke neaermer seg til det idealbildet som bkapte i sin fantasi; pd den grunnen
avviser han Edvarda og prgver & glemme hennerdittfor det, fortsetter Glahn & tenke
pa Edvarda og praver & kompensere hennes mangél etstke seg med Eva. Men heller
ikke Eva, som tilsvarer den naturkvinnen som lgytea fantaserer om, er god nok for
Glahn. Eva gir seg til Glahn uten komplikasjonerkagnskje det er akkurat dette som er
problemet. Glahn kan ikke tilfredstilles nar detldgr kjeerlighet; det er kun fantasien som
kan hjelpe ham med & fa den kvinnen som han drgromeHan elsker sine egne falelser
hgyere enn den kvinnen disse fglelsene er rettet mo

Til slutt vender Glahn seg tilbake til det primaivtil naturen. Epilogen forteller
om en mann som kan ikke glemme en kjeerlighet sgaetfito ar tilbake i tiden; det er
derfor han velger & dg. Glahn dar fordi han ikkereirealisere sin drgm i livet; han vil
ikke fortsette & leve et liv hvor sine kjeerlighetsaimer ikke kan oppfylles. For Glahn er
drammene hgyere enn virkeligheten og det er kamgigd grunnen for at han ikke klarte &
ha et kjeerlighetsforhold til en reell kvinne. Meanskje har Glahn rett ved & velge dgden
som en utlgsning av problemene som han hadde t. Idgden kan sees som en ny
begynnelse hvis vi tenker pa menneskenes trorliatte Skal dette livet veere bedre enn livet
som vi lever her pa jorden? Skal det gi Glahn gani a realisere sin kjeerlighetsdram?
Det spgrs — hvis vi tenker p& Romantismen, detlaaen tradisjon for heltene & fa hverandre i
dgden. Men sa lenge ingenting tyder pa at Edvailta felge samme vei, er det veldig
usikkert om denne var tankegangen pa slutten aamenPan.

Glahn ser ut til & veere en veldig god represerfamHamsus splittelse mellom
natur og kultur. Begge to var redde for det sodiskt mens de ogsa gnsket & veere en del
av det. Hamsun selv nglte mellom natur og kultle Isét liv. Akkurat som Glahn forelsket
han seg i en samfunnskvinne og etter en tid forend at hun ikke var den kvinnen som
han gnsket for seg selv. Da Hamsun giftet seg pa ok han kvinnen med seg, borte fra
samfunnet og inn i naturen. Desverre far Glahn itkane sjansen. Han pendler mellom
kultur og natur, natur og kultur og velger natutiéslutt.

2 Se Pan. Av lgitnant Thomas Glahns papirésyldendal Norsk Forlag ASA 1954, AIT Trondheins A
1999, kap. XVIII, ss. 52

24 Nettum polemiserer med Viges syn i dette tilfelléan mener at Edvarda er en vanlig kvinne som
vil underkaste seg en mann i ydmykhet, ikke somirstee, men som elskede.

Se @ystein Rottem, op. cit., s5.98. Hennes drgmroprias er da en drgm som alle kvinnene
har; de alle gnsker, da de er barn og leser evehtyzere slik som prinsessen i historien, denne
prinsessen som forelsker seg i en prins som egetnmer for & redde henne. Men problemet er
at Glahn kun elseker kjeerlighetsdrammen og ikke Etiva
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ABSTRACT. Knut Hamsun and Modernism. The purpose of this written paper is to present the
conclusions | reached after investigating in théofang topic: the Norwegian author Knut
Hamsun as the first modernist novelist in Norwais insisted upon the new type of literature he
theorised upon in his programmatic artidfee Life of the Subconsciot$he work required a
practical accomplishment, meaning an analysismofsof his novels.

Hunger,his breakthrough novel, is the one that is givenrtfost attentive analysis in
this particular case. Modernist characteristichsag solitude, estrangement, revolt against
the society and against the divinity are concdpds best support its positioning as the first
modernist novel in Norway. The analysis on the filnade after the book presents it in a
different perspective.

In order to come with a contribution to an inteireginvestigation of Hamsun’s world,
| have chosen to analy&an, another captivating work. The key-conflict of thevel, the one
between nature and culture has pretty attentivegntdescribed. A comparison between two
distinct writings, on the one hand, and moderrthenother hand, pertaining to the same author
was the most compressed part of my written papes. réfers tdHungerand to whaPanhas in
common with it until a certain point of the anatysi

The conclusion encompasses a reinforcement of mlaternity signifies within the
hamsunian universe, together with the sincere titgdean attentive reading will be useful for
those interested in Knut Hamsun’s misleading sfites article was presented at themsun
2009Conference during a workshop organized for yowsgarchers.

Key Words: modernist, modernity, modern, loneliness, uncomsaess, enstrangement, nature,
culture, industrialitzation.

Dette innlegget har som mal & fremstille konklusjem av diplomoppgaven med
tittelenKnut Hamsun, Norges farste moderriistt er viktig & nevne at disse konklusjonene ble
presentert under et verksted organisert av Det histiske fakultet ved BaleBolyai
Universitetet i Cluj-Napoca/erkstedet som hadde deltakelse av kulturelle pbgseter, mange
studenter og andre med interesse for Hamsunstéoskap, var en del av konferansétaimsun
2009, som ble arrangert i Cluj-Napoca i perioden 27ek8ber 2009.

Diplomoppgaven, avsluttet i juni 2009 hadde til $ikha fremstille Knut Hamsun
som den fagrste modernist i Norge og som en avktayste representanter av strgamningen i
europeisk sammenheng. Dette ved en orienteringonast hans beramte verk fra ungdomsarene,
Sultog Pan.Romanen jeg valgte a fokusere pa Sait, medPangav jeg bare en oversikt
over et mesterverk. Bkompleks beskrivelse av emnet nddde jeg ved badeké kritikernes
synsvinkel, dvs. en kobling av flere kritiske ddik og ved & gi min egen forklaring av
problemstillingen. Altsa, mitt skriftlige arbeid dhde den falgende oppbygning, som belyste
hovedidéen, det at Knut Hamsun var Norges fgrstenmist.

Farst og fremst orienterte jeg oppmerksomhetenkamhsuns forhold til sin tid,
fordi han er én av de farste norske forfatterne $eametiserte modernismen i aret da

1 Babes-Bolyai” University, Cluj-Napoca. E-mail: dianalatug@®ail.com
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stramningen begynte. En analyse av hans kjentkaltFra det Ubevidste Sjaelelble det
altsa ikke bare spennende, men ogsa ngdvendigeHike bare Norges farste modernist,
men ogsa en betydelig representant for stramningaropeisk sammenheng.

Nar det gjelder modernitet i en generell sammenhekifler Peter Lutherssons
(1986: s. 16-17) mellom modernisme som strgmningnogernisme som periode. Sett fra
et sentraleuropeisk perspektiv, kan man dermedrde#ernismen inn i tre faser: perioden
1850-1910 betegnes samgmodernismeperioden 1910-1930 sonwymodernismeg perioden
etter 1930 sorsenmodernismé.Norden star tingene litt forskjellig. Hamsu&altfra 1890
er blitt kalt Norges farste modernistiske romanifatekan man si at modernismen som
stramning begynte omkring 1890.

P& dette punket av analysen, synes jeg ngdventbgki@are forskjellen mellom
begreper sormoderne, modernisnogy modernitetFor dette, skal jeg beskrive Mateili®escus
definisjon fra hans teoretiske bok om emRete Faces of Modernityltsd, modern, modernity,
modernism,som han kaller dem, og andre slike begreper, ektlfar & vise historiens
relativitet. De har & gjgre med en kritikk av tigdinen i den forstand at tradisjonen mister
autoriteten, i.e. kunstneren ma skape en persdorigl, fordi han ikke lenger finner noe
inspirasjonskilder. Derfor oppstar begrepesthetic modernitgt krisebegrep i tredimensjonal
forstand. Den star som en motsetning til tradisjptieborgerskapet, og til selve moderniteten.
Endelig definerer han begrepetodernesom det & vaere ny, up-to-datepdernitetener
egenskapen av & veere moderne, rettere sagt traglisgpm vender seg mot seg selv, og
modernismer stramningen som har med sgkningen etter moglemi& gjare, i.e. en rommelig
bevegelse av estetisk fornyels®et nyeer med andre ord bade en estetisk kategori og en
historisk kategori.

N3 at forskjellen mellom slike beslektete begrdyerfatt den nadvendige forklaring,
bestar den mest betydelige delen i det skriftligeeidet mitt av en analyse av moderniteten i
Sult. Malet var a gi en detaljert beskrivelse av romarena fa en beriket forstaelse av dens
modernitet. Altsa begynte jeg med en oversikt oxrkets oppfatning og handling, for a
fortsette med a belyse de modernistiske trekkeh@ndeholder. Jeg analyserte dette aspektet
fra forskjellige synsvinkler, med vekt pa fremmaatgjgen, ensomheten og hva slike fglelser
leder til — isolasjon, motlgshet, opprar mot omeardg guddommeligheten. Jeg gjorde dette
ved & kommentere talende sitater fra boka, vedbéekitere kritiske og nyttige synsvinkler
i dette enkelte tilfellet, og komme fram til perfige konklusjoner.

En analyse av verkets filmatisering fant jeg ogsévendig, for & vise hvilke
fordeler litteraturen har, sammenliknet med filmaren ogsa forskjellen mellom en leser
og en tilskuer. | oppsummering prgvde jeg a satele spennende sitater som snakket om
verkets verdi, og pa den méate, om Hamsuns origatali

Fortsettelsen kom med romanian. Jegvalgte den sonet alternativ tilSult som
en oversikt over et mesterverk. M&hn hadde jeg til hensikt & forsterke forfatterens
stilling som Norges fgrste modernist. Dette medtygken sammenlikning med romanen
jeg valgte som hovedemne, d&ult. For & kunne sette en slik kobling i praksis, var de
ngdvendig & fokusere ferst og fremst pa forklannge romanens hovedlinje i lesningen,
nemlig konflikten mellom natur og kultur. Nar dgelgler denne splittelse mellom livet i
naturen og livet i sivilisasjonen, hadde jeg sonutietning at den, uten tvil, farer til verkets
modernitet, nemlig til begreper som likner pa deSult.

Delen som jeg synes mest krevende var en sammamgiknellom Sult og Pan,
med vekt pa hva den siste roman har i slekt med ethotsetning til den fagrste. Altsa, jeg
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understrekte en del modernistiske karakteristikkem fremmedgjgringen, ensomheten
eller fraveeret av faste familieforhold. Fellestrekk og forskjellene ble skjematisert hver
for seg i det siste kapittelet.

Jeg brukte sitater for & statte oppgavens strulNd@r. det gjelder den bergmte
programmatiske artikkel ville han skrive osktidtlgse, sporlgse rejser med hjsernen og hjeertet,
saelsomme nervevirksomheder, blodets hvisken, leengipbgn, hele det ubevidste sjeefeliv
Programerklaeringen hamret han ned varen 1890. d6rdare karakteriserte han i hvert fall
artikkelen som tgvet® (Kolloen, 2005: 188-189). Hamsusalltfra juni 1890 er blitt kalt
Norges farste modernistiske roman, derfor kan tshodernismen som stramning begynte
omkring 1890. Ifglge Jahn Tohn er Hamsun Betthelt i front nar det gjelder a skildre den
moderne tid " [...] hvis moderniteten defineres sonsd; opplgsning og sammenbrudd.”
(forelesningen fra 03. 04. 2009, Cluj-Napoca).

Jeg fortsatte med et relativt spgrsmal: hva begyrédveere ensom, og hvorfor nar
man en slik tilstand? Ensomhetsfglelsen og fremmaenhgen i Suls urbane miljg fikk en
neeranalyse. Opprgret mot guddommeligheten vaetsaitn et annet kjennetegn ved modernismen.
Altsa, fra setninger som: "Det er Gud! det er Grafite jeg til mig selv” (s. 29) som befinner
seg i begynnelsen av romanen, kommer man til engawg midt i det andre stykke, med
utrop som: "Jeg skal si dig ett, min kjsere herre@lGiu er en noksagt!” Som nevnt, den siste
del av undersgkelsen i romanens modernitet besbetysningen av forskjellige ulemper og
fordeler litteraturen og filmatiseringen av ei bakn besta av. ,[...] mine damer og herrer, jeg
er fortapt!” var setningen jeg valgte for & preseatskiftet fra ord til film.Verket kom ut i
juni 1890, filmen er en norsk film fra 1966 av ddamske regissgr, Henning Carlsen. Endelig,
er min mening at ingen anmeldelse av en film, uarser stralende den er, kan veere pa
talefot med boka filmen er basert pa.

Konklusjonen etter denne analyse var at modernitetenoe som ligger inne i seg
selv, uten & ha noe med omverden a gjgre. Pastdadentil ngkkelkonflikten iPan -
skrevet i 1894 — noe som forlettet sammenlikningietiom to sapass forskjellige verk.

Spgrsmalet som oppstod pa dette punket av analggehvordan blir det mulig at
ei bok som har handlingen pa det meste plassddtemav naturen er likevel modernistisk?
Svaret var temmelig enkelt! Det er bare denne Kdnfhellom natur og kultur som er
viktigst i verket og som bidrar til dens modernisraer finner leseren den sterke konflikt
mellom natur og kultur, fordi handlingen ikke bdiener sted i naturen, men ogsa i
sivilisasjonen. Boka begynner ved den retrospektkaikken. Etterpd, bidrar den subjektive
teknikken til en naerming mellom forfatter og leswmr,star som et kjiennetegn for den direkte og
frie formen i modernismen. Romanen er preget aurbaskrivelser, som havet, skogen,
som alltid personifiseres til en slik grad at duifintrykket hovedpersonen er helt integrert
i utsikten. Men det er helt ikke sann. Glahn eeilet naturmenneske.

"Glahn har ikke bondens eller den primitive jegdmuksforhold til naturen - men
kulturmeneskets og hobby-jegerens nytelsesforh@khtitsen, 1975: 32).

For det fgrste er det navnet som viser at han bymenneske - han er faktisk en
laytnant som kommer til skogs for & fa reddes ivdisasjonen. For det andre, pragver han

2 Hamsun i artikkelefFra det Ubevidste SjeeleliSamtiden juni 1890; forfatterens ord for & besri
den nye type litteratur som skal beskjeftige segosykologiske undersgkelser.
3 Hamsun til Grieg 11.6.39; i brevet som han setiti@rieg i 1939, dvs. etter 49 &r fra artikkelens
publisering, peker han pa at ideene teoretisegdlomsarene blir na for ham mindre betydningsfylle.
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en total identifikasjon med naturen, men han klékke a sette en slik ting i praksis, bare
fordi han lever ved utkanten av en skog, med utdikte hvite bygningene péa Sirilund, pa
grensen til sivilisasjonen. Plasseringen er karatisk: Glahn lever i grenselandet mellom
skog og samfunn, mellom natur og Kkultur, mellomejegg lgytnant. En viktig rolle i
romanen spiller ogsa vinduet fordi det star sorgremse mellom Glahn og omverden.

"Nar jeg da sa ut av vinduet kunde jeg skimte migdelsstedets store hvite bygninger,
Sirilunds brygger, kramboden hvor jeg kjgpte migdir og jeg blev liggende en stund
forundret over at jeg befandt mig her i en hyttordland, i kanten av en skog” (P, 6).

/Esop har den samme rolle. Hunden virker som erivéiglvs. at den star ved siden
av Glahn nar han er ensom og gar pa jakt.

Andre situasjoner nar grensen mellom natur og katifremstilt i romanen er for
eksempel i kapittel XXIII, nér selv om han er i gkm, rayker han. Noe annet det er a
bemerke er personenes forhold til tingene de dliexr far. Edvarda far i gave to ting som er
typiske for sivilisasjonen og for naturen. Fra lvemo far hun ei nal, og hun vil kaste det; fra
jegeren far hun to grgnne fuglefjser. Hver gang évaimvitert i selskap, far han en muntlig
invitasjon fra Edvarda, som om han hadde en spes#ls, som om han var en utlending.
Likevel, velger han & kle seg i en drakt, og haar giette i hytta si, som er i skogen. Man
kan ikke betrakte ham som et naturmenneske — hnireressert i samfunnets utvikling.

En siste ting som en ma klargjgre ifglge Bjgrn Hammg som star som et
kjennetegn for forfatterens misledende teknikkter a

"Han skriver ikke for sin forngyelses skyld, sliarhpastér, heller ikke bare for & fa tiden til & ga
Drivkraften er behovet for & fa hendelsene pa austd oversikt over dem og forstd dem. Han
gripertil det & skrive som en strategi for & mestrdig#ttnederlag” (Hemmer, 1999: 311).

Etter & ha drgftet tingene som karakteriserer deiggte forhold i romanen, ma
man ta i betraktning at den farer til hovedperssrfeemmedgjaring, ensomhet, og ogsa til
hans forpurring over de andre. Disse har fatt ermese analysering i den neste delen av
forskningsarbeidet mitt, mer presis i sammenlikeimgnellomPanog Sult.

Hvorfor erPanfaktisk modernist i seg selv? Takket veere det tesk@ grunnlaget,
som kobler pa en vellykket mate to sapas forskjellverk. Pa den ene side star det
fremmedgjgringen, ensomheten, fglelsen at du eedleerden, at du ikke lenger har noen
faste familieforhold, og at du ma klare deg sedvdBn annen oppdager leseren at hovedpersonene
er alene, at de har den hele friheten de trengedekhiteten er ikke noe som ma veere
absolutt knyttet til urbaniteten, men viktigst blet holdningen som gir deg adgang til
modernitet. Farst og fremst, var det sagt at beggar moderniste, men pa en forskjellig
mate. Det beste argumentet for & stette dettetaratlingen finner sted pa ulike omrader: i
Pan fglger man hovedpersonen i midten av naturen. BegrfHamsun leseren for farste
gang inn i sin nordlandske eventyrverden, som bkalandskapet for de fleste av hans
baker, mens Sulter det et urbanisert samfunn, Kristiania, hvomsinge ubehagelige ting
kan skje pa sa kort tid.

Ett av de viktigste fellestrekk er at i begge tinfis det subjektivitet i beskrivelser,
giennom den farste person narrasjonen. For eksepddan bare kaste et naermere blikk
pa den farste setningen fra de to verkene.

"Det var i den tid jeg gikk omkring og sultet i Ktiania, denne forunderlige by
som ingen forlatter far han har fatt merker av gefi. Slik begynnerSult.

"| de siste dager, har jeg teenkt og teenkt pd Naddsommerens evige dag.” Slik
begynnetPan.
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Forholdet mellom verk og leser blir p& den matere sterkere, altsa leseren faler
seg implisert i handlingen, gjennom en forskjeligidning. Leseren fgler at han\hun kan
bedre forstd maten hovedpersonen oppfarer segaogkem sympatisere med den. Nar det
gjelder formen, er begge to korte romaner, mednkele sprak, og med ganske korte og
komplekse setninger. Roman8ualthar ingen handling i tradisjonell forstand; detrtige
emnet er hovedpersonens indre liv. Den andeas,er et mesterverk, intenst og bevegende,
med flere personer som spiller en viktig rolle htlingens forlap.

Ballsalens metafor er et annet hgydepunkt somemdgtanene. BadeSult "Disse
mennesker jeg mgte, hvor let og lystig vugget dee ikine lyse hoder og svinget sig
gjennem livet som gjennem en ballsal! Og jeg gik lde ved siden av disse mennesker,
ung og nys utsprungen, og jeg hadde allerede ghmmtdan lykken sa ut!”§ 16) og i
Pan "[...] midt i en ballsal kan man sitte sikker, likddig og upavirket. For det er ens eget
indre som er sorgens eller glaedens kilde,”7). Hva kunne den egentlig besta av? Med dette
skildrer Hamsun livet som en scene, slik som Schbaeer mente. Det som forfatteren
legger til er at livet gar veldig fort, og de flesnenneskene lever bare for presens, for & nyte
gyeblikket, uten & sympatisere eller & bekymreéfsandre medmennesker, ved siden av dem.

Kjeerligheten og kvinnestillingen er ogsa nadvendiggreper & analysere. Det viktigste
fellestrekket er at begge hovedpersonene er failgat drgam om kjeerlighet. Dessuten er
kvinnene vel enigmatiske.

Hvis det er & ta i betraktning forskjellene mellde to verkene, star tida som et
viktig element Man ma ta sikte pa at, selv om begge to hovedpensotenderer mot & gjengi
presis tidsangivelser, gjer de det ut av forskjelgrunner. Bultvar det forklart at gjennom &
vite hvor mye klokka er, beviser helten at han leret. |1 Sultbruker han ei klokke, den fra
sentrum. Panorienterer Glahn seg etter signalene utenfra fprkéinkrete tidsangivelser. Han
er forngyd med at han kan innse tida etter solagksempel. Ved a vise oppmerksomhet

kan leve i slekt med naturen.

Handlingen og maten den er strukturert pa er earating som skiller de to verkene.
RomanerSulthar ingen handling i tradisjonell forstand; detrefige emnet er hovedpersonens
indre liv. Den andrelan,harmed flere personer som spiller en viktig rolle ntiingens forlgp.

Forholdet til Gud er ogsa et viktig element, menhatditt forskjellig: i Sultfinns det
ogsa oppstand og blasfemi i kritiske situasjon®ar er det bare takknemlighet for Den som
skapte naturen hovedpersonen trives i. "Tak min,@urdhver lyngblomst jeg har set; de har
veeret som sma roser pa min vei og jeg grater avliddeet til dem.” @, 31) Spennende er det at
ogsa iPanfar Gud rollen av en stille iakttaker som bare s&hovedpersonen, denne gangen
ikke for & straffe ham: "Gud star et sted i nseretgser pad mig'R, 77).

Noe annet jeg hadde til hensikt & presentere pi# geinktet av analysen var
hovedpersonenes forhold til tingene. Einar Egeregentlig den som i 1966 skrev en
artikkel intitulert Mennesket og tingenkyor han er opptatt av Hamsu8sltog ,den nye
roman”. Altsa, eiendommene virkeBult som et vapen mot personens nedergangPami
virker forholdet litt annerledes: "[...] gikk min hg forbi, ned til Sirilund, med ZAsop og
veesken og bgrsen, med hele mit tilbehgr md|.16)

Den impulsive oppfarselen er en annen forskjell swaver en riktig forstdelse.
Mens lgytnanten kaster Edvardas sko i vannet wratilsynelatende impulsiv holdning,
som kunne ha veert vel overveid, griper jeggtlitil masse slike ukontrollerende handlinger.
Hans fantasirikdom bruker han for & holde den &lige virkeligheten pa avstand.
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Sist av alt, krever slutten en objektiv frematidi BadePan og Sultavslutter med

at hovedpersonene ikke lenger kan bli p& samme sted reiser bort for & sgke noe nytt,
nye horisonter. Ifglge Jahn Tohn, star kunstnekiddkeren, observatagren alen8ilt mens
verdenen utenfor han eksisterer ngyaktig skildRetmanenPan ender med at Glahn dar,
mens kunstneren lever videre. Altsa, illusjoneneseimens realiteten ligger nederlagt.

Jeg vil gjerne konkludere med det at Knut Hamsuke bare har en stilling som

Norges farste modernist, men ogsa som en av dgstéforlgperne i europeisk sammenheng.
Fremstillingen av modernistiske trekk i de to roeram jeg valgte for undersgkelsen min
var en klargjgring angdende malet for det skriétlagbeidet mitt.
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ABSTRACT. Reasons for Introducing Literature in the Teaching Process. This article
describes some guidelines for teaching literatara means of enhancing the students' level
of acquisition in a foreign language. There are tiveed some arguments referring to the
importance of integrating this subject when teagHuoreign languages. By being a part of the
category of authentic texts, literature works palevio a teacher a certain kind of openness that
graded coursebooks do not offer. There are varieashing techniques available for this
subject and in my opinion the best outcome is thatlearner is encouraged to have an
active role in the learning process and thus gamler autonomy.

It is also depicted the usefulness of teachingditee but this time from the students’
perspective. | have included some feedback recdroea students who have been studying
Norwegian for six semesters. There will be placecemphasis on the skills acquired by
students as a result of integrating literaturéniirtlearning process.

The article consists of three sections: the firet enumerates some solid reasons for
using literature as a means of acquiring knowledge foreign language, the second presents
some techniques for tackling literature in the sttasm and the last part contains some
suggestions and activities that can be appliedestfigty in the teaching process. This article
was presented at thdamsun 2009Conference during a workshop organized for young
researchers.

Key Words: learner autonomy, cultural responsive teaching,speal development, creative,
skills, interpretative skills, reading skills, wnig skills, listening skills, authentic
texts, reader, response, reader-implication.

Hensikten med denne studien er & nevne noen iEinjagpa litteraturundervisningens
omrade. Falgende skal vi analysere hva betyr skfnaturen for studentene som lzerer norsk
som fremmed sprak her i Romania. Fra en didakyiskwvinkel representerer skjgnnlitteraturen
et kompleks emne og det finnes mange begrunneserkan bekrefte dette. Studien skal
fremstille ulike metoder som kan hjelpe leererea fihnfgre skjgnnlitteraturen i klasserommet
og jeg skal ogsad beskrive hvilke ferdigheter dantenne undervisningen fokusert pa
skjgnnlitteraturen. Studien inneholder tre delen arste beskriver forskjellige grunner for
a undervise skjgnnlitteraturen, den andre hvilkéemvisningsmetoder er brukt og den siste
del skal foresla noen aktiviteter som kan gjgres&ne livligere.

! Teaching assistant at the Faculty of PhilosopltlyEducation Sciences of the Babes-Bolyai Universit
with two years’ experience in teaching seminarse Thdactics of the English Language and The
Didactics of the Norwegian Language. She publismtidles in the field, as for examplzreative
Writing and Cultural Awarenesand The Use of the Problem-Solving Method in Teachhmgy t
Didactics of the Norwegian Languade-mail: raluca.petrus@yahoo.com
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Hvorfor litteraturundervisning?

Farst og fremst skal jeg begynne med en kort imihgdom hva betyr fremmedsprak
tilegnelse og hvilken er den mest passende sammgahefor a lere et fremmedsprak i.
Forskeren Stephen Krashen mener at tilegnelsenoesmmélet skjer pa en ubevisst mate fordi
denne er en medfadt prosess, mens leeringen, sembewisst prosess, legger vekt pa hvordan &
tilegne bedre uttrykksformer og grammatiske redbarmed forsgker studentene som laerer
norsk som fremmedsprak a bruke sine morsmalskupeskavs. syntaks, bgyningsformer,
grammatiske regler osv) for & gjere tilegningetelet Selv om begreper som "intelligens”,
"personlighet"”, "motivasjon”, "leeringsform”, "aldehar en stor betydning for & definere
tilegnelse omradet, skal denne studie ikke leggepdea beskrive disse. Malet med studien er &
foresla noen aktiviteter som kan forbedre sprajtiidsen ved bruk av skjgnnlitteratur.

Nar det gjelder den mest passende sammenheng@nldene et fremmedsprak er
"de fleste mennesker enige med at a leere et frespnékli en naturlig sammenheng eller i
gata er mer effektiv enn & leere spraket i klasseven'. (Lightbown, Spada, 1993:69)
Idéen som falger er at studentene som leerer spra#tasserommet har som mal bare a
besta en eksamen og ikke & bruke spraket for & koisene. Undervisningen av skjgnnlitteratur
ansker & vise at denne idéen med at sprakkunnskapessenterer bare en karakter er ikke
korrekt og at aktivitetene som foregar i klasseranhjelper studentene til & forbedre deres
kommunikative ferdigheter. Det er sant at i en fafsammenheng er studenten utsatt til et
ekte sprak, men lzereren kan ogsa innfare autertédlster (aviser, lytteforstaelse gvinger,
musikk osv.) i kurset for & skape denne virkeligmsenhengen i klasserommet.

A tilegne seg et nytt sprék innebaerer ogsa at fitegner seg det nye samfunnets
kulturelle koder. Pa en slik mate apner skjgnnilitieren, i vare tilfelle norsklitteraturen, et
vindu mot Norges kultur ved a gi leseren mulighetké oppdage nordmennenes dagligtale.
Nar studentene leerer om litteratur de samtidigrlesreseg selv fordi "mgtet med og opplevelsen
av litteraturen, der leseren blir bergrt bade aiffelog kognitivt, gir erfaringer som kan
styrke utviklingen av innlevelse i andre menneskesserden. Litteraturen utfordrer.” (Nesse,
2007: 7)Vi kan legge til at skjgnnlitteraturen &pner noemed som har & gjgre med hvordan
man forstar verden og, hvorfor ikke, seg selv.

| lgpet av kurset kan leereren dra nytte av studesteneninger og organisere en
drgftelse, om emnet tillater dette. Litteraturemiker en person i en stor grad. Farst og
fremst "det finnes ingen korrekt fortolkning av &kst. (...) Ulike lesere vil bringe deres
egne erfaringer i teksten; og det finnes ingentidke lesere, sa det finnes ingen identiske
lesninger". (Simpson 1997: Reseren er gitt muligheten til & forstd seg seldrbeog
klassekameratene sine men ogsa ta kontakt medtéorfas tanker, meninger og drgmmer.
«Ingen mann er en gy», skrev den britiske poetén Dmnne og pa samme mate sgker vi
alltid i bgkene vi leser nye meninger omkring o= & de andre.

"Litteraturen representerer en autentisk tekst¥her at de fleste litteraere verkene er
ikke tilpasset til den spesifikke malet av & unigenet fremmedsprak."(Collie, Slater, 1991: 3)
Men dette er ikke en ulempe. Laereren kan dra myttdisse autentiske tekster fordi disse
inneholder komplekse setninger som utvikler stugiess leseferdigheter men ogsa deres
grammatiske kompetanser. Noen ganger viser bagkkeailltid et ekte sprédk og méaten hvordan
nordmennene snakker. Til tross for dette innehoktelitteraert verk "mange kulturelle
informasjoner (...) som utvider studentenes inndiadets kultur”. (Collie, Slater, 1991: 4)
Om vi undersgker litt bgkene som er brukt for Zeladr fremmedsprak skal vi se at disse
inneholder en begrenset eller et spesifikt ordfhridbegynnelsen, som kan brukes bare i
noen sammenhenger og at gvingene tilbyr en koattgiraksis som har som mal & gjenta
kanskje nye grammatiske strukturer. Dette represenselvfglgelig en god grunnleggende
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metode for & leere noe nytt men nar leereren gnsletudentene tilegner seg et sprak som
brukes i virkelige situasjoner representerer skjt@raturen og alle andre autentiske tekster en
god start. | hva som angér de rumenske studentamdasrer seg norsk, tilbyr litteraturen
en viktig mulighet for & forstd Norges kultur pafatistendig mate.

Litteraturen ogsa hjelper studentene til & forsthmenhengen som det littersere
verket hgrer til. Elaine Showalter (2003: 26) nevioeskjellige fordeler: litteraturen statter
studentene til & syntetisere idéer som tilhgrelitemeer periode, & bruke littersere modeller
som kulturelle referanser, & kommunisere med aeltkefor & klargjare egne idéer, a tenke
kreativt om problemer ved & bruke litteraturen semutvidelse av ens egen erfaring, a
forstd egenskapene som beskriver en figurativ ngeagnmetaforiske betydninger, & kunne
selv opprette littersere tekster.

Vi skal fokusere videre pa tre kategorier som Jeddollie og Stephen Slater (1997: 4,
5) har definert for & vise litteraturens betydnimgéremmedsprakundervisningen: kulturell
berikelse, spraklig berikelse og personlig engasjgmEn kort beskrivelse av hver er
fremstilt nedenfor ved & fokusere pa fordelene ditteraturen tilbyr til studentene som
leerer seg norsk som fremmedsprak.

Kulturell berikelse

Selv om verden avbildet av forfatteren i en bokskgnikke er ekte, finnes det enna
detaljer, for eksempel hvordan hovedpersonene,léeeker, det omkringliggende miljget,
som gir leseren noen retningslinjer om landets samfog mennesker. Dessuten, nar en
leser en bok. forventer man seg &