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GERMAN PATTERN MELODIES OF THE 16TH CENTURY
PROTESTANT HUNGARIAN HYMNS

AGNES TOROK'

SUMMARY. The appearance of the hymns of the German Protestantism in
Hungary were clear and reasonable from theological and practical points of
view of as well. This essay discusses the hymns and does not draw a
distinction between the text writer Luther and the melody writer Luther or
other German hymn writer priests. On the basis of Istvan Galszécsi's and
Gallus Huszar's Hymnal this essay proves that the majority of the foreign
melodies of the sixteenth century Hungarian Protestant song-material shows
German relations despite some of today’s conclusions. When comparing
vernacular songs we can draw up conclusions about their origins only
through clear-cut differences. By identifying the possible German sources
the proportion of the German and Hungarian chants can be defined well.

Keywords: Luther, Gallus Huszar, Istvan Galszécsi, German pattern melody,
Gregorian, Hungarian translation

In the mediaeval and Renaissance flourishing Hungarian kingdom
the right to establish universities was given to three cities (Pécs: 1367,
Buda: 1395, Bratislava:1465), but their lives were very short, so by the end
of the 15th century their doors had been closed. In Hungary after the
Reformation the Protestant and the Catholic denominations established
new, different types of schools for the lower and higher level education.
Unfortunately, the 16th century historical environment divided Hungary into
three parts, could not give any chance for high level university studies.
Generally we can say that the Hungarian higher education corresponded to
the present-day BA studies. The students who would have liked to get into
more important laical or church offices used to study abroad. They got civil
education in ltaly (Padova, Bologna, Rome), and Austria (Wien) but
theological education in Poland (Cracow).

! (PhD) conductor is the associate professor of the Music Faculty of Debrecen University.
E-mail: agnes.torok@hotmail.com
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Details show that the Hungarian intellectual layer was educated
abroad. According to the registers of the universities in the 16th century
8000 Hungarian students were enrolled at the University of Wien and
Cracow. After the Reformation Cracow and Wittenberg became the two
main centres. In the first part of 16th century 422 students enrolled to the
German universities, first of all to Wittenberg?®.

This relationship with the University of Cracow was very interesting
and important in another part of the history of the Hungarian culture. After
the Mohacs Battle (1526), which is one of the most tragic lost battles
against the Turks in the Hungarian Kingdom, a number of books were
published in Hungarian in Cracow. The first printed score, Istvan Galszécsi’'s
hymnbook was made here, and predicant Gal Huszar also acquired the
craft of the typography in this town.

The University of Cracow gave Catholic theological education but
from a humanistic point of view. Most of the Hungarian students could meet
Erasmus’s views, which opened up new European perspectives for them.
After finishing their education at the university they continued their studies
in Wittenberg under Luther’'s and Melanchton’s guidance. The students of
the Hungarian peregrination in Cracow later became the emblematic persons
of the Hungarian Reformation: Janos Sylvester, the first translator of the
Bible into Hungarian, writer of the first Hungarian Grammatica, Marton
Kalmancsehi, later bishop of Debrecen also studied at this university. The
Hungarian hymn-writer preachers, such as lIstvan Galszécsi®, Andras
Farkas!, Andras Batizi®, Matyas Dévai Bir6®, Istvan Szegedi Kiss’ were
bound up with Luther. Matyas Dévai Biré was occupied in Luther's home,
and was named as ,the Hungarian Luther” after his return to Hungary.

Martin Luther's hymns are the keystones of the music of the
Protestant liturgy for a half thousand year. The appearance of Luther
hymns in Hungary was clear and reasonable from theological and practical
point of view of as well. Luther’s theological and musical education was the
basis and recognizance of the developing hymn material of the vernacular
liturgy. We can not know exactly which melody or music is his own work,

2 Raban Gerézdi: A krakkoi egyetem és a hazai miivelédés (The University of Cracow and
the home culture). In: Tanulmanyok a magyar—lengyel irodalmi kapcsolatok kérébdl (Essaies
from the subjects of the Hungarian-Polish literary connection). ed.: Istvan Csaplaros, Lajos
Hopp, Jan Reychman, Laszl6 Sziklay). Bp., 1969. pp. 71-78.

% 16th century predictant. Beside of his Cantional his Catechism is known. He studied in
Wien, Cracow and Wittenberg.

* 16th century writer, predictant. His known work is Cronica de introductione scyittarum in
Vngariam et Judeorum in Aegypto.

546™ Lutheran, later Calvinist priest, poet.

5 15007-1545? Lutheran, later Calvinist priest. He studied in Cracow and Wittenberg,
follower of Luther and Melanchton. He is mentiond as the first Hungarian reformer.

7 1505-1572. Calvinist priest. He studied in Cracow and Wittenberg.
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because Johann Walther, his main counsellor in music, took part in writing
some of the songs. This essay generally focuses on the hymns and does
not draw a distinction between the text writer and the melody writer Luther.
Kalman Csomasz Téth, the most influential researcher of the 16"
century Hungarian vocal music, pointed out that in the Hungarian protestant
hymn books there is only a small number of chant poetry deriving from the
early German Reformation and Luther®. In spite of his theory the
comparative analysis of the German and Hungarian chants prove that the
connection between the foreign and the local repertoire is very strict.

Antecedent: Istvan Galszécsi’s Hymnbook

The first Hungarian Protestant hymnbook, which is the first
Hungarian printed book containing notes, is Istvan Galszécsi’'s hymnbook.
It was published in Hieronymus Vietor’s musical printing house in Cracow in
1536 and in 1538. The hymnbook survived in fractions leached from
panels. Unfortunately, based on the fractions of 1536 and 1538 we cannot
recognize how many melodies the book contained. The hymnbook contains
a preface, ten hymns and their more or less wasted melodies and the last
verse of an unknown song®. Presumably one part of the catechism joined
the hymnbook, so we can assume that the book was made for teaching and
not for liturgical usage. The parts of the book start with Luther's hymns
following the patterns of the German hymnbooks, but this set-up is not
typical in the later Hungarian hymnbooks.

"Short booklet about pious hymns and the Christian belief compiled by
master Estvan Gélszécsi”

The dedication ,for the worshipful Péter Perényi who is the
perpetual lieutenant of the county Abauj”, contains the axioms of the
Reformation in connection with singing. The preface defines the function of
the congregational singing: a tool for teaching, which is possible exclusively
in mother tongue:

“

. Szliksigesek ceremoniak és inekek az szentegyhazban, hogy
tudatlanokat tanithassanak és inthessenek filelemre, hiitre és
hélaadasokra. (...) az értetlenek benniink semmit miibenniink nem
cselekednek, de az értettek miinket gerjesztenek filelemre, hiitre és
egyéb kegyes indulatokra.””’

® RMDTI.99

° The assignment and comparison of the melodies is studied by Ecsedi, Zsuzsa. In
HUNGARIAN CHURCH MUSIC. vol. VII (1999/2000), pp. 305-320.

10« ceremonies and chants are essential in the church to educate people and to exhort
them to believe and worship God. The songs which we do not understand do not move us,
but the understood ones awaken fear, faith and piety.” (transl. A. Molnar)
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The next melodies are identified from the fractions:

Table 1
LUTHER’S HYMNS THE HYMNS IN GALSZECSI'S HYMNBOOK
Dies sind die hemgen Zehn Gebot Hallgasd meg, hiv ember, él& Istennek | Construing the Ten
Tizparancsolatjat Commandments
Wir glauben all an einen Mi hiszlnk az egy Istenben Credo
Jesus Christus unser Heiland Jézus Krisztus, mi Udvésségink Holy Communio
Gott sei gelobet und gebenedeie Dicséretes és aldott legyen a mi Urunk | Holy Communio
Ach Gott, vom Himmel sieh darein Hiv keresztyének ne feljetek Justification and Baptism
Verleih uns Frieden gnédiglich Adj békességet nekiink Urunk Invocation
(fragment)
Nun freut euch, lieben Christen gmein No oruljink, mi, hiv keresztyének Easter hymn
Christ lag in Todesbanden Krisztus a mi biineinkért meghala Easter hymn

Based on the reconstruction of the fragments we can identify the
Hungarian versions of ten Luther-songs in this hymnbook. The reconstruction
of the melodies and their texts was successful through the comparison of the
fractions. Based on this comparison it is evident that Galszécsi used Luther’s
melodies and texts as patterns. Their composition, versification and forms
still reflect the transitory style of the sixteenth century poetry.

Galszécsi himself drafts the cragged translation for the readers: he
is totally without experience because a similar (singing?) book has not been
published before his work. Although he does not think much of his own
talent but he points out his avocation’

“... hogyha az igiknek iraséban vitkeztem volna valahol, ezirt senki
meg ne haborodjik,oka ez, mert nincsen semmi kényv ezril nélunk;
mas, hogy az elsé dolgom, dicsirtessék az Isten eldle...d, mint szereté
atya adott fianak egy kevés kincset nem elasasirt, hanem
kereskedisirt...”

In Galszécsi’s translation it is not the text that adapts to the given
melody-pattern, but it is the melody that has to make up for the textual
deficiencies. To solve the problem rooted in the melody and syllable
differences Gaélszécsi recommends the technique of virgulatio in the
preface of his hymnbook. When translating Luther's melodies he uses
several methods: dissecting the melismas to notes, melismatically merging
the syllabic units and the note repeating technique*:

"« In case | made some mistakes in the translation, no one should accuse me of any

negligence: we have no similar books and my foremost aim is to praise God... He gave me
talent not to merely hide it but to put it to work...” ( transl. A. Molnar)

12« Sometimes in one line there are more words than notes, in this case, words are to be
extended upon identical notes...” (trans.A.Molnar)
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“Az inekben néhol tobb igik vadnak, hogynem mint az elsé versnek
notai volnanak, azért ilyen modot tartsatok, hogy az hol ez
térténendik, tehat egy noétan teljesitsétek azokat be.”

The other possibility to equalize the difference between the notes
and syllables is to cut the melisma into notes, then to fit the notes to the
text. We can see in the fractions that Galszécsi grouped the notes through
one melisma when the number of the syllables is less than the number of
the notes. His translation is very difficult: the syllables of the lines fall apart,
the isosyllabic lines are slacked into heterosyllabic lines, sometimes the
caesura of the lines do not follow that of the text material, he does not use
rhymes even if the original pattern is rhymed.
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The translation of Luther's Credo-hymn mirrors Galszécsi’'s contest
with the German text. The pattern of the Credo-melody is Luther's Wir
glauben all an einen Gott (Mi hiszink az egy Istenben). In the first seven
lines Galszécsi could fit the syllables of the Hungarian translation into the
German melody but the end of the eighth line runs into the ninth. These
closed up two lines are the variations of the first line. Even if Galszécsi’s
hymn does not follow the form of the pattern melody, it becomes closer and
the last line joins it as a coda. From the point of view of the context the
interconnection of the second and third line is similar. Galszécsi matches
the difference between the number of the notes and syllables with reducing,
grouping or repeating of the notes.

The First Protestant Hymnbook: Gallus Huszar’s Hymnbook

Gallus Huszar™ enrolled at the University of Krakow in 1536, in the
same year when Istvan Galszécsi's hymnbook was published in
Hieronymus Vietor's musical printing house. The date can have symbolical
connotations as well, since certain literary scholars date the beginning of
the Renaissance and that of the Reformation from 1536.

After 400 years of silence, in 1975 Gallus Huszar's hymnbook was
discovered almost untouched from the old publications of
Wirttembergische Landesbibliothek from Stuttgart:

This hymnbook is the first Hungarian Protestant cantional.
"Hymns of the Christian Congregations”

Its motto: PSALMO CXLIX “Sing ye to the Lord a new song. His
praise is in the Church of the Saints”., date: MDLX.The first 184 letters of
the hymnbook is Gallus Huszar's cantional, to which Kalmancsehi’'s 40
letters of liturgical items (from "Morning Services”) are attached.

Gallus Huszar’'s hymnbook comprises 109 songs, among which only
two are from earlier periods. We can find "Mi hisziink az egy Istenben” and
"Krisztus a mi blneinkért” Luther-songs in Istvan Galszécsi’'s hymnbook.
Apart from these songs there are 107 songs in Gallus Huszar's book which
were published for the first time. Also, we can find the song beginning as
“Valaki Krisztusnak vacsorajat veszed” as an appendix after the psalms.

In the hymnbook of Gallus Huszar two Luther hymns lived on from
Galszécsi’'s hymnbook. The reason of this low number is that singing these
melodies is not at all fluent despite Galszécsi’ note-repeating or reducing
technique.

'3 Gallus Huszar (1512-1575): protestant predicant, chant writer, typogrpher. The first translater
of the Heidelberg Catechism.
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Table 2

LUTHER’S HYMNS

GALLUS HUSZAR

Christ lag in Todes Banden (var.)

7 Krisztus a mi blineinkért
(Galszécsi Istvan)

Easter praise

Wir glauben all an einen Gott(var.)

Mi hisziink az egy Istenben
(Gélszécsi Istvan)

Credo hymn

Nun bitten wir den Heiligen Geist (var.)(Veni
creator Spiritus

JJer mi kérjink Szent Lelket
(Batizi Andras?)

Hallgass meg minket
Keresztyének kik vagytok
(Szegedi Gergely)

Pentecostal invocations

Erhalt uns, Herr, bei deinem Wort
(Veni redemptor gentium)

7 Atya Isten tarts meg minket
Adj békességet Ur Isten

Holy Trinity hymn;
Conclusio

Vater unser im Himmelreich

I Mi Atyank ..., kik vagyunk
Mi Atyank ... te fiaid

Pater Noster hymn

Aus tiefer Not

7 Keresztyéneknek Istene

Ps 79=80

Ein feste Burg

J Erés varunk nékiink az Isten

Ps.45=46

JJer dicsérjuk ez mai napon
(Batizi Andras)

7 Jovel Szent Lélek Ur Isten
(Szegedi Kiss Istvan)

7O Ur Isten tekints

J Emlékezzél meg Ur Isten

Wir glauben all an einen Gott(komp.) Christmas history

Pentecostal invocation

Ach Gott, vom Himmel hozzank | Ps. 11=12

Ps. 11=12

Although the protestant song-translators well-trained in ancient
languages were acquainted in versification, their primary aim was to
maintain singability rather than to create harmonical prosody between smooth
textual and melodical rhythms. Also, by contracting notes and rupturing
melismas we can easily make Hungarian texts singable. Furthermore, these
methods prove the translators’ excellent sense of form, as in their song-
verses caesura is always rightly posited.

The translators use the technique of the note-increasing and union
but the verse lines are never contracted or broken. Luther’s isosyllabic lines
become heterosyllable, but this is not alien from the Hungarian sense of
form. Besides adopting antic Greek and Latin poetic forms, in the first half
of the sixteenth century a new Western-European practice of versification
came to Hungary primarily through German pattern-melodies. The Western -
European versification uses the same elements as the poetry of antiquity
does, but it gives them prosodic freedom to a great extent. In the Hungarian
language we can distinguish long and short syllables, but the length of the
vowels does not depend on the accent, so the Hungarian language fits the
versification based on quantitas. This technique opened up new
possibilities for the Hungarian versification-technique before the arrival of
the Wester-European fixed stanza-structures. The Hungarian Protestant
song-poetry accelerated and received not only German, but, through the
translation of Genevan psalms, French versification-forms as well.
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The below table summarizes and compares the translation of
Luther's hymns and their translation from the point of view of versification.
The development of the translation practice from Galszécsi to the next
generation is well traceable:

Table 3
LUTHER’S HYMNS COUNT OF SYLLABLE ISTVAN GALSZECSI' S COUNT OF SYLLABLE
FRAGMENTS
Dies sind die heiligen Zehn 8,8,8,10(7+3) Hallgasd meg, hiv ember 8,8,7,12
Gebot
Wir glauben all an einen Gott 8,8,88,88,8838 Mi hisziink az egy Istenben 8,8,8,10,8,8,9,15,17
Christ lag in Todes Banden 7,77, 777,74 Krisztus az mi blineinkért 8,9,11,8,7,8,8,4
Jesus Christus unser Heiland 88,78 Jézus Krisztus mi 9,13,11,12
Udvésségink
Gott sei gelobet und 11,8,:/:11,8,5,9,10,6,7,5 | Dicséretes és aldott legyena | 11,10,10,7,5,9,9,6,8,5
gebenedeiet mi Urunk
Ach Gott, vom Himmel sieh 8,7:/8,7,8,8,7 Hiv keresztyének ne féljetek | 9,8,8,9,8,8,8
darein
Verleih uns Frieden gnadiglich | 8,7,8,7,8 Adj békességet nekiink 6,10,8,7
Urunk(fragment)
Nun freut euch, lieben 8,7:/:8,7,8,8,7 No éruljank, mi, hiv 10,6,8,17
Christen gmein keresztyének
Christ lag in Todeshanden 77777874 Krisztus a mi blineinkért 89,11,8,7884
meghala
GALLUS HusZAR’S HYMNBOOK
Christ lag in Todes Banden 7,7,7,777,74 Krisztus az mi blineinkért 8,9,11,8,7,8,8,4
Wir glauben all an einen Gott 8,8,8,8,88,88,38 Mi hisziink az egy Istenben 8,8,8,10,8,8,9,15,17
Nun bitten wir den Heiligen | 9,9,11,10,5 Jer mi kérjiink Szent Lelket 79,9, 145
Geist Hallgass meg minket
Keresztyének kik vagytok 9,911,112, 5
79,111,125
9,9,11,10,5
Erhalt uns, Herr, bei deinem | 8,8,8,8 Atya Isten, tarts meg minket 8,8,8,8
Wort
Adj békességet Ur Isten
Vater unser im Himmelreich 8,8,8,8,8,8 Mi Atyank...kik vagyunk 8,8,8,8,88,8
Mi Atyank...te fiaid 8,8,8,8,8,8
Aus tiefer Not 8,7,8,7,8,8,7 Keresztyéneknek Istene 8,8,8,8,8,9(5+4),7
Ein feste Burg 878766667 Erés vér nekiink az Isten 9999855869
Ach Gott, vom Himmel 8,7,8,7,8,8,7 O, Ur Isten tekints hozzank 8,8,8,8,8
Emlékezzél meg Ur Isten 8,8,8,8.8

The translations found in Gallus Huszar's hymnbook show the
extemporal period of the Hungarian literature. Besides the translation
coming out heterosyllabic, the simple eight syllable, isosyllabic form could
follow the original German pattern form. (Vater unser im Himmelreich: Mi
Atyank...kik vagyunk; Mi Atyank...te fiaid Erhalt uns Herr, bei deinem Wort:
Atya Isten, tarts meg minket; Adj békességet Ur Isten). The translation of
the long lines already proves to be difficult.

Istvan Galszécsi’'s hymnbook contains Luther's hymns, which were
translated into Hungarian by Galszécsi himself. Gallus Huszar included
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only two of them in his hymnbook, and the further Luther-melodies of
Gallus Huszar's hymnbook are mainly direct borrowings, some can hardly
reconcile the number of syllables of the Hungarian text with the German
original, and adopts melodical variations.

J Nun bitten wir den Heiligen Geist'* (Erfurt, 1525) - melody: Walter,
text:Luther

Jer mi kérjiink Szent Lelket

Adj Ur Isten Szent Lelket

Hallgass meg minket nagy Ur Isten
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4 Zahn 2029a, RPHA 0503, 0654.
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The translator tries to make the original melody singable by
doubling, inserting, contracting and varying notes.

The last line of the third Hungarian song verse does not fit any
pattern melody, the melody is known from a later source.

;' Erhalt uns, Herr, bei deinem Wort"® (Babst, 1545) - text and
melody: Luther

Atya Isten tarts meg minket

Adj békességet Ur Isten

titte: "Ein Kinderlied, zu singen wider die zween Ertzfeinde Christi
und seiner heiligen Kirchen, den Bapst und Tiircken"

Version of the ,Da pacem Domine in diebus nostris” antiphona.
Luther intened his invocatio for children, its text prays for the
disengagement of the Turks and the papacy. The text of the Hungarian
praise matches exactly the pattern melody. It has an interesting Hungarian
reference. Konrad Cordatus, priest of Zwickau, had an offprint published for
the German soldiers who entered the lists against the Turkish army in
Hungary'®.

J Ein feste Burg'” (Klug,1529) - melody, text: Luther
Er6s varunk néklink az Isten

After the repeat sign in the Hungarian translation the melisma became
syllabic and some notes were changed:

Ex. 2
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15 Zahn 350, RPHA 0058, 0104 , RMDTI. 116,117.

'® Pray, Sandor - ,Luther and the church hymns”. Offprint. Theoldgiai Szemle. Volume 1926,
1927, p..6.

'" Zahn 7377, RPHA 0392, RMDTI.125.
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» Aus tiefer Not (Erfurt, 1524)'® - melody: Walter, text: Luther
Keresztyéneknek Istene
The Hungarian chant corresponds with Luther's 130th psalm
paraphrase, but as a matter of text the melismas are soluted. Because of
the syllable count the first note turns out to be an extra one in the
Hungarian version. The three last notes slide down with a second, which is
obviously a misprint.
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J Wir glauben all an einen Gott (1525)
Jer dicsérjiik ez méi napon'®
Andras Batizi wrote his hymn with the compilation technique on the
basis of Luther's German Credo.

'8 Zahn: 4437, RPHA 0732, RMDTI. 135, 136.
'® RPHA 0639, RMDTI. 66.
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7 Ach Gott, vom Himmel sieh darein® (Erfurt, 1524) - text: Luther
O Ur Isten tekints hozzank

Luther’'s 12th psalm paraphrase consists of eight and seven syllable
lines. In the Hungarian version the lines are lengthened because of the
note increasing and the solution of the melismas.

Ex. 5
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Emlékezzél meg Ur Isten?’
.t is written in verses shorter by one rhythm” Every line contains

eight syllables, so it is ,shorter by one rhythm”

& Vater unser im Himmelreich®®> (Lipcse,1539) - text: Luther,

melody: Luther?
Mi Atyank ki vagy mennyegben, kik vagyunk
Mi Atyank ki vagy mennyegben,te fiaid

The translation of the two Pater Noster hymns is perfect, so they are
singable.

20 7ahn 4431, RPHA 1139, RMDTI.135,136.
2! RPHA 0365, RMDTI.114.
22 7ahn 2561, RPHA 0905, 0906, RMDTI.133.
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Other German pattern melodies and their variations:

Table 4
OTHER GERMAN MELODIES GALLUs HuszAR GERMAN SQURCES
Herr Christ, der einig Gotts Sohn | J Hallgasd meg Atya Isten Erfurt, Enchiridion, 1524
(Ave rubens rosa)
Christus wahrer Gottes Sohn J Mindenhato Ur Isten, szivink Weisse 1531
(Patris sapientia)
Der Tag bricht an und zeiget / J Aki akar udvozilni Weisse, 1531
Es sprach Christus J' Aki veti segedelmet Triller,1555
(Ave fuit)
Gottes Namen sollt ihr loben | s Buzgo szivvel te fiaid Triller, 1555
(Juste judex) Benned biztam Uram Isten
Orék Isten figyelmezzél
Erbarm dich mein, o Herre Gott J Ur Isten irgalmazz nekem Walter, 1524
Nun Lasst uns den Leib begraben | JJer temessik el ezt testet Walter, 1551
(Mandamus istud nunc homo) Az Istennek jovoltardl
Warumb  strebt diese  welt | J Boldog az férfiu Neuss, 1625
(Cur mundus militat)
Es Jesus geboren war Dicséretes ez gyermek Weisse, 1531
(Dies est laetitiae)
Kehrt euch zu mir Adj Udvosseges kimulast Weisse, 1531
(Conditor alme siderunt)
Gelobt sei Gott im héchsten thron | (A)Krisztus... . megbékéltetne Weisse, 1531
(Surrexit Christus hodie)
Erstanden ist uns Jesus Christ | Krisztus (im) ... & szent vere... Triller, 1555
(Christus surrexit) Krisztus (im) ... ki értink...
Krisztus (im) ... nekiink
Es ist ein kindlein uns geborn | Ur Isten veletek keresztyének Leisentritt, 1567
(Natus est hodie)

J Erbarm dich mein, o Herre Gott*

Ur Isten irgalmazz nekem

Taking over Erhalt Hegenwalt's 51th psalms-paraphrase note
by note. It does not have a Latin pattern.

2 Nun Lasst uns den Leib begraben®* - Mandamus istud nunc homo

Jer temessilik el ezt testet
Az Istennek jovoltardl

This funereal chant is the perfect reception of the German pattern

melody.

2 7ahn 5851; RPHA 1436, RMDT 1. 139.
24 7ahn 352; RPHA 0659, RMDT I. 78, 80.
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) Kehrt euch zu mir®

Adj tidvbsséges kimulast (ad notam: Conditor alme)

The Weisse’s hymnbook contains the melody of the Conditor alme
siderum as a funereal chant in spite of the fact that it is a well-known
Advent hymn. Gallus Huszar adapted to this function so the connection with
the German source is given by the text and not the melody.

Q) Christus wahrer Gottes Sohn® - Patris sapientia

Mindenhato Ur Isten, sziviink retteg sziintelen

The German ftranslation gives back the original Latin 7+6 syllable
lines but in the Hungarian version the lines lengthen to 7+7 syllables by the
release of the closing melisma. We know the melody of the hymn from the
later Cantus Catholici (1674) compilation. The difference of the three
melodies shows obviously that the pattern melody is not the Latin hymn but
its German translation.

Ex. 6
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2 Der Tag bricht an und zeiget / Es sprach Christus®

AKi akar (dvéziilni (ad nota: Ave fuit)
AKki veti segedelmét

In Triller's hymn-compilation the text of the first line is Es sprach
Christus, des Menschen Sohn with this note above it: ,Auff eine alte
Meloden Ave fuit prima salus”. Although the German melody is not

% 7ahn 339:; RPHA 0059, RMDT 1.80/1.

% 7ahn 6283, RPHA 0979, RMDT 1.62.

27 7ahn 324/ab: RPHA 0065,0074 RMDT 1.59
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concordant with the Latin cantio, Gallus Huszar's ad notam mark is not
incorrect. The copying of the wrong ad notam mark proves that Gallus
Huszar’s source was a German congregational chant book. The Hungarian
version of this hymn follows the rhythm of the melody, which can also be

found in Weisse’s hymnbook:
Ex. 7
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folk
song

The German melodies in Weisse’s (1531)27 and Triller's (1555)28
hymnbooks, their Hungarian variations, the bride dance-melodies collected
in Northwestern- Hungary and their rhythmic correspondences are almost

Ex. 8
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(Hopp ide, tisztan...)

The folk song is a dance-melody, and it is certain that the German
melodies are art musical and of dance-rhythms. Instead of ionic minore
starting, the Hungarian folk song comprises isometric volta lines, but both
rhythm formulas are alien from our folk music. This parallel suggests that
this dance-rhythm came to Hungary through an art musical mediation from
Germany, to which the Northern-Hungarian territories (close to the
Slovakian language territories) were quite receptive.
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J Gottes Namen sollt ihr loben?®

Buzg6 szivvel te fiaid (ad notam: Juste judex)
Benned biztam Uram Isten
Orék Isten figyelmezzél

This Juste judex ad notam mark was given to three melodies and
the Buzgé szivvel te fiaid invocation has notes. In Triller's hymnbook the
melody of ,Gottes Namen sollt ihr loben” is also this Latin hymn. Later, in
1618 this melody is mentioned by Albert Szenczi Molnar as ,it is already in
practice in Hungary”. The comparison shows clearly that Gallus Huszar
pattern follows the German melody.

Ex. 9
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J Gelobt sei Gott im héchsten®

(A) Krisztus mennybe felméne...Atyjaval megbékéltetne (ad notam:
Surrexit Christus pridie)

The pattern melody is “Gelobt sei Gott im héchsten thron” praise in
Weisse’s hymnbook. In Hungary it appears in the Eperjes Gradual (1635)
as a tenor part. The German chant is monorhytmic, the last line of the
Hungarian variant is lengthened. With the help of the German chant and
the later Hungarian choir part the melody of the Hungarian version stands
out conspicuously.

28 7ahn 3683, RPHA , 0219, 0171, 1150, RMDT .71, 72.
2 7ahn, 288; RPHA 0806, RMDT 1.120.
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JHerr Christ, der einig Gotts Sohn® - Ave rubens rosa
Hallgasd meg Atya Isten

In the Franus kancional the structure of the Latin hymn consists of
five lines. The vernacular German version reduces the Latin form into four
lines and the Hungarian psalm paraphrase copies this chant melody.

Ex. 11

e

Franus, L
1506

== iy i La=all
Ave tubens Rosa, ‘vjrgu speciosa...
Il Il

I T
= = 7

i

Erfurt,
1524

i
)
iy
L
14

(e (83

o (8] o T

i
Herr  Christ, ‘der e'm?g Gott§ SOIL..
t t
i

PO =N N

T

HG b
1560 t -

T T

T Il T

= i»—- i = = i ¥ = ¥ ol
Atya  Isten...

e

Hallgasd meg

A

B

| <
— —

153

22 2
i i
I I

xr

f
T
< = o =

L6 S, SRUE
JEE I

T

T

i

¥ Fay

QES’!D
ol

N

N

l
|
T
Y

e

o 2N
y
]
@
g

x

e
Ik
g
g

o
o

g

(a3 ¥

%0 Zahn 4277, Franus, 242 r-242 v., RPHA 0492,RMDT 1.126.
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. Es Jesus geboren War®' - Dies est laetitiae

Nagy érémnap ez nekiink
Dicséretes ez gyermek

This Christmas cantio is also well known in German and Bohemian
areas. In Gallus Huszar's hymnbook first the Latin and after the two
Hungarian chant texts are read, which refers to the ,makaroni” singing.
None of the later Protestant cantionals contains Latin texts. The Hungarian
melody was first published in the Cantus Catholici (1674). The cadences of
the Bohemian version show phrase building but in Weisse’s hymnbook the
structure of the first two lines is a simple repeating. The later Hungarian
sources show this latter version, so it is likely that the melody of Weisse’s
hymnbook is the source of the melody in Gallus Huszar's hymnbook.

Ex. 12
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Dicséretes a gyermek...

J Erstanden ist uns Jesus Christ?

Krisztus (im) feltamada... 6 szent vére hullasa (ad notam: Christus
surrexit)

Krisztus (im) feltdmada, ki értiink megholt vala

Krisztus (im) feltémada, nekiink 6rémet ada

The melody of the Hungarian praise was published in the Debrecen
cantional from 1774. Perhaps this melody used up certain parts of the

%! Zahn 7869, 7870; RPHA 1040,0258; RMDT 1.64.
%2 Zahn 2406/a; RPHA 0792, 0786, 0794; RMDT 1.68.
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chant Erstanden ist uns Jesus Christ in Triller's hymnbook. The musical
material of the Hungarian congregational chant is a very varied melody but
the German pattern is recognised easily in its contour and refrain structure.
It is worth comparing the two mother tongue praises to the Latin cantio
Christus surrexit hodie. The German and the Hungarian melodies are
extended up to four lines but they keep the basic refrain form. Despite the
heavy variation the connection with the three melodies is clear.
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Hungarian Hymns Written by Compilations

) Warum strebt diese Welt*® - Cur mundus militat sub vana Gloria
Boldog az férfiu

Despite the wrong clef sign used by Gallus Huszar the borrowing of
the first two lines is well statable.

33 Zahn 5062; RPHA 0195; RMDT 1.188-190.
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Ex. 14
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) Es ist ein kindlein uns geborn®
Ur Isten veletek keresztyének (ad notam: Natus est hodie)

The melody of the Hungarian chant is known from the 18th century
Kolozsvar and Debrecen cantional. One of the choir works of the Eperjes
Gradual get ,Nobis est natus hodie de pura virgine” sub-title and its text is
.INeklink ez napon sziileték”. This four part choir work almost exactly matches
with the choir work of Johann Leisentrit's book. The discant part of this piece is
the melody of Nobis est natus cantio. One of the previous versions of this
praise can be found in Weisse’s hymnbook as well. The Hungarian variation
follows the German discant in form and applies some of its motives:
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34 Zahn 1941a; RPHA 1444; RMDT 1.140.
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Conclusions

Gallus Huszar's hymnbook contains 109 chants, their melodies are
known from Hungarian sources but most of them apply foreign patterns. 33
Hungarian congregational hymns use German models, so the proportion of
the German hymns is about 30 percent. This analysis proves that the
majority of the foreign melodies of the sixteenth century Hungarian Protestant
song-material shows German relations despite Kalman Csomasz Toéth's
conclusion.” Kalman Csomasz Téth does not compare in details the identical
melodies of the various sources. That is the reason why he often builds up
theories not thorough enough when he deals with the origin of the melodies.
The internationally known vernacular identicals of the Gregorian melodies are
the independent, vernacular variations of the Latin hymns, thus, when
comparing vernacular songs we can draw up conclusions about their origins
only through clear-cut differences. For instance, “Dies est laetitiae” cantio was
popular in German and Bohemian territories as well, but the later Hungarian
sources are based on the German version.

REFERENCES

A humanista metrikus dallamok Magyarorszagon (The humanistic metric melodies
in Hungary). Ed. Akadémiai, Budapest, 1967.

Baumker, Wilhelm, Das katholische deutsche Kirchenlied in seinen Singwisen. Il.
Herber’sche Verlagshandlung, Freuburg,1883.

Borsa, Gedeon, Huszar Gal 1560. évi énekeskényve mint zenetérténeti emlék (Gal
Huszéar’s Hymnbook of 1560 as a music historical monument), Magyar Zene
(Hungarian Music), 1976, pp. 119-153.

Csomasz Téth, Kalman, A 16. szazad magyar dallamai. The treause of the old
Hungarian melodies, I. (The Hungarian melodies of the 16. century), Ed.
Akadémiai, Budapest, 1958.

Ecsedy, Zsuzsa, Galszécsi Istvan énekeskdnyvének dallamai (The melodies of
Istvan Galszécsi’'s hymnbook). Hungarian Church Music VII (1999/2000),
305-320.

Franus kancional (1505), The virtual research enviroment for the sphere of historical
resources, Kancional Fran(isov. Muzeum vychodnich Cech v Hradci Kralové,
Hr-6 (Il A 6). http://manuscriptorium.com

Gerézdi, Raban, A krakkoi egyetem és a hazai miivelédés (The University of
Cracow and the home culture). In: Tanulmanyok a magyar—lengyel irodalmi
kapcsolatok korébdl (Essaies from the subjects os the Hungarian-Polish literary
connection), Ed. Istvan Csaplaros, Lajos Hopp, Jan Reychman, Laszl6 Sziklay).
Budapest, 1969.

Hagyomany és haladas, Valogatott irasok (Tradition and advance, Selected
writings). Ed. Cantio Bt, Budapest, 2003.

33



AGNES TOROK

H.Hubert, Gabriella, Galszécsi Istvan 1536-os és 1538-as krakkoi énekeskdnyve
(Istvan Galszécsi’s Hymnbook printed in Cracow in 1536 and 1538),
Hungarian Church Music, VI1/3.(1999/2000), 292.

Huszar, Gal, A keresztyéni gyiilekezetben valé isteni decheretec. Ovar-Debrecen
1560. (Divine Praises in the Christian Congregation. Ovar_Debrecen 1560.),
RMNY 160 S 146.a. facsimile edition, Budapest, 1983. BHA 12.

Payr, Sandor, Luther és az egyhazi ének (Luther and the church hymns), Theolégiai
Szemle, Budapest, 1926 — 1927 volume. Offprint.

Zahn, Johannes, Die melodien der deutschen evangelischen Kirchenlieder I-VI.
Gutersloh, 1888-1893.

ABBREVIATION

RMDT I.: Régi magyar dallamok tara I. A 16.szazad magyar dallamai (The Hungarian
melodies of the 16. century) The treause of the old Hungarian melodies, I.
RPHA: Repertoire de la poésie hongroise ancienne

34



