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ETHNOGRAPHIC AND FOLK MUSIC TRADITIONS OF 

JOBBÁGYTELKE (SÂMBRIAŞ) - III. PART 
 
 

HENRIETTA CIOBA1 
 
 

SUMMARY. The paper hereby entitled Ethnographic and Folk Music 
Traditions of Jobbágytelke (Sâmbriaş) presents a village in Mureş county.  
I started my research on this village already during my high-school years, 
more precisely in the school year of 2012-2013. This was the period when  
I collected the pieces of information regarding the traditions and folk costumes 
of the village and the 23 tunes that Mr. András Sinkó (my teacher of 
ethnography at the time) helped me do the notation for. In the first year of my 
university studies I extended the paper. This was the period when I collected 
the children’s songs, the nursery rhymes and the children’s plays that used 
to be played by the old generation in the nursery and in elementary school. 
This year I attempted to set the existing information on scientific basis and 
to collect more information. This is when I dwelt on the origin and historical 
data of the village, on the community institutions meant to preserve traditions, 
on folk dance and the members of the folk dance ensamble. I succeeded in 
noting another 21 new tunes, 3 of which I wrote down from recordings made 
by the late Antal Balla. In the paper I used 28 other tunes as well, besides 
those collected by me. For these 28 other tunes I own acknowledgements for 
István Almási, PhD who kindly granted that I have access to his collection 
kept at the Folklore Archive of Cluj-Napoca. The paper hereby could not 
have been written without the kind help of Ilona Szenik, PhD. It is her merit 
that my research can rely on scientific grounds and that the tunes are 
organized and have musical analysis attached to them. And last, but not least 
I owe acknowledgements to my thesis coordinator, Mrs. Köpeczi-Kirkósa 
Júlia, PhD, to Zoltán Gergely, collaborator at the Folklore Archive of Cluj-
Napoca and also to my informants from the village and to all the inhabitants of 
the village who readily informed me and introduced me to village life. 

 
Keywords: folklore, folk music, research of folk music, musical analysis, 
folk costumes, folks dance, folk tradition  
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 4. Tunes of songs for general purposes 

 These types of tunes gathered in the present chapter have been 
organized according to criteria currently supported by the specialized literature. 
 The first classification and detailed musical analysis of these tunes 
is found in A magyar népdal (Hungarian Folk Songs) by Béla Bartók. He 
classified tunes into A), B) and C) classes. The 40 tunes he collected in 
Sâmbriaş can be classified as follows: A) 6 | B) 14 | C) 17 | on swineherd’s 
horn: 32. Out of these 40 tunes 8 were published in the collection of folk songs 
annexed to the book: A) no. 57 | B) no. 119, no. 143| C) no. 181, 258, 283, 
293, 299c. Bartók organized the tunes into subclasses of the three main 
classes and described them according to structural marks (line metric, 
rhythmical structure, cadence). 
 

Béla Bartók: Tunes of Sâmbriaş collected into his book entitled  
A magyar népdal: 

Table 1 
 

Bartók’s classification New classification 
Examples from 

variants 
The bibliography 

 No. 57. forgotten   

A) Elmentem a kútra transposition by a fifth 
RMNd (FsHR) 
no. 128. 30. 

 (I went to the well) old style   

 No. 119. 

A B Bk A 

  

B) Hej, édesanyám Járdányi II./15 75. 
new style  

(Oh, Dear Mother) 
  

    

B) 

no. 143. A B B A 

Kerényi: 189. 89. Már minálunk (Well,
in Our Village) popular folk song    

 
  

                                                 
2 Béla Bartók: A magyar népdal, 1924, (The Hungarian Folk Songs) In: Bartók összegyűjtött 

írásai I. (Bartók’s Collected Works), Published by: András Szőlősi, Zeneműkiadó, Budapest, 
1966. 
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C) 

no. 181. 
Kivirágzott már a nád 
(The Reed Had 
Already Bloomed) 

diatonic 
old 

dance tune 

idem Kodály ─ 
Vârghiş  
no.302 -  

C) 

no. 258. Beteg az én 
rózsám small ambitus MNTK (CHFT) III. 

- (My Honey Is Not 
Well) old style type 130   

 no. 283. 

small ambitus MNTK (CHFT) IV. 

 

C) Piros kukorica szár - 
new style type 197  

(Red Einkorn Stalk) 
 

    

 no. 293. 
pentatonic scale 

  
 

Megállj, megállj te kis 
madár 

MNTK (CHFT) I. 
40. 

 

C) recitative - 
(Just Wait You  type  (increase in the 

number of lines) 
 

 
Little Bird) 

  
    

   idem Kodály ─  

C) 

no. 299C. A A B A Vârghiş 438a. 

68. Erdő, erdő, erdő 
(Forest, Forest) new style Járdányi   

   II./164.  

 
 
 He defined the old style (class A) according to very strict criteria 
(four lined isometric stanzas, pentatonic scale). 
 Class B) consisted of tunes with a repetitive structure. 
 He made a class C) for all the other tunes that did not fit the criteria 
of the former two classes (a mixed class with quite a few subgroups). 
 In this book Bartók deals only with tunes of songs for general 
purposes. Parallelly Kodály, in his work entitled A magyar népzene (Hungarian 
Folk Music) offered a comprehensive picture of the musical genres (children’s 
songs, shamanic songs, wailing songs, instrumental music) and pointed to 



HENRIETTA CIOBA 
 
 

 
214 

possible directions for further research using examples of comparisons (affinity 
with peoples from the East, ecclesiastical and secular music, the new style).3 

 The younger collaborators of Bartók and Kodály contributed to the 
publication of the materials collected by the two composers either through 
the personal guidance the two or, after their death, by following the directions 
set out by them. 
 Classification suffered radical changes. I made the following summary 
based on the course taught by Ilona Szenik.4 Type catalogues were published 
and new substyles were identified by adding more criteria. György Kerényi 
created a separate catalogue for the popular folk songs. 
 According to the latest view in the field tunes of the folk songs 
having the same style of expression make up a style in folk music. The 
most important traits of the style are structural compositions related to the 
melodic flow, pitches of the various keys, musical turns and the cadence 
suite that goes along with these. 
 
 

4.1. Descending melodic lines with pentatonic scale 

The old style tunes collected at Sâmbriaş having a descending 
melodic line with pentatonic scale can be divided into two groups according 
to structure. 
 1. The first class belongs to tunes showing marks of the transposition 
by a fifth. The motifs repeated a fifth deeper are usually situated at the 
ending or beginning turns of the parallel lines of the introductory or the 
closing part or at the closing notes. In the case of some of the tunes the 
dimming of the pentatonic structure was brought along by the main closure 
on the [b3] pitch instead of pitch [5] and/or the beginning with high pitched 
notes in the third line. 
 The succession of the examples below is defined by the main 
closure, then the pitch of the closing note of the first line. 
 Example no. 1 is undoubtedly a variant of the tune whose most popular 
lyrics is entitled Elindultam szép hazámból” (I Have Set Out from My Homeland). 
Its main closure is [b3] and specialized literature presents it in this variant, 
too.5 

                                                 
3 Zoltán Kodály: A magyar népzene excerpt from vol. IV of Magyarság Néprajza, 1937; idem 

from 1951 having several editions and a collection of folk songs edited by Lajos Vargyas. 
4 Ilona Szenik: Népzenetudomány ─ Magyar és román népzene (Folk Music Studies - Hungarian 

and Romanian Folk Music), 1998, Kolozsvár, Erdélyi Tankönyvtanács. chapter III, pp. 37-
45. 

5 Pál Járdányi I. type 31st; Kodály ─ Vargyas: no. 117. 
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E.g. 1 

 
 
 
 
 
 
 
 
 

Sâmbriaş, Bakó Péter (54), 1965, coll. István Almási 6 
 

The cadence suite of the example of Iacobeni (8, 5, 4, 1) reflects the 
relations of the transposition by a fifth, but there is no transposition in the 
musical turn. The [5] main closure can be found also in the variant collected 
in the Gyimes region.7 

In example no. 2 the transposition by a fifth between lines 2 and 4 
surround a pentatonic base, it is double system pentatony. In line 3 the initial 
motif starts from a high pitch; the cadence suite reflects the transposition by 
a fifth (4 5 VII 1), the formula of the melodic structure is A5 B5 Av B, the 
heterometric structure of the lyrics (7, 9, 7, 11) creates an increase in the 
number of notes at the level of the rhythm.8 

 

E.g. 2 
 

 
 

Sâmbriaş, Bakó Péter (54), 1965, coll. István Almási 9 

                                                 
6 The translation of the lyrics is: I’m going down the village road / Nobody even says hello / 

Only my dear wife tells me / You bastard wouldn’t you come in. 
7 A Magyar Népzene Tára vol. XII., type 126, no. 1-5. 
8 A variant of this is in: Jagamas ─ Faragó: no. 220. number of syllables: 7, 11, 7, 11. 
9 The translation of the lyrics is: Do you see these 50 dollars / I’ll spend it drinking, would 

you mind? / Honey, really, I don’t care / In the summer we’ll make double. 
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Béla Bartók published only one tune belonging to class A) from his 
collection in Sâmbriaş. It is found in example no. 3. (no. 57 in the book 
entitled A magyar népdal) 

In the tune that has 11 syllables there is a distance by a fifth at the 
closure of lines 1 and 3 and in the initial motif of lines 2 and 4; line 3 begins 
on a high pitch. The cadence suite is 5 b3 1 1, the formula of the melodic 
structure is A B5 C/A5 Bvk.  

 
 

E.g. 310 

 
 
 

F.1301a); IV. Jobbágytelke (Maros-Torda),  
Balog Györgyné (50), 1914. B. 

 
 
The second group is formed by tunes in which the descending 

melodic line is formed through the pitches of the first and the closing part, 
without using transposition. 

In example no. 4 line 1 has high pitches all the way, the second 
descends to b3; in the closure only the initial notes are high. This example 
still contains elements that resemble the transposition by a fifth. The 
pentatonic base is high pitched in the introductory part and one fifth lower in 
the closure, but motifs are not repeated; (high: 2 − 2 − 2, then low 1 −2 − 2). 
The formula of the melodic structure is chainlike: A B C D, the cadence 
suite is 8 [b3] 4 1. 
  

                                                 
10 The translation of the lyrics is: I went to the well some water to draw / I met there a chatty 

turtle-dove / It had a paper in its claws / All young people were arrested as outlaws. 
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E.g. 4 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 11 
 
 
The following tunes have a structure in which a line is repeated. 
In example no. 5 the first line is repeated, its structure is A A B C, its 

cadence suite: 4 [4] b3 1. 
In example no. 6 the structure of line 2 is repeated with a different 

cadence.12 Melodic structure: A B Bk C, cadence suite: 5 b3 5 1. 
E.g. 5 

 

 
 

Sâmbriaş, Mrs. Elek Balla (41), 1965, coll. István Almási 13 
  

                                                 
11 The translation of the lyrics is: I have a small bullock with big horns / Because of his horn 

it doesn’t fit the barns / From his horns I have to cut off some / Darling with you now I must 
part. 

12 Kodály ─ Vargyas no. 60; the place of collection: the Gyimes region; collection by László 
Lajtha, 1912. 

13 The translation of the lyrics is: I wanted to be a married man / A turtle-dove I dreamt I 
marry can / The turtle-dove proved to be a uhu-bird / Settling down was such a bad, bad 
thought. 
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E.g. 6 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C. 14 
 
 
 

 4.2. Recitative tunes based on the pentatonic scale 

This style is called the pseudopsalmodic style, since some of the 
tunes of the psalms in Gregorian style resemble it. Let me quote Kodály in 
this matter: “... It seems that a more general, more international, ancient 
recitative formula survived here, for the above mentioned people could 
hardly have taken this from the liturgical psalm tunes of either the Christian 
or the Jewish church, where indeed it has an important role to this day.”15 

The main structure of the tunes belonging to this stylistic group is formed 
based on the pentatonic basis; (in relative solmization called do – re – mi, and 
the finalis is usually la, and transposed: g1 − b1 − c2 − d2 − f2). 
 In some of the tunes also “pien” notes are present in the rotative 
motifs or in the passing notes. 
 In the work entitled A magyar népdaltípusok katalógusa (The Catalogue 
of the Hungarian Folk Song Types - CHFT) vol. I., in chapter Pseudopsalmodic 
style types are divided into two subgroups: the first subgroup is that of the 
tunes having a melodic line insisting on the pentatonic basis, the other 
subgroup is that of the tunes having a high pitched recitativity in the introductory 
line. 
  

                                                 
14 The translation of the lyrics is: Dear Lord pease help me so / I can live with whom I love / 

For if you deny my wish / I’ll certainly end my days. 
15 Kodály ─ Vargyas: p. 23. (the expression “the above mentioned people” refers to the 

examples collected from some earlier enumerated eastern people) 
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E.g. 7 
 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 16 
 
In example no. 7 the introductory line having a pentatonic basis has 

a closure descending into deep notes followed by an arched melodic line in 
lines 2 and 3 and returning to deeper notes in line 4. Cadence suite: VII b3 
1 1. In the catalogues this tune type has also variants when the last two 
notes of line 1 move an octave higher (g2 − f2).17 

Example no. 8 revolves around the pentatonic basis touching upon 
the sixth and the seventh in lines 1 and 2 and upon the second in line 4. 
The closure in line 3 is high pitched and recitative. The motif in variant no. 
103 from the collection of folk songs is an octave lower; having in view 
variants in the specialized literature this can be considered a specific trait.18 

 The musical analysis of this type: melodic structure: A B C D, 
cadence suite: 4 [b3] VII [1], number of syllables in one line: 11. 

E.g. 8 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

                                                 
16 The translation of the lyrics is: Brandy is made out of some strong spirits / Therefore I look 

as I don’t own a thing / I wish they made it out of vinegar / Then the tapster wouldn’t take 
my money, all. 

17 MNTK (CHFT) I. type 26; Járdányi I. no. 216. 
18 MNTK (CHFT) I. type 30; Jagamas ─ Faragó no. 103. 
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Édesanyám, hol fogok én meghalni? 
Hol fog az én piros vérem kifolyni? 
Erdélyország közepébe a sírom, 

Megüzenem, édesanyám, ne sírjon.19 
 

 Example no. 9a and 9b and variant no. 35 from the collection of folk 
songs, collected by István Almási belong to the so called woe tunes having 
an increased number of lines.20 

Line 6 in the stanza according to the tune is divided into two lines of 
3+3; in fact lines 3 and 6 are nothing more than an indexation of the 
closure of the introductory and closing parts sang with mumbling syllables 
replacing lyrics. 

The variant collected by Bartók has a rhythm of 6/8 which places it 
into class C), parts where the number of lines increase consist of 5 
syllables.21 In variants collected later instances where the number of lines 
increases have 8 or 9 syllables with an increase in the number of notes that 
cancel the basic rhythm of 4/4 present in those two bars. 

 
E.g. 9a 

 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Mrs. László Balla (67), 1965, coll. István Almási 22 

                                                 
19 The translation of the lyrics is: They are tinning in Sâmbriaș the tower / Twelve young 

maidens toll the great big bell / Twelve young maidens with twelve handsome lads / For 
each maiden a sweetheart already has. // Dear mother where will I die? / Where will my 
red blood be shed? / My grave will be in the heart of Transylvania, / But do not cry for me, 
dear one. 

20 Published in Herţea ─ Almási no. 35. 
21 Bartók: no. 293. idem Kodály ─ Vargyas 310. 
22 The translation of the lyrics is: My mother loved me so dearly / In a soft cradle she put me / 

Hey, oya, oya, oya-ha / Then she got pissed and throw me out / With my head I hit the 
ground / Hey, oya, oya, oya-ha. 
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E.g. 9b 
 
 

 
 
 
 
 
 
 
 

 
Sâmbriaş, Kálmán Orbán, jr. (25), 2016, coll. H.C. 23 

 
 

2. Édesanyám rózsafája, 
Én vagyok a legszebb ága  
Az anyád ragyogó csillagát  

Kihajlottam az utcára,  
Leány, legény bosszújára, 

Aj, jaj, jaj, jaj, jaj… 

3. Virágzik a cseresznyefa, 
Szebben virít a rózsám arca, 

Aj, jaj, jaj, jaj, jaj… 
Rózsám arca télbe – nyárba 

Legvirítóbb a határba. 
Aj, jaj, jaj, jaj… 

 
 

In the township of Aluniş greographically in the vicinity of Sâmbriaş 
this tune is called Falu nótája (The Village Song).24 In this variant the 
cadence of lines 3 and 6 descends by a fourth (b3 –> VII and 1 -> V). The 
recruited lads sing this song together while walking down the street. 

Only one tune having the rhythm of the swineherd’s dance 
represents the second subclass of the pseudopsalmodic tunes with high 
pitched initial notes. (Other names for this type of rhythm are colomeyka - in 
the northern Slavic region and wagans - in the Western Middle Age poetry). 
This section of the tune can be considered incomplete for it is made up of 
three lines: after the repetition of line A a six-syllable line follows. This repeats 
the initial motif of lines 3 and 4, and then the section closes with the closing 
                                                 
23 The translation of the lyrics is: My youth is nearly spent / Therefore I’m heartbroken / To 

hell with all passing time! / Youth is really a great power / All who lost it became sour / Hey 
ey ey ey Hey ey ey ey! // Lo, the rose bush of my mother, / I’m the fairest branch of all the 
other,/ Oh the starry eyes of your mother! / Out to the street this branch of mine has bent, / 
Therefore girls and boys would fret, / Hey ey ey ey Hey ey ey ey! // Blossoms on the cherry 
tree / No one is fairer but thee / Hey ey ey ey Hey ey ey ey! // Dear one, in the winter, in the 
summer, / Your face is the fairest of all the other. / Hey ey ey ey Hey ey ey ey! 

24 Jagamas ─ Faragó: no. 292. 
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motif of line 4.25 The entire structure of the tune will be compared to an 
instrumental variant published by Georg Martin under the title „Marosszéki 
forgatós” (Turn Step of Marosszék) (collected in: Corund, Harghita county).26 
 The formula of the melodic structure of the two tunes is: 
 

a) A A b+b+c 
b) A A B Bvk 

E.g. 10a 
 
 
 
 
 
 
 

 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C.27 
 

Elvesztettem zsebkendőmet, megszid anyám érte, 
Aki nekem visszaadja, csókot adok érte. 

Hej, adok, nem adok, ha nem adok, nem kapok, s anélkül maradok 
 

E.g. 10b 
 
 
 
 
 
 
 

Corund (Harghita county), MGy 

                                                 
25 In the variant collected by István Almási (Collection of folk songs) the structure of the tune 

is the same, there are differences only in the musical turns. 
26 Georg Martin: Magyar tánctípusok és táncdialektusok. Népművelődési Propaganda Iroda, 

Budapest, no year of publication, no. 126. 
27 The translation of the lyrics is: I lost my goats, my mother will beat me so badly for it / 

Gorgeous girls have it, they want but a kiss / Hey, are they, are they not, they are but a 
bunch of broth, I will never sleep now. // I lost my kerchief, my mother will beat me so 
badly for it, / Whoever returns it can be sure he will have a kiss. / Hey, I will give, or not, 
should I not give, I will not receive and I will go wanting. 
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4.3. Old tunes that do not have five-pitched gradually descending 
melodic line 

The expressions used in the title I have taken from the tune index of 
the Kodály - Vargyas Collection of folk songs.28 In the course of the changes 
in systematization this group of tunes had several names (waste land type, 
diatonic recitative, wailing style). Among the songs collected in Sâmbriaş 
there are only three tunes that correspond to the particularities presented in 
the subtitle. 

Bartók classified example no. 11 into class C: it was also published 
in the Collection of folk songs by Kodály – Vargyas in the group of wailing 
style tunes with a third in the minor based on cadence suite 5 4 2 1 and the 
particular musical turns of the lines in the introductory part.29 

E.g. 1130 

 

 
 

Jobbágytelke (Maros-Torda), Boldizsárné (70 körül). 
Bartók B., 1914. Lsz. 18853 

 
 In the melodic line of example no. 12 there is a major third again. In 
cadence suite 5 4 5 1 the closure of line 3 steps from 2nd to 5th. The lyrics is 
a balade in the new style (beginning “Szabó Gyula egy vasárnap délután” 
(Gyula Szabó One Sunday Afternoon). In the type catalogue the wailing style 
is classified as a subtype.31 

                                                 
28 Kodály ─ Vargyas: p. 291. 
29 Bartók: no. 181., idem in Kodály ─ Vargyas no. 302. 
30 The translation of the lyrics is: The flower my sweetheart gave me withered / Which was 

just another sign that I will part with her / And we parted all right, with my joyful sweetheart / 
La la la la la la la la la la la la la la. 

31 MNTK (CHFT) II. type 52.b. 
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The melodic line of example no. 13 is Doric, a particularity of the 
wailing style. The cadence suite is: 5 4 b3 1. István Almási published the 
tune as a dance tune.32 

 

E.g. 12 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
 

Szabó Gyula, Horvát Jólánt szereti, 
De a Jolán szülei nem engedik. 

Hadd el, Jolán, ha nem szabad szeretni, 
Majd meglátod mit fogok cselekedni. 

 
Mikor kiértek az erdő szélére, 

Na most, Jolán, térdepelj le a földre! 
Mer’ a szívem nem hagyja, hogy másé légy, 
Itt most ketten meg kell haljunk egymásér’. 

 
Szabó Gyula revolvere de fényes, 
Jolánkának két golyó elégséges. 
Kettőt lőtt a Jolánkának szívébe, 
Egyet meg a saját maga fejébe.33 

  

                                                 
32 Herţea ─ Almási no. 34. variants: MNTK (CHFT) II. 32.b.; Jagamas ─ Faragó: no. 204. 
33 The translation of the lyrics is: Gyula Szabo one Sunday afternoon / Met on the street 

Jolanka, the nicest girl / He invited her to go to the forest / So that they could pick a 
bouquet of flowers. // Gyula Szabó loves Jólán Horvát,/ But Jolán’s parents would not let 
them meet. / Don’t you worry, Jolán, if love is forbidden, / You’ll see what in me I have 
hidden. // When they reached the forest on the hill, / Jolán, dear, kneel on the ground you 
will! / For my heart will never let you have another, / In this spot we will die for each other. // 
Gyula Szabó’s revolver is so shiny, / The two bullets for Jolánka so tiny. / He shot Jolán 
twice right in the heart / Then he went on blowing his own brain out. 
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E.g. 13 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 34 
 
 

 4.4. Small ambitus, old style 

Example no. 14 is threefold; in the Doric melodic line pitches 7 and 
8 are reached only in the rotative motifs of line 1. The closing motif is 
repeated with variations thus line 1 is made up of six measures of 2/4; in 
lines 2 and 3 the typical 4/4 rhythm of the swineherd dance is preserved.35 

E.g. 14a 
 
 
 
 
 
 

 
 
 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 36 

                                                 
34 The translation of the lyrics is: My dear mother always advised me well / Not to spend too 

much time at the twinning circle / For I will have myself beaten soon enough / And there 
will be no one to clean my shirt. 

35 Lajos Vargyas: A magyar vers ritmusa (The Rhythm of the Hungarian Poems) p. 73. 
36 There is no stone in the mill / Still it grinds wheat / Still it grinds wheat / My sweetheart is 

not to see me / Still she wants to meet / Still she wants to meet. 
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 In the variants published in the specialized literature the motif 
increasing the number of notes in the rhythm of line 1 is not a variation, but 
a repetition; and there are insignificant differences also in lines 2 and 3. 
Bartók classified the tune as belonging to class C; the same tune was 
published also in the collection of folk songs by Kodály ─ Vargyas.37 
 

E.g. 14b38 

 
 

Jobbágytelke (Maros-Torda), Bereczki Antal (28). Sárosi B., 1962. AP 4382/c. 

 
Hoca, babám, jobb kezedet, forduljunk egyet, forduljunk egyet, 

Onnan megyünk a meggyesbe, hogy szedjünk meggyet. :// 
 

Leszedte anémet leány minden ágáról, ágabogáról, 
Hervadjon el két szép rózsa két orcájáról. :// 

 
 
4.5. Small ambits, new style 

In the case of example no. 15 the lyrics of the ballade is of the same 
type as the old style ballade entitled “Halálra táncoltatott lány” (The Girl 
Who Was Forced to Dance Until She Died), but its tune is newer.39 

  
                                                 
37 Collection of examples by Kodály ─ Vargyas no. 286. 
38 The translation of the lyrics is: There is no stone in the mill / Still it grinds wheat / Still it 

grinds wheat / My sweetheart is not to see me / Still she wants to meet / Still she wants to 
meet. // Give me honey your right hand and let’s off to dance/ Let’s off to dance / Then we 
go picking sour cherries off the neighbour’s fence. // The Saxon girl picked the cherries, all 
there was to eat / I wish they would take her off her feet. 

39 MNTK (CHFT) IV. type 446/f, g. 
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E.g. 15  
 

 
 

Sâmbriaş, Margit Szántó (16), 1965, coll. István Almási 40 
 
 
In some variants the closing note descends by a fourth with relative 

solmization: It ends in so, while the example above ends in do. 
 
 

4.6. Secular artistic music 

Zoltán Kodály: In the chapter Secular artistic music of his introductory 
study entitled The Hungarian Folk Music he stated based on many comparative 
examples that: “The influence of artistic music must have been continuous. 
Every age marked its own traces on the tune, even if today we are unable 
to prove this accurately having no written memories of some ages.”41 He 
mentions the last example in the chapter - from the collection of Bartók in 
Kalotaszeg - in relation to tune no. 379 of the collection of folk songs stating 
the following: “...Here we find a particular tune, which differs from the main 
types of tunes of folk music both in structure and in melodic line. It has five 
lines in a stanza, its intervals remind us of the artistic songs of the end of the 
18th century, its main cadence of [3] shows its foreign origin. In Transylvania it 
is a tune of the wedding ceremony, they go for the bride singing it.”42 He 
presents as an example meant to prove the origin of the tune a five-lined 
drinking-song noted down at the beginning of the 19th century and then 
collected in 1832 by István Tóth.43 

                                                 
40 The translation of the lyrics is: Good evening, good evening / Dear Mrs. Tollasi / Where is 

my sweetheart, Erzsi / She’s already gone to sleep? 
41 Zoltán Kodály: 1952, 54. l. 
42 op. cit. p. 53. 
43 István Tóth: the two highly valuable scored collections of the above mentioned Reformed 

cantor from Kiskunfülöpszállás, 1828 – 1832 és 1832 – 1843. 
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One of the variants collected by Bartók in Sâmbriaş was published 
in the group of old style, small ambitus tunes.44 Seven variants having the 
function of the girl taking leave of her old maiden status were published in 
the volume entitled Lakodalom (The Wedding) of A Magyar Népzene Tára 
III.; six of the variants were collected in the north-western part of the region 
of Kalotaszeg and only one data originates from the Szeklerland (no. 307., from 
around Odorheiu Secuiesc). The oldest collection: was made in Zam, 1899, 
by Béla Vikár, the man who initiated folk song collection by phonograph.45 

István Almási also published a variant from his collection made in 
Sâmbriaş in 1965. Since it has a set rhythm, this tune can also function as 
a dance tune.46 The tune was preserved in the village to our days. I made a 
recording of this tune myself in 2016. The lyrics of the former drinking-song 
was replaced by the lyrics of an artistic song already in the time when Bartók 
collected it (Ne menj kislány a tarlóra (Girly Don’t Go Out to the Stubble) or: 
Meg kell a búzának érni (The Einkorn Needs to Grow) ). 

The sequence of the variants in examples no. 16, 17 and 18 below 
is: 

 
a) drinking-song from the beginning of the 19th century (Kodály ─ 

Vargyas p. 54.) 
b) song for the bride to take leave of her parents from Kalotaszeg 

(Bartók: no. 270) 
c) dance song from  Sâmbriaş (collected in 2016) 

 
 

E.g. 16 
 
 
 
 
 
 
 
 
 
 
  

                                                 
44 MNTK (CHFT) III. type 29/a; the lyrics is specific to popular folk songs. 
45 Zam is currently a part of Sâncraiu. 
46 Herțea ─ Almási: no. 36. 
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E.g. 1747 

 
 

Muz.Fo.810b). Magyargyerőmonostor, (Koloys vm.) 1910.B. 
 

E.g. 18 
 
 
 
 
 
 
 
 

 
 

Sâmbriaş, Kálmán Orbán, jr. (25), 2016, coll. H.C. 

 
Ne menj kislány a tarlóra, 

Gyenge vagy még a sarlóra. 
Elvágod a gyönge kezed 

Ki süt nekem lágy kenyeret? 
Ej, haj, haj ja csuhajja. 

 
Az aratást alig várom 

Akkor veszlek el, galambom. 
Meg is nézem minden reggel, 

Sárgult-e a kalász éjjel, 
Ej, haj, haj ja csuhajja.48 

                                                 
47 Here they come, here they come for me / Where’s my coronet, I need to be ready / The 

oxen wagon is in the door, the groom is knocking / While the bride looks out of the window 
longing. 
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All three tunes have five lines. On the 3rd pitch of the major hexachord 
the main closure is in the second melodic line. 
 In example c) the last line of the tune has no lyrics, instead there 
are mumbling syllables replacing lyrics. There are differences in the tune 
related to tempo and the length of the elements of the rhythm. In the 2/4 
measures of the drinking-song the use of pulsing eight notes is a specific of 
the old style musical notation. 

In some places the musical turns differ as well, but every motif 
contains the same pitches of the tune. 
 

4.7. Tunes of the new style 

According to the methodology determined in the specialized literature, 
the new style tunes having repetitive structure are grouped in a sequence. 
In the subgroups the sequence is determined by the ambits and the melodic line 
of the A lines. Another criteria is the key of the tune. According to this criteria 
there are three subgroups which can be differentiated by syllables of the relative 
solmization: a (pentatonic basic closure Dorian, Eolian), G (Myxolidian) and 
C (major). 

a) the first subgroup: A 5  5 A; ending in a 
E.g. 19  

 
 
 
 
 
 
 
 

 
Az én babám kiállt a kapujába, 

Sirat engem fekete gyász ruhába. 
Hadd el, babám, ne sirassál engemet, 
Másnak adtam cserébe a szívemet.49 

                                                 
48 The translation of the lyrics is: The wheat needs to ripen dry / My heart will of sorrow die / And 

that’s repeated daily / Hey hey hey ey ey ey. // Girly don’t go out to the stubble / To hold a sickle 
you are still too fragile. / And if you happen to cut your hand / Who will bake my light whipped 
bread?/Hey hey hey ey ey ey.// I can hardly wait for the harvest to begin/ For marry you then I 
certainly will./ So I go out every morning to the fields/ To check how the crops are ripening./ Hey 
hey hey ey ey ey. 

49 The translation of the lyrics is: I’ll go down to the medow to cut the wheat / But today the 
challenge I cannot meet / For the meadow of yellow flowers is full / And me and my old 
sweetheart part for good. // My sweetheart stood out to her gate / Dressed in black she’s wailing 
for my sake./ Never mind you wailing for me dear one / For my heart belongs to another one. 
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E.g. 20 50 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 
 
 
b) the second subgroup: A5 B A; 

� ending in a 
E.g. 21  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  

                                                 
50 The translation of the lyrics is: The creek eroded the off part of our meadow / And my 

heart is greratly filled with sorrow / And this sorrow will only go away / If my sweetheart 
and I will be wed. 
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Az eke a földet nem magának szántja, 
Az anyja, a fiát, nem magának szánja. 

Húsz évig tartsa magának, húsz év után adja másnak, 
Harminchat hónapot szógál a császárnak.51 

E.g. 22  
 
 
 
 
 
 
 
 
 
Var. measures 1-4 
 

 
 

Azt a gyűrűt amit adtam add vissza, 
Mert miköztünk a szerelem nem tiszta. 

Nem adom, nem adom, hogy adnám vissza, 
Nem volt arany, mind megette a rozsda. 

 
Én az úton lefelé se mehetek, 

Mer’ a lányok mind selyembe öltöznek. 
Selyem a szoknyája, leng a derekán, 
Barna legény kopogtat az ablakán. 

 
Barna legény, ne kopogtass, gyere be,  

Ölelésre vár a karom idebe. 
Gyere be, gyere be te barna babám, 

Nem haragszik terád az édesanyám.52 
                                                 
51 The translation of the lyrics is: It is raining and the street is all muddy / Let me in for I am 

soked, my Betsy / My bayonette gets wet / My rifle gets rusty / My arms get so week, the rifle belt 
icy. // The plough does not work the land for its own sake / Neither does a mother a son for her 
make./ Twenty years she gets to keep him then away / And thirty-six months he owes service to 
the state. (The last short line is a variant to the tune of: ‘he ows service’.) 

52 The translation of the lyrics is: The lamp in the inner room is still on / A girl inside has something 
to think over / Come in, come in, brown-haired dear Lou / For my mother entirely approves of 
you.// Give me back the token ring I’ve given you/ For our love does not seem to matter to you./ I 
will not, I’ll never return that old ring/ It went rusty, not of gold, what did you bring?// I can hardly 
walk the streets of the village/ For every girl shows me just her best image./ She takes up her best 
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� ending in g. 

E.g. 2353  
 

 
 

Sâmbriaş, József Simó (62), 1965, coll. István Almási 
 
 

E.g. 24  
 
 
 
 
 
 
 

54 
 
 

 
Sâmbriaş, Boldizsár Miklós (77), 2014, coll. H.C. 

 
 

  

                                                 
attire and best look/ A brown-haired lad comes on her window to knock.// Do not knock, but come 
on right in, dear lad,/ My hands hardly wait to give you a big hug./ Come in, come in, brown-haired 
dear Lou/ For my mother entirely approves of you. 

53 The translation of the lyrics is: It’s evening, it’s evening, / The sun is setting down/ There goes 
the recruit / His eyes full of tear and sorrow / He returns to the barrack of the borough. 

54 The translation of the lyrics is: Only those who have a ring / Can boast to have a true love / My 
love is just blonde, I want an exchange / Give me yours and I’ll pay in wine the difference. 
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c) the third subgroup: A B B A; 
� ending in a 

E.g. 25  
 
 
 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
 
 

Szomszédasszony, hallja-e, hallja-e? 
Feri fiát szeretni hagyja-e? 

Ha nem hagyja, zárja be a pitvarába, 
Hogy ne fájjon a szép menyecske szíve rája.55 

E.g. 26  
 
 
 
 
 
 
 
 

 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
 

                                                 
55 The translation of the lyrics is: The thunder struck from the direction of Hermany / Can’t 

figure out what is wrong with my sweetheart / No matter how I hug her dearly / She just 
turns away and sigh so heavily. // Dear neighbour, dear neighbour hear me!/ If I love your 
Feri son will you approve of me? / If no one is good enough for your Feri / Close him up 
and take us out of misery. 
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Aranyos kis Bözsikém, amíg hezzád jártam, 
Az ablakod alatt sokat áztam-fáztam. 
De én aztot nem hányom szemedre, 

Él még a jó anyád, juttassa eszedbe.56 
E.g. 27 

 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
Hej, este későn tizet ütött az óra, 

Én még mindég csavargok a faluba. 
Csavargok én mert nem tudok (bírok) elaludni, 

Hej, fáj a szívem, a szerelem gyötöri.57 
E.g. 28  

 
 
 
 
 
 
 
 
 
 

 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

                                                 
56 The translation of the lyrics is: Dear Betsy, while I courted you / I saw a many lads under 

your window / They all stood and smelt the primroses / While inside I gave you kiss after 
kiss.// Dear Betsy, while I courted you/ I suffered many a bad weather for you./ But I won’t 
blame you for that,/ Your mother will tell you, she remembers well. 

57 The translation of the lyrics is: Well, the clock has turned ten in the night / The cattle is 
coming home from the village site / I spread my kerchief on the iron bed / And one 
hundred times I think of my beloved. // Well, the clock has turned ten in the night / And I’m 
still wandering through the village site./ I’m wandering aimlessly for I can’t sleep,/ My love 
for that good looking girl is so deep. 
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Árkolják a jobbágytelki temetőt, 
Engem temessenek oda legelőbb. 

Engem előbb, azután a göndörhajú babámat, 
Hogy ne tartson több szeretőt magának. 

 
Nyitva van a barna kislány ablaka, 

Barna legény sírva sétál alatta. 
Olyan búsan, bánatosan zokogja ki azt a szót: 
Hogy Nyisd ki, csárdás kisangyalom az ajtót. 

 
Nem nyitom ki mert nem adnak tehozzád, 

S Most készítik a menyasszonyi ruhát. 
Ahhoz adnak kit a szívem, már a szívem nem szeret,  

Öngyilkosa leszek az életemnek.58 
 

E.g. 29  
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
  

                                                 
58 The translation of the lyrics is: Brown-haired girl you’re a maiden no more / And with that 

the happiness of those times is gone/ I left my maiden happiness at the altar / I cannot 
undo that, it’s all gone. // They are ditching in Sâmbriaș the cemetery,/ I want to have the 
very first grave there, please/ First me, then my curly haired honey / So she cannot have 
another one but me.// The window of the brown-haired beauty is cracking/ The brown-
haired boy is walking under it sobbing./ He just cried and so quiet is his whisper: / Dear, 
please, crack your door for me open.// I cannot open the well locked door/ They are 
preparing my bridal gown./ They will force me to marry someone I don’t love, / I’ll kill 
myself, such a life I will not have. 
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Hej, de nem idevaló születésű vagyok én, 
Messzeföldről vándoroltam ide én. 

Így jár aki messzeföldről idevándorol, 
Sej, haj, nincs babája ki vállára boruljon. 

 
Jaj, de harmatos a törökbúza levele, 

Utoljára jártam nálad az este. 
Utoljára fogtam meg az ajtód húzóját, 

Sej, haj, szervusz, babám, kívánok jó éjszakát.59 

E.g. 30 

 

Sâmbriaş, Mrs. Elek Balla (41), 1965, coll. István Almási 60 

E.g. 31  

 

Sâmbriaş, József Simó (62), 1965, coll. István Almási 61 

                                                 
59 The translation of the lyrics is: The meadow is alreay mowed/ The turtle-dove had her right 

wing cut off / Turtle-dove do not mind your right wing/ For see I don’t mind my old sweetheart 
either. // Hey, I was not born in this village/ I came here from a far away place/ This is the faith 
of all the wandering strangers/ They do not have a sweetheart to comfort them.// Oh, how dewy 
are the leaves of the einkorn/ I saw you last in the evening yesterday./ It was the last time I 
grabbed the handle of your door that night/ Well, farewell my darling, just sleep tight. 

60 The translation of the lyrics is: I’ll let my goose out to the meadow / And in fact with it I’d better 
go / The goose goes on shouting in advance: / Dear Mary come into my arms at once. 
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� ending in g. 
E.g. 32  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Gáspár Bereczki, sr. (49), 2016, coll. H.C. 
 
 

Kiesett a gyöngyvirágos kalap a fejemből, 
Kitagadott babám a szívéből. 

Kitagadott, mégsem vagyok olyan árva, 
Keresek én más szeretőt a jövő nyárára. 

 
Kelet felöl, észak (nyugat) felöl jönnek a huszárok, 

Jaj, de szépen szól a trombitájuk. 
Egy közülük bánatosan fújja, hogy 

Én a tied, te az enyém úgyse leszünk soha.62 
 
  

                                                 
61 The translation of the lyrics is: There is an endless lake in front of our house / There are 

two coffins fluttering on its surface / The shroud from my coffin can be seen / It writes on it 
: Sweetheart it was in vain loving me. 

62 The translation of the lyrics is: A bush of rose, red rose bent out in the street / Come and 
pick one from there oh sweetheart / No, I won’t I do not need your rose / For we’ll never be 
one pair, that’s for sure. // The flowery bouquet fell off my hat/ My honey will not have me 
as her man./ If she will not have me that’s her problem/ By next summer I’ll surely have 
another girl.// Troops come right from east and right from north (west)/ They blow their 
trumpets beautifully./ But one blow there is full of sorrow, full of pain:/ For my darling we 
will never be a pair. 
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E.g. 33  
 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
 
 

Hej, minek nékem a szombat estét várnom, 
Ha a babám nem jön vígasztalón. 
Vígasztalom magam ahogy lehet, 

Hej, érted, babám, szidtak már eleget.63 
 

E.g. 34 

 
 

 
Sâmbriaş, Mrs. Elek Balla (41), 1965, coll. István Almási 64 

  

                                                 
63 The translation of the lyrics is: What a great, what a wonderful field of wheat / There’s a 

gorgeaus single rose in the middle of it / Whoever gets to harvest that field of wheat / He 
will have the best of roses and that’s it. // What’s the use for me to wait for Saturday night/ 
If my sweetheart does not come by./ I’ll manage as good as I can without him/ Even 
though I was criticized much for him. 

64 The translation of the lyrics is: Under the mountain back in Markod / There are three girls 
who do the harvest / I am the helper of one of them / It’s no good a lad that has no 
sweetheart. 
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� ending in c 
E.g. 35  

 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Gáspár Bereczki, sr. (49), 2016, coll. H.C. 
 

Két pántlikát nehéz csokorba kötni, 
Nem akar a kisangyalom szeretni. 

Félre akarja a szerelmét tenni, 
Meg kell az én bús szívemnek hasadni.65 

E.g. 36  
 

 
 

Sâmbriaş, Mrs. Elek Balla (41), 1965, coll. István Almási 66 

                                                 
65 The translation of the lyrics is: At Sâmbriaș they make the best of bread / A girl just 

eighteen years is my sweetheart / She is only so young, just eighteen / That is why so 
many people are mad at me. // It is hard to make a bouquet out of two ribbons/ My darling 
says she cannot see a future for us./ She says she does not really love me / But my heart 
will surely die off within me. 
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d) the fourth subgroup: A A B A; 
� ending in a 

E.g. 37 
  
 
 
 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 67 

E.g. 38  
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Boldizsár Miklós (77), 2014, coll. H.C. 68 

                                                 
66 The translation of the lyrics is: I was recruited, I have to go away / And I have to leave my 

sweetheart to who knows whom / So I’d rather live her to you, my best friend/ Out of all I’d 
rather have you take care of her. 

67 The translation of the lyrics is: Dust rises on the Csereszegi road when I pass through / 
My sweetheart opens her window when I look though / Yes, honey, do open your window 
and please listen to my lamentation / For a recruite has many grievances and no one that 
listen would. 
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E.g. 39  

 
 

Sâmbriaş, Mrs. László Balla (67), 1965, coll. István Almási 69 
 

 
� ending in g. 

E.g. 40  
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
  
                                                 
68 The translation of the lyrics is: The shepherd plays on his flute, sorrow in his heart / He 

does not mind his own mother just his orphan state / Hey, I am orphan, even God could 
see it / May all the curse befall on those who the orphans maltreat. 

69 The translation of the lyrics is: My chestnut horse has been lost in the silky woods / I 
looked for him so long and hard I wore off two boots / Don’t you look for your dear 
chestnut for it’s been taken / They put a tinkler on it in Toplita in a stable. 
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Kiöntött a Maros vize homokos partjára, 
Körös-körül beültettem szomorú fűzfával. 

Szomorú fűz hervadt ága ráhajlik az én síromra, 
Télen-nyáron bánatában ki van virágozva. 

 
Keresik a, keresik a keresztlevelemet, 

Még a pap se, még a pap se kapja a nevemet. 
Majd megkapja, majd megkapja aztat Sztálin elvtárs maga, 

Aki engem besorozott harminchat hónapra.70 
E.g. 41  

 
 
 
 
 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C. 71 
 
Example no. 68 belongs to class C in Bartók’s classification (no. 

299) and there is a superscript of a variant of 12 syllables; in the collections 
published later this tune was classified into the group of the new style 
tunes. In the type catalogue edited by Járdányi (vol. II) only the variant with 
the 12 syllables is included (no. 164). 

                                                 
70 The translation of the lyrics is: The forest wuthers, the fields wuther, why I wonder / For 

the recruits of Sâmbriaș march trough it and wail / They brought the news today: recruited 
we all have been / So my sweetheart I came to say farewell to thee.// The waters of the 
river Mureș are overflown/ I have planted some willow trees on the shore./ The branches 
of the trees will die and cover my grave /Out of sorrow they have flowers whether it’s 
November or May.// They are looking, looking hard for my birth papers/ But not even the 
priest can find even my name./ Still comrade Stalin managed to find my name / And have 
me enrolled for thirty-six months straight. 

71 The translation of the lyrics is: Forest, forest, forest, round Mures forest / Birds are living 
there, twelve is their number/The one that can sing my sweethearts name gets a candy / 
Honey, honey, for you my heart is longing. 
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4.8. Popular folk songs 

“The term ‘popular folk songs’ refers to folk songs of the 19th 
century that became popular over the entire Hungarian territory. As far as 
the period of their origin, that needs to be established to 2 or 3 decades 
before the beginning of the 19th century and the end of this period is also 2 
or 3 decades into the 20th century. […] We are discussing here songs that 
had either an anonymous, mostly urban author, but sometimes even the 
author is known and they became popular both in urban and rural areas.”72 

The number of popular folk songs collected in Sâmbriaş is markedly 
higher than the old style songs. According to structural traits these songs 
can be divided into two groups: songs with a repetitive structure and songs 
with various other structures. 
 
 4.8.1. Songs with a repetitive structure 

The classification criteria are the same as in the case of the new style. 
 

 4.8.1.1. Arched melodic line 

Every tune is in a major key. The main closure is at pitch 5 and the 
closing note of line 3 is variable. In the case of some tunes built on 
transposition by a fifth the initial motif of lines 2 and 3 is different from the 
surrounding lines. 
 Structural formulas: 

a) A 5 5 A or A B/A B/A A 
E.g. 42  

 
 
 
 
 
 
 

 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 73 

                                                 
72 György Kerényi: Népies dalok, Akadémiai Kiadó, Budapest, 1961, Bevezető, p. 5. 
73 The translation of the lyrics is: The cumin is black, but its flower is so white / The young 

lad drinks wine and his face is so red / All the girls think he is gorgeaus/ Girls think that, 
but love turned him so mad. 
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E.g. 43  
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

E.g. 44 
 

 
 

Sâmbriaş, Mrs. Sándor Bakó (72), 1965, coll. István Almási 74 
 
b) A A5 B A  

E.g. 45  

 
 

Sâmbriaş, Mrs. László Balla (67), 1965, coll. István Almási 75 

                                                 
74 The translation of the lyrics is: Forest, forest, a nice round forest, / The fire-bird is its only 

ranger / The fire-bird and the nightingale / My sweetheart is gorgeaus how should I leave her. 
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E.g. 46 
c) A B B A 
 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
Enyed felöl, Brassó felöl jön egy személyvonat, 

Szolgabíró nézz ki az ablakon. 
Szolgabíró tedd le a pennádat, 

Ne kederítsd, ne szomorítsd az édesanyákat.76 
 

E.g. 47 
 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
  

                                                 
75 The translation of the lyrics is: In the village of Simonyi there’s a mill / That mill grounds 

only sorrow and grief / I have some sorrow myself / I’ll take it there to leave it off. 
76 The translation of the lyrics is: Troops come right from east and right from north (west)/ 

They blow their trumpets beautifully./ But one blow there is full of sorrow, full of pain:/ For 
my darling we will never be a pair.//A slow train is coming from Aiud and from Brașov/ 
Constable look out of the window,/ Constable put down your pen and listen to me/ Stop 
bringing sorrow to all the mothers in the district. 
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Új a csizmám, fel van a szegre akasztva, 
Sarkantyúját megette a rozsga. 

Összeverem olyan legény módra, 
Mind egy szálig lepereg a rozsda róla.77 

E.g. 48 
 
 
 
 
 
 
 

 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 78 

 
E.g. 49 

 
 
 
 
 
 
 
 
 
 
 

 
 

 
Sâmbriaş, Gáspár Bereczki, sr. (47), 2014, coll. H.C. 

                                                 
77 The translation of the lyrics is: I’ve got new boots the cobbler of Szeged made it / And it 

has got spurs from Szeged on it / And when I stand up and tall/ All the rust falls off them 
both.// I’ve got new boots hanging on the wall,/ But their spurs are rusty all./ Yet when I 
stand up and tall/ All the rust falls off them both. 

78 The translation of the lyrics is: Dear mother let me go, let me go to the ball / I saw there 
my sweetheart dressed in white all/ He is in white, he is in white but his eyes are black / I 
wish he were my fionce, had asked for my hand. 
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Mind azt mondják a faluban, hogy én büszke legény vagyok, 
Pedig én még a faluban szeretőt sem tartok. 

Ha tartottam szép szeretőt, megszenvedtem érte, 
Állj meg, világ, furcsa világ, ne vesd többet a szememre. 

 
Kimentem a kiskertembe, hej, kék ibolyát szedni, 
Ott hallottam kakukk madárt szépen kakukkolni. 

Szólj még egyet, kakukk madár, a többit megvárom, 
Életemben kit szerettem, hej, nem lehet a párom.79 

 
E.g. 50 

 
 
 
 
 
 
 
 

 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
 

Olyan ez a legény mintha mind bort inna, 
Azt hiszik a lányok, hogy pünkösdi rózsa. 

Azt hiszik a lányok,sej, haj, hogy pünkösdi rózsa, 
Pedig a szerelem lángja lobog rajta.80 

 
  

                                                 
79 The translation of the lyrics is: .On the road to my home village, on the way/ My short 

legged boots got dirty with the mud and clay / The boots got so dirty with the mud  and 
clay / Proud girls from my home village I say farewell. // People consider me a proud lad / 
Although my sweetheart is not a village girl./ When I had a sweetheart from the village 
they laughed me off/ I’ll show them what I am capable of.// I went out to my garden to pick 
some violets / And I heard the cuckoo bird singing on its nest. / Just keep singing dear 
cuckoo I can wait / As waiting for the girl who cannot marry me I have. 

80 The translation of the lyrics is: The cumin is black, but its flower is so white / The young 
lad drinks wine and his face is ro red / All the girls think he is gorgeaus/ Girls think that, but 
love turned him so mad.//This lad looks like he had some wine/ Girls think of him as being 
divine,/ Girls you just keep thinking that/ But I know that love turned him so mad. 
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E.g. 51 
 
 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
Hajnalodik, mégsem akar virradni, 

Kelj fel, babám, el akarok búcsúzni. 
Fel is kelek, fel biz’ én, mert nem bírok aludni, 

Fáj a szívem mér’ tudtalak szeretni. 
 

Éjfél után hármat ütött az óra, 
S én még mindig ballagok a faluba. 

Ballagok én, seje haj, mert nem bírok (tudok) aludni, 
Fáj a szívem már’ tudtalak szeretni.81 

 
E.g. 52 

 
 
 
 
 
 
 
 
 
  

                                                 
81 The translation of the lyrics is: Last night I could not sleep but one hour / I was listening to 

the laments of my sweetheart / He told me what is wrong just at midnight / He loves me, 
but his mother me does not like.//It breaks for dawn, but the sky is still dark / Honey wake 
up for form thee I take part./ I will rise up for I cannot sleep myself / I’m so sorry eyes for 
you I ever had.// The clock stroke three after midnight / And I’m still walking through the 
village sight / I’m wandering about for sleep I can’t / I’m so sorry eyes for you I ever had. 



HENRIETTA CIOBA 
 
 

 
250 

 
 
 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
 
 

Hej, most kezdtem én rámás csizmát viselni, 
Most kezdtem egy barna legényt szeretni. 

Azt a legényt én is más is szereti, 
Hej, meg kell az én bús szívemnek repedni (szakadni). 

 
Hej, két ága van a zavaros Tiszának, 
Közepibe van egy madár leszállva. 
Két szárnyával veri széjjel a vizet, 

Hej, most tudtam meg, hogy a babám nem szeret.82 
 

E.g. 53 
  

 
 

Sâmbriaş, Margit Szántó (16), 1965, coll. István Almási 83 
  

                                                 
82 The translation of the lyrics is: My own mother, she did curse me so badly / Not to find 

neither a homeland nor a honey / That the thorny bushes would be my rest / And even that 
rest would never last. // I just started wearing the wrinkled boots / And I started feeling for 
a handsome boy./ But I found there’s someone else feeling too / My heart aches so, I will 
die out of woe.// The muddy Tisza river has two branches/ Among them a bird is settled 
and ranges/ The bird keeps the two branches parted/ I just found out my sweetheart is 
disaffected. 

83 The translation of the lyrics is: I’ve got the notice, I’ve been summoned / I read my name 
with tears and mad / For it was written all over the notice / My sweetheart I part for good 
from thee. 
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 4.8.1.2. Tunes with a deeper main closure 

In several tunes having structure A B B A the main closure is at 
pitch 2. In some of the tunes the first and last line of the stanza reach 
pitch V., deeper then the finalis, which turns the major into plagal. 

E.g. 54  
 
 
 
 
 
 
 

 
 

Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C.84 
 

E.g. 55 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 
 

Vásárhelyré bészaladt egy gyors vonat, 
Tizenhárom kislány előmbe szaladt. 
Mind a tizenhárom talpig fehérbe, 

s az Én szeretőm öltözött feketébe. 
 

Nem bánom én akárhogy dörög az ég, 
Mer’ az én búzámat nem veri a jég. 
Mer’ ami kevés vót azt is eladtam, 

s a Jobbágytelki Ákos-bárban megittam.85 

                                                 
84 The translation of the lyrics is: The wheat was not even ripe and tall / The doves already 

ate it all / They took away all the wheat / My honey for her another did find. 
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E.g. 56  

 
 

Sâmbriaş, Bakó Péter (54), 1965, coll. István Almási 86 
 

E.g. 57  
 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Irén Kiss (65), 2012, coll. H.C. 

 
Jobbágytelki hármashatár, 
Bolond aki leányhoz jár. 

Mer’ én menyecskékhez járok, 
Úgyis szeretnek a lányok.87 

                                                 
85 The translation of the lyrics is: There are thirteen tiers on my skirt/ I was certain in the 

summer I’d be a bride/ But it seems that is not the case / So twelve tiers cut off I will have. 
// The fast train for Târgu Mureș just got in / Thirteen maidens ran here to receive me./ All 
thirteen are dressed in white,/ Only my honey came out in black.// I don’t care what the 
weather will be like/ My crops by the ice cannot be ruined/ For the little I even had I 
already sold/ And in the Akos Bar of Sâmbriaș I drank the money, all. 

86 The translation of the lyrics is: It sure seems I will be let off home / God is my witness that 
I will return/ Two shiny stars show the way to my homeland / I have not seen my 
sweetheart in full three years. 

87 The translation of the lyrics is: In Sâmbriaș before the Community Center/ A wallnut tree 
with three branches has grown/ It has three branches and six leaves / My sweetheart is 
unfaithful to me.// In Sâmbriaș all the lands are, well, threefold/ Courting a girl is the 
maddest thing to be done/ Therefore I’m courting married women/ And meanwhile the girls 
like me anyway. 
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E.g. 58 
 

 
 

Sâmbriaş, Gergely Bakó (64), 1965, coll. István Almási 88 
 

 
In the following two tunes in the minor key the main closure is at pitch b3. 
 
 

E.g. 59 
 

 
 

Sâmbriaş, József Simó (62), 1965, coll. István Almási 89 
  

                                                 
88 The translation of the lyrics is: The fire-bird is shedding its plum / This girl after her 

sweetheart so sighs / She is crying heartbreakingly indeed / For Saturday night they were 
not allowed to speak. 

89 The translation of the lyrics is: This young girl was not of a mother born/ She out of a 
walnut tree has grown/ She grew out of the highest branch / But now she’s bent to the 
ground out of heartache. 
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E.g. 60 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 90 
 

E.g. 61 
 
 
 
 
 
 
 
 

 
 

Sâmbriaş, Gáspár Bereczki, sr. (49), 2016, coll. H.C. 
 

Jeges a sudárfa, nehéz vizet merni 
Ismeretlen leányt nehéz megölelni. 

Ölelni akarom, nem hajlik a gyönge karom, 
Csókolni akarom, nem az én galambom.91 

                                                 
90 The translation of the lyrics is: The sky is full of clouds around / Can’t figure out what is wrong 

with my sweetheart / No matter how I hug her dearly / She just turns away and sigh so heavily. 
91 The translation of the lyrics is: The plough does not work the land for its own sake / Neither 

does a mother a daughter for her make./ And has she made it entirely to herself / She should 
lock her up and not let her meet with lads.//Frozen chain in the well, It’s weary to draw water,/ If 
you don’t know a girl, it’s weary to hug her./ I want to hug her, but my arms just weaken, / I 
want to kiss her, it turns out it’s not her. 
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Bartók published in class B a popular folk song having the structure 
A A B A with a tune of plagal third.92 (example no. 62.) 

 
E.g. 6293 

 
 

IV. Jobbágytelke (Maros-Torda), Balog Teréz (17), 1914.;B. 
 

E.g. 63 

 
 

Sâmbriaş, Margit Szántó (16), 1965, coll. István Almási    94 
  

                                                 
92 Béla Bartók: A magyar népdal, no. 143. György Kerényi, 189. 
93 The translation of the lyrics is: Well in our village there is a new custom / Girls don’t pick 

anymore cherries in a basket, / Rather a lad climbs the tree, all the way up the tree / And 
he shakes it, then you honey pick up the cherry. 

94 The transation of the lyrics is: Vilma Szabo strolled out to the forest / And under the citrus 
tree she had a rest / I saw her and I thus warned her too / Get up, Vilma, for someone 
might notice you. 
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4.8.2. Tunes with various other structures 
 

a) Chainlike structure 
E.g. 64 

 
 

Sâmbriaş, Mrs. László Balla (67), 1965, coll. István Almási 95 
 
 
 The author of example no. 91 is Hungarian singer Lujza Blaha 
(1850-1926). She was very successful acting and singing in popular folk 
dramas and operettas. She was the most important artist and advertiser of 
the Hungarian popular folk dramas so spread in the second part of the 19th 
century.96 

The actual form of the tune is a four-lined chainlike structure: A B C 
D; in this example the last line is repeated. Its melodic line ends in e; in line 
4 there is a extended second by raising pitch 3. 

E.g. 65 
 

 
 

                                                 
95 The translation of the lyrics is: This evening is the last one / To this place I’ll never come / 

Well, green oak leaf, oak leaf, / It don’t rustle without a wind / Thank you for thus far loving 
me. 

96 György Kerényi? no. 152 and note 
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Sâmbriaş, Miklós Bakó (42), 1965, coll. István Almási 97 
 
 
Example no. 65 has a tune that is similar to the popular folk songs 

and today it is sang only with the lyrics of an outlaw’s ballad preserved by 
the folk.98 

It has a chainlike structure: A B C D. 
 

E.g. 66 
 
 
 
 
 
 

                                                                         
 
 

 
 

Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C. 99 
  

                                                 
97 The translation of the lyrics is: It is raining, it is drizzling quietly / Imre Bogar his sorrow off 

in the tavern is drinking / Innkeeper you send me here your best wine / And I want your 
fairest daughter as guardian. 

98 György Kerényi: Appendix II (letter notation) p. 233. 
99 The translation of the lyrics is: The black grapes, the black grapes / Have already ripened 

/ Don’t go there sweetheart / He’ll catch you, the warden. 
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E.g. 67  
 
 
 
 
 
 
 
 
 
 

Sâmbriaş, Gáspár Bereczki (49), coll. H.C. 100 
 
Repeated line structure: 
 Example no. 68: A A B C 
 Example no. 69 : A B B C 

E.g. 68 
 
 
 
 
 
 
 
 

 
Sâmbriaş, Kálmán Orbán, jr. (25), 2016, coll. H.C. 

 
 

Rég megmondtam, kisangyalom, csalfa ne légy, 
A lábadra magassarkú cipőt ne végy. 

Magassarkú cipőt vettél, 
A falu csalfája lettél. 

 
Szerettelek kisangyalom egy ideig, 

Csütörtöktől vasárnapig, másfél évig, 
Szeretett a fene soha, 

Csak megvoltam véled szokva. 

                                                 
100 The translation of the lyrics is: Red velvet of Sâmbriaș / My sweetheart is a fine girl / The 

apples are beautiful / But my sweetheart is the greatest of all. 
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Ez az utca bánat utca, bánat utca, 
Bánat kővel van kirakva, van kirakva. 

Azt is az én régi babám rakta, 
Hogy én sírva járjak rajta. 

 
Nem járok én, nem járok én sírva rajta, 

Járjon aki, járjon aki kirakatta. 
Nem járok én soha sírva rajta, 

Járjon aki kirakatta.101 
 

E.g. 69  
 
 
 
 
 
 
 
 

 
 

Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C. 
 

Búra, búra, búbánatra születtem, 
Nem is édesanyám nevelt fel engem 
Nem is édes, nem is egész mostoha 
Azt szerettem akit nem kellett volna. 

 
Száraz fából könnyű hidat csinálni, 

Jaj de bajos igaz szívre találni 
Olyan bajos igaz szívre találni 

Mint a halnak víz fenekére szállni. 

                                                 
101 The translation of the lyrics is: I’ve got two great black horses / One of them drink off I will / 

And that I will not regret / Only that love you I ever had. // I told you dear you should not be 
sloty / Leave the high heeled shoes be./ But you had to have high heels / Now you are the 
slot of the village.// There was a time when I really loved you, honey/ From Thursday till 
Sunday, for a year and something,/ In fact it turns out I never really loved you/ It was just 
comfortable to be around you.// This is the street of deep sorrow, of deep sorrow,/ It is 
paved with bricks of deep woe, bricks of deep woe./ It was paved by my ex-lover/ So I cry 
when I pass over.// But I’m far for passin’ it crying/ I leave that to whoever made it./ I’m 
never ever passin’ it crying/ I leave that to whoever made it. 
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Jaj de fenn van az a boldog mennyország 
Még onnan is lerepülnék tehozzád 

Megkérdezném, hogy mér akarsz elhagyni 
Mikor én még most akarlak szeretni. 

 
Keserű víz nem hittem, hogy édes légy, 

Te meg babám nem hittem, hogy csalfa légy 
Csalfasággal csaltad meg, csaltad meg a szívemet 

A jóisten borítsa rád az eget. 
 

Két zsebkendőt adtam néked emlékbe 
Régi babám arról jussak eszedbe 

Ha elszakad a zsebkendő tudd meg azt 
Nem élhetünk sem több nyarat, sem tavaszt. 

 
Árok, árok, de mély árokba estem  

Rólad babám minden gondom levettem 
Úgy levettem, hogy még eszembe se jutsz  

Jóságodért fizessen meg a Jézus. 
 

Édesanyám de szépen felneveltél  
Mikor engem két karodon rengettél  
Akkor mondtad jó leszek katonának  
Rabja lettem széles e nagy világnak. 

 
Úgy elmegyek mint egy szegény vándorló  

Kinek az élete elveszni való 
Rászállnék egy zöld leveles bokorra  

Fészket raknék, hogy el ne felejts soha 
 

Ha felmegyek erre a magos nagy hegyre 
Feltekintek a csillagos nagy égre 

Csillagos ég merre van, merre van az én hazám 
Merre sirat engem az édesanyám. 

 
Édesanyám ha fel akarsz keresni 
A jobbágytelki temetőbe gyere ki 

Megtalálod síromat, síromat egy fa alatt 
Édesanyám kisírhatod magadat.102 

                                                 
102 The translation of the lyrics is: The colourful rainbow bends over the sky / You just showed me 

you don’t love me anymore / If you do not that’s not my fault, not at all / I cannot turn into a tulip or 
a rose. // Sorrow, sorrow, that is what my life is for/ I was not even raised by my own mother/ She 
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The song beginning Szép szivárvány koszorúzza az eget is one of 
Sâmbriaş’s most popular tunes. In the 20th century, when the folk dance 
ensemble participated to competitions it was included in every dance 
progamme, since then they consider it the village anthem. 
 Its origin is unknown, but in the recordings and notes of Antal Balla 
there are pieces of information according to which the song has over thirty 
stanzas and he intended to record all the stanzas collecting them from the 
recollections of elderly people. Even though he did not manage to find out 
all stanzas, he succeeded in finding plenty, although they do not constitute 
a logical relation and sometimes even the number of syllables is odd. There 
may be also stanzas that started to be sung with other tunes. 

c) Extended structure: 
E.g. 70 

 
 
 
 
 
 
 
 
 
 
 
 

                                                 
was neither sweet, nor step among mothers/ I always loved the wrong people, the others.// It’s 
very easy to make a bridge of dried lumber/ But to find a true loving heart’s burdensome/ It’s so 
hard to find a true heart who will stay/ As for a fish to remain in the water bed.// The heaven they 
talk about’s so far away/ But I would come down from there even today/ Come to you I would and 
ask you ‘Why leave me?’/ When I have just begun to really love thee.// Sour water never turns into 
fresh stream/ I never took you as a cheat, not in my dreams/ But you are the most delusive of 
creatures/ May the smallpox come down on your features.// I gave you two handkerchiefs as 
memories/ Just remember you were my honey when these you see / But if they tear you should 
be certain that/ No more summers, no more springs we together have.// I fell into a ditch, a deep 
ditch/ Honey I completely forgot all you did/ I don’t even remember you ever, ever/ May you get 
back how you behaved earlier.// Dear mother how well you raised your son/ You gave me the 
comfort of your ams/ You sang to me that I’d make a great soldier/ And I turned in this great world 
a wanderer.// I take on the world as a true wanderer/ Someone who does not care where life 
takes turn/ I would be a humming bird nesting a tree/ So that you could always remember me.// 
When I go up to this high towering mountain/ I look up straight to the million stars on the sky/ Tell 
me, bright stars, where does my homeland lay/ Where does my mother a tear for me shed.// Dear 
mother if you want to find my grave/ Come out to Sâmbriaș to the graveyard/ There is a tree that 
bears all my names/ There you can shed your tears and pray my grace. 
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Sâmbriaş, Éva Bereczki (21), 2016, coll. H.C. 103 

 
 Kerényi mentions in note no. 25 p. 210 the adaptation of the 
Ungarische Tänze by Brahms. 
 In the second stanza the initial motifs imitate one sixth higher the 
first stanza. Type 54 in the MNTK (CHFT) IV. - does not mention such 
extended form. 

Everybody in the village knows this song. Similarly to the song 
beginning Szép szivárvány koszorúzza az eget there is no dance program 
or dance party where they would not sing it. If they have got musicians, it is 
sung with accompaniment and they dance the turn step to it. 

 
 4.9. Tunes of foreign origin 

Example no. 71 is a dance tune of German origin. Almási István 
makes reference in a note to the instrumental German variant entitled 
„Siebenschtitt” (translated „Seven Steps” (example no.71b.).104 

E.g. 71a 

 
 

Sâmbriaş, Bakó Péter (54), 1965, coll. István Almási 105 

                                                 
103 The translation of the lyrics is: I want my sweetheart when she comes / To find me as 

with a dozen oxen I plough / The oxen plough the land not for themselves / Neither do 
mothers raise girls for their own sakes.//They raise them nicely/ They see them marry / 
Then beaten freely /At the man’s free will.// Stop beating her son / You did not raise her / 
At Penticost day, oh / The stork just brought her. 

104 Herţea ─ Almási: no. 32., instrumental variant: no. 70. 
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E.g. 71b 

 
 

 
Example no. 72 has three lines. In the collection of folk songs by 

Kodály ─ Vargyas this tune is classified in the group Tunes taken over from 
our neighbours as a tune borrowed from the Slovakians.106 According to the 
note under the tune, it was formed from some of the Hungarian popular folk 
songs dropping the first line and in this form it was borrowed back by 
Hungarian folk music. It was classified into the group of three-lined tunes 
also in the collection by Jagamas ─ Faragó.107 

 

E.g. 72  
 

 
 

Sâmbriaş, Sándor Balla (57), 1965, coll. István Almási 108 
 

  

                                                 
105 The translation of the lyrics is: My grandpa was so wealthy / He a big farm has left me / 

Six oxen and a wagon / The tiller from three pitchforks. 
106 Kodály ─ Vargyas: no. 489. 
107 Jagamas ─ Faragó: no. 272. 
108 The translation of the lyrics: There’s a wild apple tree in front of our house / I can see 

three ripe apples right on the top branch / I can see three ripe apples right on the top 
branch. 
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 Conclusion 

 As a conclusion we can state that Sâmbriaş is a village that is 
preserving its traditions. 
 The late Antal Balla played a major role in the cultural life of the 
village, but since he did not have any musical studies, the village can be 
considered rather dance-focused. The villagers did not manage to make a 
living out of the traditional agricultural work, therefore they started trading 
and manufacturing (straw hat twinning). This contributed to the early 
industrialization of the village. 

Among the folk songs of the village there are few old style, 
pentatonic scale tunes, which is probably due to the fact that many villagers 
worked in the urban area and abroad. In the lifetime of Antal Balla they 
learned to perform folk plays and took advantage of the events offered by 
urban culture: they went several times to see operas and theatrical 
performances. 

The object of the study hereby was that I personally would go out to 
a village to collect traditions and folk songs as the great researchers of folk 
music did before me. Besides this I wanted to learn and practice the 
manner the pieces of information collected are to be processed. I believe  
I succeeded in reaching these objectives. And I intend to continue the work 
I have begun. 

 
Translated from Hungarian by Zsuzsa Danel 
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