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SUMMARY. The paper hereby entitled Ethnographic and Folk Music
Traditions of Jobbagytelke (Sdmbrias) presents a village in Mures county. |
started my research on this village already during my high-school years,
more precisely in the school year of 2012-2013. This was the period when |
collected the pieces of information regarding the traditions and folk
costumes of the village and the 23 tunes that Mr. Andras Sinkd (my
teacher of ethnography at the time) helped me do the notation for. In the
first year of my university studies | extended the paper. This was the period
when | collected the children’s songs, the nursery rhymes and the
children’s plays that used to be played by the old generation in the nursery
and in elementary school. This year | attempted to set the existing
information on scientific basis and to collect more information. This is when
| dwelt on the origin and historical data of the village, on the community
institutions meant to preserve traditions, on folk dance and the members of
the folk dance ensemble. | succeeded in noting another 21 new tunes, 3 of
which | wrote down from recordings made by the late Antal Balla. In the
paper | used 28 other tunes as well, besides those collected by me. For
these 28 other tunes | own acknowledgements for Istvan Almasi, PhD who
kindly granted that | have access to his collection kept at the Folklore
Archive of Cluj-Napoca. The paper hereby could not have been written
without the kind help of llona Szenik, PhD. It is her merit that my research
can rely on scientific grounds and that the tunes are organized and have
musical analysis attached to them. And last, but not least | owe
acknowledgements to my thesis coordinator, PhD Julia Képeczi-Kirkdsa to
PhD Zoltan Gergely, collaborator at the Folklore Archive of Cluj-Napoca
and also to my informants from the village and to all the inhabitants of the
village who readily informed me and introduced me to village life.
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3. Customs and tunes for various events
3.1. Customs related to age
3.1.1. Children’s games, songs and nursery rhymes

Today children would learn games and songs mostly at school;
therefore | gathered information rather from two elderly persons.

1. Skulking or pitpalac (Boldizsar Miklés, 77, Sdmbriasg, 2014.)

This is the regular hide and seek, played by several children who
decide by a counting-out rhyme who will be the seeker. The seeker would
cover his eyes and start counting while the others would conceal
themselves into the environment. Then the seeker has to seek for his
peers, but if he does not mind the home base and someone from among
the others reaches home base without being noticed by the seeker, he is
the winner. If the seeker locates somebody, that child will be the new
seeker and if all players manage to reach home base without being noticed
by the seeker he will be seeker again.

2. Counting-out rhymes (Irén Kiss, 67, Sambrias, 2014.)

The rhyme would be chanted rhythmically, proceeding by quarters;
on whomever the last quarter falls will be the seeker. 2
E.g. 1

a) b)
Saaestesmessl S5-I BBRI-RINE

En el-mentem az er-dé-be fat sze-de - get
Ki-fu-tor a  gom-béc a fazék - bol,

B N NEDTIS-IRNrY |

U-ti-namjéu é-des-anyim bot-tal ve-re - g

FEPDEDEN R DA I

Nad ko-z¢ bij-tam, nad si-pot csi-nildam,

Y B D R O

Az én sipom igy szl di-di - di,

SO L]

Tevagyaz a nagysza - ji

T6, st6,  stél, fa-zakas - 16l

SO e

U-td-namemt nany-nyé fa-zakas - 6l

2 The translation of the lyrics is: | went to the forest to gather some wood / My mother came
to look for me, she would. / | hid between the reed and made a flute out of it / My flute
goes: di-dah-doh / You are such a big mouth. // The dumpling ran out of the big hot pot /
Nanny after it did go/Sto-sto-sto.
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3. Squirrels (Irén Kiss, 67, Sambrias, 2014.)

A larger group of children is needed for this game. It is usually
played at school in elementary classes. Children divide into two groups.
Some of them would face each other and join raised hands (these are the
trees). Those left find a “tree” (they are the squirrels), but there is one tree
less than squirrels so one person is left without a tree. When the teacher
calls out “Hunter”, every squirrel quickly attempts to find a new tree and
whoever failed is “out”. Trees gradually disappear and the winner is the
squirrel that manages to stay the longest in the game.

4. Csip-csip cséka (Peck Peck Jackdaw) (Boldizsar Miklos, 77,
Sambrias, 2014.)

Csip-csip csoka, vak varjucska,
Komamasszony kéreti a szekeret,
Nem adhatom oda, tyukok Uinek rajta, hess!®

Children say the rhyme keeping the back of each other's hands
pinched and when they come to the part ‘shoo, shoo, shoo!’” the winner is
the child who starts shaking his hands earlier.

5. Korben all egy kislanyka (There Is a Girl In Mid-Circle) (Irén
Kiss, 67, Sdmbrias, 2014.)4

E.g. 2
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Sambrias, Irén Kiss (65), 2014, coll. H.C.

% The translation of the lyrics is: Peck, peck, jackdaw, blind little crow, / My fellow woman asks for
her carriage, / | cannot give it away, / There are hens sitting on it, shoo, shoo, shoo!
* MNT (CHFM) - Magyar Népzene Tara (Collection of Hungarian Folk Music). I. no. 1135.

239



HENRIETTA CIOBA

Ezt szereti a legjobban,
Ezzel fordul 6 gyorsan,
Vége, vége, vége a tancnak,
Vége a baratsagnak.’

Children stand in a circle and one child stands in the middle of the
circle; they go round holding each other's hands, while the child in the
middle choses a partner with whom she goes round in a separate circle in
the middle during the second part of the rhyme. At the end of the rhyme the
newly chosen person stays in the middle of the circle and the game starts
over. Now she needs to choose a partner.

This is a so called “educational rhyme”: it is an artistic rhyme, i.e.
not of folk origin, it comes from the urban musical culture and it spread via
the school and kindergarten.

6. Megy a gy(ir(i vandorutra (The Golden Ring Wanders About)®

E.g.3
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Sambriag, Zsigmond Simé (80), 2014, coll. H.C.

Children form a circle and someone is in the middle. Those in the
circle hand around a ring while the one in the middle has to find out who
has the ring at that moment. The tune is of foreign, south Slavic (Croatian)

PRI 4
origin.

® The translation of the lyrics is: There’s a girl in mid-circle / Let us see who will be her pair /
Let us see whom she loves best / It'll be that with whom she whirls fast. // This is whom
she likes best / This is with whom she whirls fastest / This is the end of the dance / We are
no longer friends.

® The translation of the lyrics is: The golden ring wanders about / In whose hand is I'll shut
my mouth / And even if you know where / Do not tell! It's everywhere./ Ding-dang-dong,
ding-dang-dong, ding-dang-dong, Shut up! Stop!

"MNT (CHFM) - Magyar Népzene Tara (Collection of Hungarian Folk Music). I. no. 1051.
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7. Flowers (Irén Kiss, 67, Sambrias, 2014.)

Customer: Squeak, squeak, hi there!

Florist: Who's there?

Customer: (the child says his or her name)

Florist: What are you looking for?

Customer: | want to buy flowers

Florist: What kind of flowers?

Customer: (he says the name of a flower, his or her favourite flower
or a flower of the season)

— If there is a child bearing that flower’s name, the customer has to
stand behind the florist, if not the customer has to start over again:

Florist: That flower did not live.
Customer: Oh, that worm would eat even what’s left of it!

(On the florist’s table there are a few flowers, drawings of flowers or
flowers cut out of paper. If the customer asks for a flower that the florist has
he is the winner and he stands behind the florist, if not, he has to try again.
This game offers an opportunity also for some handiwork if the children
draw, cut out and colour the flowers themselves. It is also a good
opportunity for them to learn the name of the flowers and maybe even what
flower grows during which season.)

8. Aki nem lép egyszerre (Those Who Cannot Walk in Step)
(Irén Kiss, 67, Sdmbrias, 2014.)

Aki nem lép egyszerre,

Nem kap rétest estére.

Mert a rétes nagyon jo,
Ovodésnak az valé.’

9. Egyedem, begyedem (Nieve, Nieve, Nick, Nack) (Boldizsar
Miklos, 77, Sdmbrias, 2014.)

Egyedem, begyedem, tenger tanc,
Barta sogor mit kivansz?

® The translation of the lyrics is: Those who cannot walk in step / Won't get strudel in the
end. / For strudel is very good, / The best meal for a recruite.
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Nem kivanok egyebet,
Csak egy darab kenyeret.’

10. Hol jartal, baranykam?'® (Where Have You Been, My Little
Lamb?) (Irén Kiss, 67, Sdmbrias, 2014.)

This is a question and answer game. Questions are sang to the first
melodic line, answers to the second.

E.g. 4
Question: Answer:
&1 Lor 1950 b
1 Holjartal,  ba-ranykam? Kertek a-lat, aszszonykdm.

2. Mit ettél, baranykam?
— Friss z6lId fiivet, asszonykam.
3. Ki vert meg, baranykam?
— Szomszéd legény, asszonykam.
4. Hogy sirtél, baranykam?
— Ehem-behem, asszonykém."’

11. Van nekem egy kendermagos (I Have a Gadwall Spotted
Little Hen) (Irén Kiss, 67, Sdmbriasg, 2014.)

Van nekem egy kendermagos, pettyegetds tyakom,
Koran reggel, délben, este, mindig van ra gondom.
Tyukom mondja: kot-kot-kot, gazdaasszony, gondoskod;,
Azt is mondja: kot-kodacs, minden napra egy tojas."?

® The translation of the lyrics is: Nieve, nieve, nick, nack, / The see would roll back, / Brother
say what would you have? / Nothing, but a piece of bread.

'% The translation of the lyrics is: Where have you been, my little lamb?/ Under the gardens,
mistress. / 2. What did you eat, my little lamb? / - Sweet grass, my mistress./ 3. Who beat
you, my little lamb? / - The youngster in the neighborhood, my mistress./ 4. How did you
cry, my little lamb?/ - Baa, baa, my mistress.

" MNT (CHFM) vol. I. no. 860.

'2 The translation of the lyrics is: | have a gadwall spotted little hen, / All day long | care for
her./ My hen says: cluck-cluck-cluck, / If | get corn I'm in luck, / Then again says: cluck-
cluck-cluck, / For my eggs just give a buck!
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12. Miért sirsz kisbaba? (Baby, Darling, Why d’you Cry?) (Irén
Kiss, 67, S&mbrias, 2014.)

Miért sirsz, kisbaba?
Azért sirok, anyuka:
télen igen hideg van,
nyaron igen meleg van,
Osszel esik az esé,

soha sincsen j6 id6!"™

13. Elindult a pettyes katicabogarka (The Spotted Ladybug Is
on Her Way)' (Irén Kiss, 67, Sambrias, 2014.) ™

E.g.5
f) 4 | | .
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El-indult  a petytyes ka-ti-ca-bo - gir-ka, Megnézni mivjsdg a kerek vi - lig-ban,
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9 1 - i“‘ |u' e o | o |]

Hivia 6ta  gyongyvicag  hivia 6t a ré-za, I-deis, o-dais be-kukkantegy szd-ra

14. Hol csavarogsz te kicsi krokodil (Where Has the Crocodile
Escaped Again?)'® (Irén Kiss, 67, Sambrias, 2014.) '’
E.g. 6

éfff_J_.;_a_f__J_u_LuJ_: S e

Hol csa-varogsz e, Ta-cs1 kro-ko-dil? E - des-anyacs-kad 0-da-ha-za sir.
e e === = ——
GEESSsSSslSSe. v e+ ||

J6  va-cso-ra - val var-ja a fi-at Kis kro-ki gyor - san ha-za si-et hit

'3 The tranlation of the lyrics is: Baby, darling, why you cry? / Mummy, winter’s so cold and
dry, / Summer is too hot, / In the autumn rain falls, / So nice weather never befalls!

4 Gyorgy Kerényi: Népies dalok (Popular folk songs), Akadémiai Kiadd, Budapest, 1961,
no. 95., lyrics: Ennek a kislanynak (This Girl)

® The translatlon of the lyrics is: The spotted ladybug is on her way / To see the world. At
home she could not stay /The daisies call her, the rose invites her in / She drops by
everyone, she cannot stay still.

16 op cit. No. 75, lyrics: Gyere be rézsam (Come in My Dear)
" The translation of the lyrics is: Where has the crocodile escaped again / His mother is
crying: he’s not in for dinner / Crocodile, crocodile, come back home / And he does so for
he likes eating best of all.
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The number of syllables and the rhythmic pattern of the lyrics of
example no. 13. is identical with the variant in the textbook; in the lyrics of
no. 14. there are more syllables than the tune would permit in the closing
measure of all four lines, which results in an increase of the number of

notes and a different rhythmic pattern ( JJJ‘ replaced bme ? ). The
author is unknown. Their content is quite stiff and their childish outlook
artificial, these are typical examples of unnatural educational tunes.

3.1.2. The wedding

As everywhere else, at Sdmbrias the wedding was a very important
event of people’s lives. Marriage always had its stages and it usually
differed somewhat in every village.

In Sdmbrias as a rule the wedding party was organized by the
groom’s family and the engagement party by the bride’s family. On such
occasions relatives of the family helped and help in. Earlier these parties
were not so easy to organize as today so families had to make serious
efforts to do their share. Drinks were not a problem, since Sambrias has
always been famous for its quality cereal brandy. Brandy distilling is
present here from times immemorial. Every house had a mini brandy
distillery. But the meals had to be cooked and baked manually so every
available hand was needed, every egg or chicken brought by the closer or
more distant relatives or neighbours or friends was greatly appreciated.
Cakes started to be baked and meals started to be made one week before
the wedding then they were all taken to the Community Center where the
wedding party was held.

Today there are few people who organize their weddings in such a
traditional manner, for they consider that the preparations would take up
more time and money then if it was organized in a restaurant so they
usually choose the latter version, but the series of customs related to the
wedding remained unchanged.

In the weeks before the wedding the couple to be wed chooses two
young men called ‘véfély’ to be inviting people to the wedding. The wedding
day starts with the bride being taken symbolically out of her parents’ house.
The groom sets out from his parent’s house accompanied by a singing
band and heads to the house of the bride’s parents. When they reach the
bride’s house the Master of Ceremonies called 'hazigazda’ comes forward
and asks using rhymes and verses that the groom and his suite would be
let into the house. In order to create a funny scene the master of the house
pretends he does not know what is going on and holds them up, refuses to

244



ETHNOGRAPHIC AND FOLK MUSIC TRADITIONS OF JOBBAGYTELKE (SAMBRIAS) - II. PART

let them into the house. But finally everybody enters the yard, then the
house and the groom’s suite asks for the bride to be brought forth. This will
prove to be difficult as well, an elderly woman is brought out. The groom is
displeased, he demands that his bride is younger. Then a little girl is
brought forward. But that is not satisfactory for the groom either. Finally the
third attempt is successful: “three is the magic number”.

So the true bride and groom being present the ceremony of taking
the bride away from her parents’ house can begin. The Master of
Ceremonies takes leave in the name of the bride from every member of her
family. When this is over, they head out to the neighbouring village of
Hodos for the civil union. Earlier they went by wagons, but nowadays they
go by cars, but when the wedding suit passes through the village wedding
songs are sung all the way. After the civil union they return to the village
for the wedding ceremony in the church. After the church ceremony the
party starts.

Everybody enters the Community Center or today wherever the
newlyweds organized the wedding party. Here the guests greet the
newlyweds (a toast is given) then the party starts.

During the ceremonies the wedding suite sings several stanzas from
the song entitled Lakodalom van a mi utcankban (There’s a Wedding in Our
Street).

15. Lakodalom van a mi utcankban (There’s a Wedding in Our
Street)'®

E.g.7

G

Mhterolepete o lfhesrfra if 7 |
—_— . meeg-QEbb 14 - nya,

La-ko-da-lomvan a mi w - cink - ban, Férj-hezmegy a

-
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E? e e | | : o o 5' e |
Hi-va-ta-los vagyok o-da én s, Nem men-nék el ha szizszor iizen - nék s

Sambrias, Kalman Orban (25), 2016, coll. H.C. '°

18 Gyorgy Kerényi: Appendix I. P. 130.

' The translation of the lyrics is: Theres’s a wedding in our street / The finest girl in the
village has her wedding / They told me so, | am invited, see / But | would not go even if my
life depended on it.
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Earlier the party lasted until 4-5 AM and then it was over since
everybody had farms to attend to. If breakfast was offered, people would
eat it in a hurry or they would leave before it was served.

3.1.2.1. Peculiarities in clothing and hairstyle

The young couple was dressed entirely in the Szekler costume
specific to Sdmbrias. The bride wore a garland of flowers on her head made
of tulips, lilies of the valley, red pelargonium or asparagus, depending on the
season, while the groom wore a flower decoration on his hat.

Before the wagon of the bride there would ride 12 young men on
horses on the way to the neighbouring village for the civil union; this
symbolized protection: until the young girl was united to her husband
officially and in front of God, she was heavily guarded from any harm.

During the ceremony of bringing out the bride from her parents’
house and the civil union the bride wore her hair loose, a sign that she is
still a maiden. After the church ceremony her hair was gathered into a bun,
a sign that from then on she is a married woman. Everybody entered the
Community Center and the young couple danced the first dance, which
was called the wedding dance.

In the times when there was no Community Center weddings were
celebrated in the house. If the wedding was held in the summer and the
weather was fine people would dance even in the yard or in the barn.

Weddings were always held on Sundays, since people would not
work on Sundays anyway and nobody had to get up early the next day to
go to work, for their work was attending to the animals, cultivating the fields
and twinning hats and those activities could be performed even if someone
was a little tired and sleepy.

3.1.2.2. Speeches for the most important moments of the wedding

During my collecting work | made the acquaintance of Gaspar
Bereczki, senior. He is the Master of Ceremonies at the weddings held at
Sambrias. He told me that the text he learnt and tells every time was
written by his grand grandfather. Naturally in the course of the years he
himself improved it and amended it with his own ideas. As he talks he
relates the most important moments of the wedding ceremony: the groom
leaving the parental house, the grooms farewell to his family, setting out to
the bride’s house, taking the bride away from her parents’ house, the
bride’s farewell to her family, introducing the bride to the parents of the
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groom, opening lines before the first course, saying grace before the meal,
toasts (before the brandy, the soup, the main course, the stuffed cabbage,
before the wine was served, during wine drinking, before the cakes were
served and after dinner), then the bridal dance.

The groom leaving the parental house

“Kedves 6romsziilék, k6széntém 6nbket! Hiven és 8szintén egy par
szora kelek. Kedves gyermekiiknek ma nyilt meg az élete, amely magaval
hord but, bajt, 6rémet, mara volt kitlizve az a varva vart nap, melyen 6, mint
férfi az élethez foghat. Vagyis az életnek sok kiizdelmeihez, a segité tarsat
ténylegesiti meg, amit minden ifiju élete kezdetén, rézsas szinben latja a
j6v6t reggelén. Es jén a csalad, mennyi fajdalom lesz, az élet milyen palyan
vezet véghez. Erre a hosszu &tra kérjiik gyermekiiket engedjék el kedves
szllbttjiiket, mert epedve varja a szép draga araja, ki vele az élet
kiizdelmét véllalja.”*

The groom'’s farewell to his family

“Te kedves baratom, ifiju vblegény! Nem tudod, hogy mire lépsz at
ajtéd kiiszobén. Orémre, vagy bura épited hazadat, sziileidrél soha ne
vedd le gondodat. O, mert ti gyermekek, ha ti ismernétek gyermeki elmével
a ti szlilbtbket, soha nem lennétek durvak és gorombak, hogy ismernétek ti
a sziileitek gondjat. Mikor azért eped minden apa, anya, hogy az &6
gyermekeét jo sorsban lathassa, s azeért tusakodik, hogy jo lépést tegyen
ezen alkalommal, ami béke legyen. Mikor még oly kicsiny kis polyaban
voltunk, mar akkor tervezte, hogy mi legyen a sorsunk, mar akkor
gondoltak fiuk jovéjére, hogy annak ne lenne szomoru vége. Csak akkor
tudjuk meg az 6k josagat, amikor nekiink is jut ez a szép hivatas. Ha mi is
mint sziil6k kiizdiink és faradunk, akkor sziileinkre tudom, ragondolunk,
vagy amiként sokan akkor emlékeznek kedves sziileikre, mikor mar
nincsenek. S akkor hintenek viragot sirjaikra, mikor nem sokat ér kih(ilt
hamvaikra. Te kedves baratom azonban ne igy tégy, hanem szeresd

% The translation of the text is: Dear parents of the groom, let me greet you properly! | want
to have a few honest words with you coming from the heart. This is the day when the life of
your dear boy is opened to sorrows, problems and joys. This is the long awaited day when
he gets to start life as a man. Meaning that he would take a helper to the many toils of life.
For every young man at the dawn of life sees life as a bed of roses. Then he has a family
and his pain will start, he cannot know what path life will force him to take. Dear parents! |
summon you now to let your son begin this journey. For his dear bride who wants to be
next to him in the toil of life is waiting for him impatiently.
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kedves sziileidet mindég. Mert egy csokor virag most tébbet ér, mint
Szazezer annyinal, ami egy sirra tér. S mielétt elmennénk e sziilbi haztdl, a
te sziileidnek keblére borulj, s csokold 6ssze-vissza a munkas keziiket, kik
gondoztak hiien s szerezték kenyeredet.”*'

Taking the bride away from her parents’ house

“‘Békesség és éaldas szalljon e csaladra és kicsinytél-nagyig minden
tagjara. Amint latjak 6nék, nagy kérésrél van sz6 mely halandé ésszel fel
sem foghato. Egy ifiju, aki tobbszlr jart-kelt hazuk el6tt, e haz szép viraga
meghoditotta 6t. Egy-két nyajas szobdl tébbszéri tarsalgas, s veglil
megsziiletett egy szilard baratsag, melynek gyorsan az lett a
kévetkezménye, hogy kedves lényuknak a kezét megkérte. Es 6 most
epedve varja menyasszonyat, hogy véghez vihesse rég feltett szandékat.
Mint meg volt beszélve aképp tehessiik, kedves lanyukat szeretettel
kérjik, hogy a két ifiju par: vélegény, s menyasszony, a kitlzétt céljahoz

hiven eljuthasson”.??

! The translation of the text is: My dear friend, young lad to be married! You cannot know
what awaits you on the journey of life. But whether your home will be one of joy or sorrow,
never forget about your dear parents! For you children, if you could see your parents as
childs with your adult minds, you would never be harsh or impolite to them, if you knew
how many problems they have to confront. For every parent wants to see his children
having a good faith and he toils that his children would choose well and they would have
a peaceful life. Your parents were thinking of your future already when you were still a
baby. They were thinking what your faith should be so that it would be a good one. You
will understand this only when you will have children of your own. When we see
ourselves what it means to be a parent, we start appreciating our parents or sometimes
we appreciate them only when it is too late. And they take flowers to their graves,
although that is not much good anymore. But you my friend, you should act differently
and love your parents no matter what. For a bouquet of flowers given while they live is
worth a thousand bouquets spread on their graves. And before you step out of this house
to begin your own life, embrace them and kiss their toilsome hands that took care of you
and worked so that you can eat.

22 The translation of the text is: Peace and blessing to this house and every member of the
family! As you can see this is a big request, one that cannot even be comprehended by
our mortal mind. Here’s a young man who passed by your house several times and the
beautiful flower in this house stole away his heart. First they exchanged a few polite
words that quickly turned into meaningful conversation and finally a solid friendship was
born out of these discussions and as a consequence this boy asked your daughter to
marry him. And now he is longing to take away his bride and fulfill the intention to marry
her as he intended on the day of the proposal. We act upon that old agreement and we
kindly ask you to let your daughter go so that the young couple can reach their destination
as groom and bride.
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The bride’s farewell to her family

“Csendességgel legyen tele ez a hajlék, csendességet kérek, hogy
beszédem halljék. Hasztalansagra nincs id6é mostan, kezdem hat
beszédem ahol akarom ottan. Egy fiatal lany sziileit elhagyja, bucsuzo
Sszavat nékem at is adfa. Azért, hogy senkinek terhére ne legyen, bucsuzé
Szavait itt elkezdem: el6szér is Istenhez nyujtom én szavamat, kedves
édesapam, hozzad bucsuzasomat, mert te Isten utan viselted gondomat,
sajnalom téled elvalasomat. Ki engemet taplaltal, ruhaztal, neveltél, légy
azért megaldva a j6 Istennél. Aldjon meg, mind azért a mennyei Atya, aki j6
lelkedet igy boldogitotta. Orémapa legyél ezen tisztelt kérben, hii paromat
fogadd a szeretetedbe. Ez pedig ne essék nehézségedre, hogy mégis itt
hagylak éregségedre. Igy kell ennek lenni Isten rendelése, hogy az apa
lanyat mind masnak nevelje.

Kedves sziil6 anyam, hogy bucsuzzak téled, ajkaim zokognak,
szemeimbe kénnyek. Két karom atblel, csokol a szam, azért vagy oly
kedves, felejthetetlen anyam. Itt van az elvélas keserii 6raja, mely esik
lelkemnek nehéz fajdalmara. Aldjon meg az Isten, mert j6 anyam voltél,
mind a két kezedet, melyekkel apoltal. Mint j6 anya a lanyaval ugy
cselekedtél, most pedig engem szarnyamra eresztettél. Latod kedves
szulém, latod, hogy elvisznek mellbled, bocsanatot most azert kérek téled,
mert ha elmegyek szilém melléled, j6 gondolatom lesz mindig fel6led.

Kedves testvéreim! A kénnyeim hullnak, hogy nektek kell most
bucsuszot mondjak, téletek valasom esik nagy nehezen latom szemetekbdl,
hogy kénnyeztek ezen. Ha megsértettelek valaha titeket, vagy nem ugy
cselekedtem, mint ill6 volt veletek, kérlek hat tiketet, meg ne itéljetek és a
hibaimért megengedjétek, hogy adja Isten nektek, hogy sokaig éljetek.
Szédmos esztendbket 6rémmel téltsetek, lobogjon egymashoz flizé testvéri
szeretetetek, hogy gyényérkédjén az Ur Jézus bennetek.

Hozzatok is szblok tébbi szeretteim, ti minden rokonaim és minden
vendégeim. Kérlek az Istenre el ne felejtsetek, aldjon meg az Isten titeket.
De most mar valnunk kell, Isten hozzad, atyam haza, te sziil6i hajlék,
melyben gyermekkorom nagyobb része zajlék, férjem hajlékaval
felcseréllek immar, Isten hozzad kedves, j6 édesapam és édesanyam.
Tisztelt nasznagy ur, hogy ha otthon volnank, ily szép tarsasagban tovabb
is mulatnank.

Tudhatja maga is és tudhatia mindenki, hogy a menyasszonyt a
vblegény hazahoz kell vinni. Elbocséjtasért kbnybérgbk hat én, s a hozzam
tartozok velem egyilitt szintén. Kedves menyasszonyunk, kiért én szot
emelek, veliink bocsatani legyenek szivesek, mert 6 mar tébbé nem ide
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tartozik, hanem hi parjaval minalunk lakozik. Miutan tehat indulni
akarnank, egy-két poharral még meginnank. Huzd ra cigany azt a marsot, s
induljunk, hogy a kittizétt célunkhoz hiven eljuthassunk.?

Toast before the brandy

“Igen tisztelt urak, hélgyek és leanyok, én a palinkarél most valamit
dumalok. Furcsa ez egy ital, nem tudom ki fézte, hogy oly hatasosan ream
kente-fente. Ez mindenlitt ott van, kisér ha kell, ha nem, rank tokmalja
magat, ha engedjliik egyben. Ha gyerek sziiletik ott jelentkezik, nélkiile

2 The translation of the text is: Quiet for a moment in the entire house, be silent for the
words | have to say are important. We have no time for the petty talk, my meaning is of
serious consequences. This young girl prepares to leave the house of her parents and she
let me utter the words of farewell for her. So | commence to say what she told me before
all the dear guests get tired of me: first | call out to the Lord, dear father, when | take leave
of you for after the Lord you were the one who cared for me and | regret separating from
you. You were the one who fed me, bought me clothes, educated me. Be blessed for all
those things. May the Lord richly bless you for the kindness you had for me. Today you are
the father of the bride, an honourable position. And | ask you on this occasion that you
would receive my husband to be with kindness. And find it in your heart to forgive me for
leaving you at the time of your old age. It has to be so, you know, that is every father’s
faith that they grow their daughters to be taken away by a stranger.

Dear mother! How can | take leave of you? My lips tremble and my eyes are full of tears. Let
me hug you, let me kiss you, most unforgettable mother you are so dear to me! Here is the
time for us to take leave, difficult and bitter as it is! May the Lord richly bless you for being
a good mother and both your hands for taking so good care of me! You were good to me,
your daughter and now you are even willing to let me go. See dear mother, | will be taken
away from you now and please forgive me, but | have to go, still, even far away from you |
will always think well of you.

My dear brothers and sisters! Tears come back to my eyes when | think of leaving you. It is
so difficult to part with you and | can see the tears in your eyes as well. If | ever offended
you or did wrong to you, please don’t judge me and forgive me for every wrong | did to you
and may the Lord bless you with a long life! And may that long life be full of joy! Let us
always love each other as brothers so that the Lord Jesus would look kindly upon us.

And finally you, all the other relatives and all my dear guests! | beg you in the name of the
Lord, do not forget me! May you be blessed as well! The time is here, we have to part. |
leave behind my father’s house where | spent most of my childhood. | go now to take my
place in my husband’s house. Good bye dear mother and father!

Dear Master of Ceremonies! Would we all be at our house we could continue to party with
such fine company

But you know and we all know that the bride needs to be taken to her husband’s house. So
let us finish what we started here | beg you and all that belong to my suite! So let our dear
bride go away with us - | ask you in her name - for she does not belong here anymore...
Her new home in her husband’s house awaits her. So let us prepare to set out to our next
station, but before that a few glasses of wine are in order! So let the band start the singing
and off about our business we are going!
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keresztség nem is torténhetik. Itt a lakodalomban is el6tolta magat, vele
kezdédik a nasznagyi vacsorank. Es ha nem vigyédzunk, ugy elbanik
veliink, hogy a vacsorahoz nem igen lesz kedviink. A multkor egy helyen
megkinaltak vele, egy-két poharral felhajték belble, kinalnak tovabb, no
csak igyam, igyam, hat kezdett meglagyulni lennt a horgasinam. Szemeim
is szép lassan elhomalyosodtak, beszélni ajkaim alig alig tudtak. S az
eszem sem volt mar a helyén, nem csoda, hogy a sart megheverém.
Szégyeltem mikor ujséagoltak, hogy mint egy vadallat ugy fujtam a notat.

S ettbél kezdve nem tudom elhinni, hogy a palinkat sziikség
fogyasztani. Nem s jo baratunk, hanem ellenséglink, barmily
mennyiségben bel6le bevesziink. De ha mar ide is feltuszkéalta magat,
megragadok én is egy tele poharkat. Kiiszom az uj par aldott 6rémére, és
az lires (ivegeket vissziik a pincébe.”™

Toast before the main course

‘Kedves vendégeim, ujra megérkeztem, egy kitiin6 fogast
elbkészitettem. Jo finom baranyhus pirosra van siilve, szopé borjuhussal
0ssze van vegyitve. A szarnyas allatok kéziil legjobb a disznéhus, de csirke
nélkul nem lenne elég dus. Hogy panaszt ne halljak, 6ssze-vossza csaptam
egy majorsagcsordat odakinnt az udvarban. Itt minden porcié pirosra van
slitve, ki-ki a részét keresse ki belble, vagdaljak fel szépen, s ne faljon
nagyokat, mert ha nagy a falat hamar torkon akad, s végil hogy a sllt ne
panaszkodjék, nehogy azt higgye, hogy &6t a kutyak ették, borral kell j6
béven itt-ott meglocsolni, tessenek étvaggyal, s kedvvel fogyasztani.” %

2% The translation of the text is: Ladies and gentlemen! Young and old! Let me say a few
words about this fine brandy. It is a wicked spirit, | don’t know who made it, but its strength
| already started to feel. It is a true spirit, present everywhere and if we are not careful it
lures us away. If a child is born, it is there instant, baptism without it was never for an
infant. It haunts here in the wedding also, here it is in front of us even before the first
course. And if we don't take care it will soak us so bad our entire meal will have to be
taken back. The other day they happened to invite me to drink a glass or two, then several
more followed and | suddenly felt my feet were weakened. My eyes were foggy, my lips
would not obey me. | was out of my senses, the ditch was the bed for me. | was ashamed
when they told me | would sing songs as a wild beasts roars. After that occasion | serve
brandy but rare. This is not a good friend, it's a cunning enemy, nothing good comes out of
it drank in any quantity. But since it appears here, right in front of me, | will boldly attempt
one more drink of it. | do this to have the occasion to toast this dear couple, without whom
today brandy would be rare.

% The translation of the text is: Dear guests! Here | am again. Another fine course is on the
way. The roasted lamb awaits us mingled with a young calf’s tender meat. The best of the
poultry, pork is served next to it. And that is thickened again with some fine chicken meat.
To make sure there is plenty for everyone | personally cut off the head of several turkey-
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Toast before the wine

“Mikor Noé atyank az Isten parancséra a vizézén elbtt bellt a
barkaba, minden névényfajtabol s allatbol egyet vitt, hogy a vizé6zdn nélkiil
ne nélkiilézzén semmit. Am de legbdlcsebben mégis csak azt tette, hogy a
szol6tékét ki nem felejtette. Neki k6szénhesslik, hogy a bort lemerjiik,
melybdl erbnket s kedviinket meritjik. Rajta jo uraim, téltsiink a poharba,
igyunk Noé apank egészségére mama, hogy bort rendelt, legyen neki hala,
hisz attél j6n meg sziviink vidémsaga. Am az asszony népség a borbél
csak keveset hasznéljon, rusnyabb latvany nincs mint egy részeg asszony.
En az éjjel &imomban is csak egyet lattam, s attél még most is borsézik a
hatam. Eljen az uj péar, éljen a vendégkoszort.”®

Toast before the cakes

“Itt a finom lisztbdl a j6 finom siitemény, nincsen benne sem mustar,
sem anizs, sem kémeény.

Kivil-bellil meg van ez cukrozva, mint a borbélylegény be van
puderozva. Batran lehet enni a gyomornak nem art, szurjon bele villat aki
éhes mindjart.”*’

The bridal dance

“Ime itt all eléttem az ékes menyasszony, koszorus fével, hogy
veliink mulasson. Tancoljon hat vele mindenki egy kurtat, csak le ne

cocks. Every serving is well done or raw, choose whichever, cut up, would fit your jaw. And
try not to put it down all at once for big pieces of meat can be terminal. And if you do not
want that people would think all this fine meat was eaten by bulldogs, you’d better drink
your wine with it before it warms.

% The translation of the text is: When our father, Noah obeying the word of God took a pair
of every animal and every plant into the boat and saved humanity a lot of fine treat, We
know exactly what’s his greatest merrit: that some of the vine he also took away with him.
It is due to him we can make precious wine which makes our lives so strenghtful and so
fine. So gentlemen pour into the glasses, And drink it up all to the health of Noah, our
father For the joy of our hearts it can only take further. Yet women are advised to drink
moderate, for there is no worst site than a woman sloshed. | had a dream the other night
of only one such woman and | still have nightmares continuously since then. Long live the
young couple!

The translation of the text is: Here are the cakes, tasty, made of flour, no mustard, no
anise, no fennel, nothing sour. They are all sugary, sugar inside out, sugar powder makes
them richer for the mouth. Have as many as you would, it is healthy, really, if you are still
hungry, take a dozen readily.
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tapossa a cipdje sarkat. Gondoljanak arra, hogy azt draga pénzért varrtak.
Témjék meg hat pénzzel a bankjat.”®

3.1.3. Funerals

In S&mbrias there are no special customs related to funerals. There
is a vigil the last two nights before the funeral day to which close and
distant relatives and friends participate. Those who come to the vigil bring a
wreathe and silently wait: the closer relatives stand next to the coffin, while
distant relatives in the yard; the priest holds both nights a short ceremony,
then women continue to pray and men silently wait, then after a while
everybody goes home.

The funeral is a longer ceremony first at the house of the deceased,
then in the graveyard. At the end of the funeral the family invites those who
attended the funeral for the burial-feast (which usually takes place in the
Community Center where everybody is served a luncheon).

3.2. Special days

Sambrias is a deeply religious village so most of its special days are
connected to religion. Even today every celebration starts at the church and
then it continues with a party. Nowadays parties are sometimes skipped
because of too much work, but there are still plenty of interesting customs.
Most of the old customs turned into tradition and they are still observed
even though not so keenly as earlier.

1. Religious holidays are: the procession for going around the
village, Christmas, New Year, Penticost.

2. Folk customs involving music and dance: Christmas, Carnival,
harvest, vintage.

% The translation of the text is: Here's our fair bride, wearing proudly her garlandy head. Let
everybody have a short dance with her and mind you not to step on her footwear. For it
cost a fortune... Oh and after the dance, do not forget what is due!
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3.2.1. Religious holidays
3.2.1.1. Procession for going around the village

At Easter time on Easter Eve at 3 or 4 AM a lad from the village
sets out drumming and goes through the entire village. This is the sign for
the beginning of the procession around the village. At this time everybody
in the village joins the drummer and go in a procession around the village
holding religious flags and singing hymns. During the procession they pick
hazel branches and spring flowers. They decorate the branches and the
flags with the flowers. These are then brought to the village as a symbol of
the spring revival.

According to Kalman Orban, jr. during the procession they sing
songs about the Virgin Mary from the village to the fields. At every stage
they burry a branch of catkin and sing the hymn entitled Mennynek kiralyné
asszonya (Queen of the Heavens) (example no. 16.). On the way back they
sing the hymn entitled Mindenszentek litaniajat (The Litany of All Saints)

16. Mennynek kiralyné asszonya (Queen of the Heavens)®
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2. “Amint megmondotta vala, - féltamadott, alleluja! — Imadd Istent,
hogy lemossa blineidet, alleluja!

V) OrL'ilj,' és vigadj, Szliz Maria, alleluja! R) Mert bizonnyal
féltamadott az Ur, alleluja!”™®

2 Szent vagy, Uram! (Holy, You Are Holy, Lord!), A Hymnary for Playing the Organ, Osi és
Ujabb egyhazi énekkincsiink tara, Edited by: Artar Harmat and Sandor Sik, A Szent Istvan
Tarsulat, Az Apostoli Szentségek Kdnyvkiaddja, Budapest, 1993, p. 395., no. 224.

% The translation of the lyrics is: Queen of the Heavens, be glad dear maiden, hallelujah! /
For the One you were worthy to bear in your womb, halleluja!
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17. Foéltamadt Krisztus e napon (Christ Resurrected on This Day)*'

E.g.9
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Hogy minden ember vigadjon. R)
Ertiink halat ki szenvedett.

S megvaltott minden lelket. R)
Mennek a szent nbk sirjdhoz, R)
Kenetet visznek Krisztushoz. R)
Fényes szép sngyalt latnak ott, R)
S hallanak boldog szézatot. R)

Ti félénk asszonyemberek, R)

10. Galileaba menjetek! R)

11. Tudjak meg az apostolok, R)

12.  hogy az Ur él s feltamadott. R)

13. Megjelent 6 szent Anyjanak, R)
14.  Kesergd szent Magdolnénak. R) %

OCONDIO AN

2. As He promised, as He promised - resurrected, hallelujah! -/ Worship the Lord, for He will
wipe away your sins, hallelujah!

V) Be glad, rejoice, Virgin Mary, hallelujah! R) It is sure He resurrected, hallelujah!

% Szent vagy, Uram! (Holy, You Are Holy, Lord!), A Hymnary for Playing the Organ, Osi és
Ujabb egyhazi énekkincsiink tara, Edited by: Artar Harmat and Sandor Sik, A Szent Istvan
Tarsulat, Az Apostoli Szentségek Kényvkiaddja, Budapest, 1993, p. 214., no. 99.

%2 The translation of the lyrics is: Christ resurrected on this day / 2.Every person should be
gay R) 3. He took the string of death for us. R) / 4. And thus He saved every soul. R) / 5.
Holy women visit his tomb, R) / 6. And take ointment for his body. R) / 7. They meet a
shiny angel there / 8. And a good news is given them. R) / 9. You women with sinking
hearts, / 10. Go to Galilea at once! R) / 11. Let the apostles know that He / 12.
Resurrected and alive he is. R) / 13. He appeared to the Virgin Mary / 14. and to Mary
Magdalene too. R)...
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18. Te vagy foldi éltink vezércsillaga (You Are the Guiding Star of
Our Earthly Life)*

E.g. 10
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2.Te Hajnalcsillag vagy éltiink hajnalan, Hogy koévessiink
annak egész folyaman. R)

3.Te Reménycsillag vagy éltink tengerén, Atragyogsz
minden bu és baj fellegén. R)

4.Es ha elkézeleg éltiink alkonya, Te vagy vigaszteljes Esti
Csillaga. R)** R)

% Szent vagy, Uram!, A Hymnary for Playing the Organ, Osi és tjabb egyhazi énekkincstink
tara, Edited by: Artur Harmat and Sandor Sik, A Szent Istvan Tarsulat, Az Apostoli
Szentségek Kdnyvkiaddja, Budapest, 1993, p. 405., no. 236.

% The translation of the lyrics is: 1. You are the guiding star of our earthly life our sweet
hope, oh graceful Virgin R)You were ordained to be our loving mother by the Son of God
so we bless you joyfully, oh Virgin Mary. 2. You are the Morning Star shining up at the
dawn of our lives, to be followed at our every step. R) 3. You are the Star of Hope at the
sea of our lives, shining through every sorrow and pain. R) 4. And if the twilight of our lives
is near, You are the Evening Star come near. R)
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19. Lelkem tiszta langgal ég (My Heart Burns with a Pure Light)*

E.g. 11
fH I 1 F"h-u.._l |
Gbh | S eer |pe s ol B e e
\'jl £ 3 [ J J L — i ‘ | 1 | Il ~ W g & LI | | - ] | I | ]
Lelkemtsz-ta  linggal ég, 6, Mi-ri-a, é-retted. Hogy sze - relmeddel  fol-ba-
Ré-lad szdlnom é-desség, szivemigy meg - il-le-ted. ke-gyes - sé-geddel  hin i-

OIb - | ) T T —— - T t s T i

e e =t
to - 1i - 14l K& - sz6-ndm, mint  a - ny4,-nak, Ke - gyel-mes péat r6 - ndm-nak.
pol-gat-tal.

2.”Sok bajban és veszélyben segitettél, megvédtél.
Az Istentdl énnekem sok-sok aldast megnyertél.
Ha fohaszkodtam, hozzas szdélottam,
Téled mennyei jokhoz jutottam.
Kbszénbém, mint anyamnak, kegyelmes pétrénamnak.”*

From the data published in the literature specialized on religious
hymns it can be established that no. 16 and 17 from the examples above
were present already in the hymn book entitled Cantus Catolici published in
1561. This collection of hymns to which also scores were attached is one of
the oldest hymn books of the Hungarian Catholic Church. In the first edition
the lyrics are in Latin, their Hungarian translation originates from much later.

The folk song entitled Féltamadt Krisztus e napon (Christ
Resurrected on This Day) is the leading hymn of the Easter ceremony up
to this day. The linear pattern of the tune in Doric key resembles some of
the elements of the diatonic recitative style.*’

% op.cit. p. 225 no. 248.

% The translation of the lyrics is: 1. My heart is in flames for you, oh Virgin Mary / Your love
made me bold and without any worry / When talking about you | rejoyce / Your grace has
touched upon my heart all. / Thank you, heavenly mother, dear patroness! // 2. You helped
us through many problems and dangers, / You protected us.

You gained a thousand blessings for me from the Lord. / In prayer | addressed him / And |
received a share of the heavenly goods. / Thank you, heavenly mother, dear patroness!

% Comparisons with versions from the folklore: Janka Szendrei — Laszlé Dobszay —
Benjamin Rajeczky —> Benjamin: XVI — XVII. szazadi dallamainak a népi emlékezetben
(The 16th and 17th Century Tunes of the Hungarians as Preserved in the Folklore),
Akadémiai Kiadd, Budapest, 1979. Example no. 16: p. 66 no. 1./146.; example no. 18. p.
140. No. 11/94.
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3.2.1.2. Christmas

One of the most important moments of the Christmas holiday is
carol singing. On Christmas Eve boys say their holiday greetings to the
girls, relatives and friends in the form of carols. As every other holiday, this
also starts with a church ceremony. After that, in the evening the smaller
children set out in groups carol singing, followed by the groups of young
people. This is how it went and this is how it goes to this day.

“In our village carol singing is not so exaggerated as in the
neighbouring villages. It does not last until morning. People observe each
other’s time of rest.” (Maria Téth).

The first three days of Christmas are spent in the family. People visit
their neighbours and talk. At this time of the year everybody pays more
attention to the others. People who no longer have families to celebrate
with are invited by other people for luncheon.

In earlier times, on the fourth day of Christmas, the Day of the
Massacre of the Innocents, early in the morning lads would visit the girls
and before they got there they twinned a snappy whip out of willow
branches and spanked the girls with that saying: “Massacre of Innocents,
long live the girls and the maids, may they have fortunes and many gains.”
On those days, knowing what is coming the girls would take on two or three
thick and heavy skirts so the whipping would not be so bad. Today this
custom is less important, it is hardly practiced.

Carols

20. Mennybél az angyal (Angel from Heaven)

E.g. 12

0 # — f—

&' 4 s | |P tee g el e f pefe , |
UI £ 3 [ P I | } L I ¥ I | I | - _— i 1
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Sambrias, Eva Bereczki (21), 2016, coll. H.C.
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l§tennek Fia, aki szliletett jaszolban, jaszolban,
O leszen néktek Udvézit6ték valdban, valdban.

Mellette vagyon az édesanyja, Maria, Maria;
Barmok kézt fekszik, jaszolban nyugszik Szent Fia, szent Fia.

A kis Jezuskat egyelnGkeppen Imadjak, imadjak,
A nagy Uristent ilyen nagy jéért Mind aldjak, mind aldjék.*

This is a Hungarian Christmas carol that is equally known both in
rural and urban areas, to the members of all denominations, popular
wherever Hungarians live; it is sung both as a hymn, as a carol and a song
of the Nativity Play. According to Laszlé6 Dobszay in the Patay Gradual
Book of the 17th century there is a version of the tune of this carol without
specifics about the rhythm.** The Hungarian lyrics of the carol was
collected for the first time in the 19th century.*

A note in vol. Il of the Magyar Népzene Tara (Collection of
Hungarian Folk Music) makes reference also to a version with Romanian
lyrics. The tune and lyrics of this carol published in his book of Romanian
carols by Sabin Dragoi is even closer to the Hungarian version.*'

Later collections do not confirm the popularity of this carol among
the Romanians. *?

E.g. 13

Andante . = 88 Dobra, jud Homedoara
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i - rala mnoi pas - tori, la moi pas - tori, Cand  vii-

le - am de grab'sa  mer - gem, Sa - Ive - dem Sal ve - dem.

%8 The translation of the lyrics is: Angel from Heaven came to you, shepherds, shepherds! /
Thus going to Bethlehem in haste, see it, see it. // Son of God, who was born in a manger,
in a manger, / He is going to be your savior indeed, indeed. / His mother is besides him,
Maria, Maria. / Lying beside oxens, his holy son rests in a manger, his holy son.

39 MNTK (Magyar Népdaltipusok Katalégusa (Catalogue of the Hungarian Folk Song Types)
- CHFT) IV. Based on type no. 465.

*O MNT (HCFM) vol. Il. Based on tune and notes no. 395-401.

*! Sabin Dragoi: 303 colinde cu text si melodie (303 Carols with Lyrics and Music). Scrisul
Romanesc, Craiova (1925) no. 112.

*2 The translation of the lyrics is: Andels from heaven have come down / to us, the
shepherds, to us/ Telling us to go in a haste / to see Him, to see Him.
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21. A kis Jézus megsziiletett (Baby Jesus Is Born)**

E.g. 14

L ESSsEE=sesr=sa==ia=s=f====

A kis Jé-mus meg-szii -le -terr, or - vend - jink! Bet-le-hemben fek-szik ron-gyos
El-kiil-dét-te ¢ szem Fi-at Is - te niink.
0# | — - — e —  — | —1 ]
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ja - szol - ban, A -zém van oly fé -nyes-ség a va - ros - ban.

Sambrias, Eva Bereczki (21), 2016, coll. H.C.

This is one of the Christmas hymns in the Christian tradition. The
tune and the lyrics were both included into Istvan Gerecs’s (1803-1903)
cantor book written by Gerecs probably sometime in the first half of the
19th century. Istvan Gerecs was a teacher and a cantor in the village of
Peregu Mare. Gerecs wrote the lyrics in his book still using a quill-pen and
he also noted down the tune in a perfect score.

| did not manage to get to the origin of the tune and the lyrics. The
lyrics is composed of verses of 11 syllables in four versed stanzas, usually
with a rhyme pattern of a a a a and with melodic lines whose rhythm is
made up of eigth notes - this version was popular already in the 1500s. The
carol entitled A kis Jézus megsziiletett (Baby Jesus Is Born) is a more
complete musical experience if all the seven and a half stanzas of the lyrics
are sung.**

*3 The translation of the lyrics is: Baby Jesus is born, let us all share the joy / Our dear Lord,
has sent his holy Son to be adored. / He lies in Betlehem in a sloppy manger / Therefore
shed light on the town so many angels.

* Istvan Volly, Karacsonyi és Maria — énekek (Christmas Carols and Hymns to the Virgin
Mary), Az Apostoli Szentszék Kiadoja, Budapest 1982, note no. 160., pp. 320 — 321.
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22. Csendes éj (Silent Night)

E.g. 15
il ST e o I TP =
[ AL S T R R 0 A ARG B A
Csen-des€j,  szemtséges€j, Mindennek  nyugt amély Nincsfenmimascsaka — szentsziile par,

Serrtererr e e e ey

dri - ga kis-dedilk 4l -ma4-nal, Szemt Fi-i alud - jal, Szemt Fi-i alud - jal
Sambriag, Kalman Orban (25), 2016, coll. H.C.

This is one of the most popular and more frequently sung Christmas
carols. Its original German lyrics (Stille Nacht) was written by Austrian
Catholic priest Joseph More (1792 - 1848) in 1816; the tune was composed
by Austrian organ player Franz Xaver Gouber (1787 - 1863). Its popularity
increased gradually from the beginning of the 20th century and its lyrics
were translated into many languages.*®

3.2.1.3. New Year and Epiphany

There are no particular customs for New Year's Day. People rest
and visit their relatives.

On the day of Epiphany the local priest visits every house in the
village along with high church officials and blesses the houses. Distinctly
from the custom in the neighbouring villages, in Sambrias people would
offer on this occasion braids of straw to the church which the priest would
sell to the straw hat manufacturers*® and the price they pay is used for the
maintanance works of the church.

3.2.1.4. Penticost

In S&mbrias from time immemorial it is customary to attend the
pardon of Sumuleu Ciuc in a pilgrimage. Going for a pilgrimage meant that
they walked from Sambrias to Sumuleu Ciuc and on the way they
continuously prayed and sang hymns. It took a weak to reach Sumuleu
Ciuc on foot from Sambrias.

45 http /Iwww.hymnary.org/text/silent_night_holy_night_all_is_calm_all
*® This is what people who buy the braids of straw are called.
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When they reached Sumuleu Ciuc the villagers first went to offer
their worship to the holy sculpture of the Virgin Mary and to thank her for
protecting them on the road. And they asked for her continued protection
on their families, cattle and crops. If some souvenir was brought home from
Sumuleu Ciuc it was considered an important relic by all the villagers. It
was kept in an easy to reach place and whoever came down with illness
was touched with the souvernir and they truly believed that it will cure the
sick person. There were also occasions when a neighbour who did not own
a souvenir from Sumuleu Ciuc got sick and the souvenir was lent to him so
that he would get well again.

This custom is practiced even today, but somewhat differently. The
former youth is now the older generation and their children and
grandchildren do not walk such long distances, but go by car or take the
bus to Sumuleu Ciuc.

3.2.2. Folk customs involving music and dance
3.2.2.1. The Carnival

The Carnival lasts from 6th January to the beginning of the Great
Lent. The last important event of the Carnival is the Burial of the Sardine.
The most important event of this period is the “procession of masks”. The
“procession” consists of the following: a man with a rod and a married
couple. The man with the rod is dressed as the Devil and puts a stocking
on his head so he would not be recognizable. He holds a rod in his hand on
which there is another stocking full of ash.

The married couple is dressed in traditional folk costumes, but
sometimes the man would wear the women’s clothing and viceversa. The
most important thing is that there would be a great contrast between the
two forming the couple. So sometimes the “groom” is short, fat and old and
the “bride” is tall, skinny and young or the other way around.

Besides these three there are two “guides” who put a big kerchief
over their clothes and join the procession. Everybody in the village attends
their specific straw hat twinning guilds. The “procession” ask to be received
at each guild and makes a merry atmosphere:

“Good evening! | met three robbers on the road. Will you let them in
so that they would get warm and make a dance or two?” Naturally they are
let in everywhere since this is the main event of the evening. They sing,
they dance, and they make jokes as long as they wish. Everybody needs to
dance with the young couple. Those who do not sing or dance when asked
to will have to do with the devil and its ash-rod. He will spank the unwilling
with the ash-rod. “If someone did not sing or refused to dance, the devil
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would come and spank him or her with the ash-rod, it was ashy all around.”
(Irén Kiss) When the “procession” had enough fun they went on to another
guild. Earlier they took a basket and collected there goodies (apples, pears,
nuts, sausages) from every guild and later in the evening or the next day
they would eat them.

3.2.2.2. Greetings to name’s days

E.g. 16
23. Most érkeztiink ez helyre (Here We Come)
by e
Most ér-kez-tink egyhely-re, Sa-ri koszon - té-sé-re,
éuulu ===
ver -se -met, € - ne - ke-met, mon-dom ked-vem - re.

Sambrias, Irén Kiss (69), 2016, coll. H.C.
Aldas szalljon reéja, lelkiink legjobb lényara (fiara),
Mi elj6ttiink készbnteni neve napjara.

Szazszor is eljéviink még, ha az Isten éltet még,
Tudjuk, hogy élsz még sokaig, mert szeret az ég.

Séri napja ma vagyon, eldbcogtiink a fagyon (a napon),
Adjanak vagy hat-hét garast, kolbészt mellé hat araszt.*’

47 Example no. 23 is widely known in all areas inhabited by Hungarians as name a day
greeting and as a nativity play, Laszl6 Dobszay considers its origin being in the 18th
century judging from the style of the tune and from the lyrics. MNTK (CHFT) IV. p. 300,

766.
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last stanza®®

E.g. 17
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Egykisbort a  belem-be, ka-ldcsot a  kezem-be, Is-ten  él-tesse so - ka, Is-ten
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In the Il volume of the Magyar Népzene Tara (Collection of
Hungarian Folk Music) there are also variants in the minor key; in the notes to
variant no. 897 there are references to Bartok and to the collection of
Romanian carols of Dragoi. In Bartok’s collection, at no. 115 there are variants
in major and minor; Dragoi also presented a variant in minor at no. 172.

E.g. 18
Allegretto
@HMJ_J_HC:L#D_H = IH—FE_E{' L{'r_r-!
Noi a-cum, or - ta -ci-lor, Si voi buni, de - e -ci-lor, La-u-dad Si can-tat
= {,_] — = i
'S) = - .#J = 1|
51 va bu - cu - ran.

Drigoi: 303 colinde no.172.*°
Sangeorgiu de Padure, county of Mures-Turda

*® The translation of the lyrics is: Here we come to greet Sarah on her name day / Let me tell
you what my heart wants me to say / Heaven bless you heavily on this day, / We came
here to celebrate your name day. / May you have many happy returns of the day! / And
you will for heaven loves you for more than one day! / Sarah’s day, it's Sarah’s day! On the
ice (in the sun) we came today! / Let us have 6-7 pennies and a sausage for our bellies!/
last stanza: Give me some wine and some cake, May you full a hundred make / Happy,
happy name day / May all your days be gay!

® The translation of the lyrics is: We, the shepherds, let's rejoce, You, the learned , let's
rejoice / Praise him, sing to him and be marry all!
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In the volume of Bartok’s collections: *°

E.g. 19
o : [ Turola Brice ¥, x1.1910,
- Ras s T M.F 138/ 6 estra ‘[_f;? p), wm 0m i
Tax ,JI'I»V a1 2y ""3___")”_
FeEso=S

= [ 2 . . a -
D0 X Uer - im -t e Lo S vl bum dioa- i lov, diwdall 4< tantafs

i vl Buceecoald! Sl da-nttafs 0 dn-ta, G gorda cotaeni-o da

e

E.g. 20
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Sambrias, group, 1977, coll. Antal Balla, noted down by: H.C.

% The translation of the lyrics is: We, the shepherds, let’s rejoice, You, the learned , let's
rejoice / Praise him, sing to him and be marry all! / Start singing dear lads / For the hosts
will give us cakes.

*" The translation of the lyrics is: Let’s rejoie, let's rejoice and be marry today / Bless you,
our dear fellow, ... / For your nameday we sing / Long live ..., long linve! / May the Lord
bless him (her) and give him (her) days / Long live, ..., long live!
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25. Itt jartunk (Here We Were) >

E.g. 21

e

It jar-mmkmar, lassuk al-szol - e, I-lyen késon il-mo-do-zol - e, Mert nem kell
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al-mod-nod és  kelljfel a-gyad-bol, Mert mi hoz-zad  jot - tiink, hogy 1 -ged ké - szbmt - sink

Sambrias, group, 1977, coll. Antal Balla, noted down by: H.C.

One of the variants of this tune is published in vol. Il of the MNT
(CHFM) at no. 937. The first part of the tune has nine syllables, after the
repetitions, the second part is divided into pair-bars of six syllables.
According to Dobszay its style places it into the 18th or maybe even the
17th century.>

26. Csillag ragyog, hajnalodon (Stars Are Still Shining at Your
Dawn)

E.g. 22
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napja el - jot, ki-szon-1é -sed - re el-jortink, Hajnal e - lém, hajnal e - lém.

Sambrias, group, 1977, coll. Antal Balla, noted down by: H.C.

2 The translation of the lyrics is: Here we are, oh here we are / We check if you're sleeping
t|ght / Are you still dreaming, just get up quickly / For we came to celebrate thee!
% MNTK(CHFT) IV/231b
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2. Ha te engem fogadsz szivesenpalinkat
Mert ha be nem megylink, mas hazat keresiink
Megylink ott, hol jéttiink,

Megytink ott, hol jéttiink.>*

3.2.2.3. Harvest

The most important agricultural work of the summer is the harvest.
This is the time when the wheat sown in the autumn is collected. It is an old
belief that if wheat is sown in September, on the week of Saint Michael’s
day the crop will be plenty.

“Today with this constant change of weather one cannot plan
anymore. There are instances when the wheat is sown only around
Christmas time and it will turn into a better crop than if it would have been
sown in September.” (Maria Toéth)

Harvest was a group work. They called it the “work and dance”.
Whoever had more land summoned together the relatives and neighbours
and they did the agricultural work that was needed. The same happened at
harvest time as well.

When the work was done, the summoner called the musicians and
in a week or two when the young people had the time and were in the
mood for it a party was thrown to celebrate the harvest.

“We went to work for Aladar, the musician and in return he played at
our dances for two or three Sundays.” Irén Kiss)

As all the other activities performed for a long time this “work and
dance” also has turned into tradition by today. Harvest is done from the 9th
to 11th of July every year. In 2010 it was organized also for the tourists.

The program organized for the tourists followed entirely the
traditional sequence of the “work and dance” with all its specifics. The
sequence is as follows: summon for group work, going out to the field while
musicians are playing, harvest, handing over the crops, the dancing party
and finally the mass of thanksgiving for the harvest. Besides that there was
a Straw Hat Party organized in honour of the tourists the first night when
they could watch the dances of Sambrias and get to know the villagers and
each other. In 2010 the musicians were Andras Vavrinecz, Istvan Adorjan
and Andras Nagy.

% The translation of the lyrics is: Starts are still shining at your dawn / Dear ... we came in
the morn’ / To greet you on your name day / Just before the day breaks. // If you are glad
to see me as a guest / .... Brandy / For if we do not enter, we will look for another party /
And we will go back where we came from, / And we will go back where we came from.
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Villagers are very welcoming. They would take in tourists both on
the occasion of the “work and dance” and of the dance camp.

The first and most important stage of harvesting is to secure the
musicians. Those who go out to harvest form a queue dressed in costumes
behind the musicians: the children, the young girls, the older women, the
young lads and finally the older men. Everybody holds a sickle in his or her
hand. They cut the wheat with a sickle, since mechanical harvesting
destroys the stalk of the einkorn and they cannot make hats out of it. When
everybody is ready to go the musicians start playing and everybody heads
out to the fields.

At first everybody cuts the wheat and they gather it into sheaves.
Later, when there are several sheaves men would put long poles into the
ground and they would put the sheaves on them. If they get bored or tired
they rest by dancing, since musicians continuously play. Finally a wreath of
einkorn is twinned and a young couple (they do not need to be married)
takes it in front and they are followed by the other members of the party
and this is how they return to the village after the tiresome day. To the
sound of the music that resonate far those villagers who did not go out to
the harvest go out in front of their porches and throw a cup of water on the
workers arriving from the field “so they would cool down”, they say, but in
fact that is again a remnant of an ancient rite of fertility that has been lost to
the conscience of the people. This is how they go up to the Community
Center where the mayor himself welcomes them. They hand over the
wreath of einkorn to the mayor and he hangs it on the wall of the
Community Center, then they sit down at the table and have dinner
followed by a party to celebrate the successful harvest.

Nowadays this is only a single-day activity to preserve this old
tradition, but earlier they did this for several days. They did not have a party
every night, but when they finished the harvest ‘they threw a big party
lasting for three days and three nights.... this was their reward for doing the
hard work of the harvest.” (Maria Téth)

The tunes sang during the “work and dance” have been arranged
into the collection of folk songs according to their musical traits, for only the
lyrics is tied to harvest itself. None of the tunes are specific to the ritual.

3.2.2.4. Vintage
Vintage is done sometime around the saint’s day of the village, on

the Nativity of the Blessed Virgin Mary (September 8"). Lads who have not
been military recruits yet organize a vintage party. The vintage party is the
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same as in old times with the exception that since mandatory military
service was abolished it is organized by the members of the folk dance
ensemble. This was a party that was not restricted to the villagers, but also
inhabitants of the neighbouring and further villages were invited. This is the
only celebration during the entire year which requires more serious
preparations.

The Community Center is decorated the day before the party. They
tie a square shaped stand in the middle of the main hall at such a zarda
that it could still be reached and then they wrap it in wattle bark and hang
bunches of grapes on it. On the day of the vintage party the vine wardens
dress up in traditional costumes and attend the vintage mass and the
pardon procession and then they go home and have lunch and after that
the party starts:

The vine wardens meet in a place agreed in advance: girl wardens
come by wagon, boy wardens by horse and they pass through the village
singing loudly and inviting people to the vintage party to be held that
evening. On this occasion the villagers come out to their gates and watch
the procession of the vine wardens. In some places they are even offered
cookies, wine or brandy and then they go on to the neighbouring village of
Hodos. When they return to Sambrias, everybody goes home to have
dinner and then off to the Community Center. This is when the vintage
party starts. Stealing or buying some grapes is allowed. The musicians
continuously advertise the price of a bunch of grapes. If someone does not
wish to buy the grapes he or she can also attempt to steal it, but if the
wardens catch him or her red handed the thief has to pay for the stolen
grapes its regular price or double.

The most important event of the party is the dance of the vine
wardens. It begins at midnight. The dance of the wardens means in fact
that the vine wardens dance through the traditional dance suite: the
csardas, the stork (bourgeois dance), the turn step and the hopper. If they
are called back by the audience they dance the hopper again. Then the
party goes on until dawn.

269



HENRIETTA CIOBA

Golya (Stork)>
E.g. 23

a) Sambrias, the vine wardens, 2015, coll. H.C.*®
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b) The national anthem of the United States — Chorus

E.g. 24
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It must have been imported by people who returned from the United
States; the tune and the dance are popular in the Szeklerland and in the
region called Kalotaszeg.

Georg Martin mentions it discussing the dances of Kalotaszeg in the
part dedicated to the “new bourgeois dances”; the same comment is valid
also for this dance in Sdmbrias. Some of the bourgeois pair dances of the
19th century have also been adopted by the villagers. These have been
enriched with specific folk elements and there are quite nice variants.
Bourgeois pair dances (for example the Stork) have gained intense folkloric

% Based on the notes in the manuscript of llona Szenik

% The translation of the lyrics is: At Budapest the lady washes the dishes herself / The maid
instead has the task the lord to entertain / Well, stork, well, stork, Yellow, yellow, yellow
footed stork.
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traits due to the vivid dance life of folks; this dance spread through the
entire country, a spread to which the German population of the region
probably also contributed.®’

TO BE CONTINUED
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